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Hallelujah! The make or break Christmas issue of Fracture is finally upon us. And what a relief 
it is too. If everything has ended up the way we weren't expecting, there should be 16 more 
pages in this issue. We could lie and tell you it's our Christmas present to you, the reader, but 
actually it all comes down to Russell's inability to estimate how much stuff fits in to 64 pages! 

So December the first comes along and the amount of stuff we have to cram into this 
issue hits me like a ton of bricks and, as usual, | start to panic, calling up punk rock celeb's left, 
right and centre, begging them to offermea solution to our remarkable festive fuck up! Well rather 
than start throwing stuff out and upsetting people we thought the onlysensible thing to do was 
to include more pages. It's cost us quite a small fortune, but totally worth it don't you think? And 
besides, everyone seemed to want to advertise this time around and that really helped us on 
the finance side of things. And for that, we must thank all those people yet again. 

Another thing that has worked out better than we could have ever imagined is the still 
young DIY distribution of Fracture and the amount of people that have come forward to take 
bundles off our hands. You guys are what makes this whole punk thing so fucking great and 
all of us here at head office really do appreciate your efforts so much it'd make you cry if you 
knew exactly how much! Okay, okay, I'm starting to get all teary eyed myself so I'd best be off... 

Oh, and if you don't like record reviews then all | can really say is SORRY! 

Monk Dave, Cardiff, December ’98. 
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PO Box 623 Fracture is now distributed in 100% DIY fashion by the following fantastic people:- : 
Crackle, Flat Earth, For Want Of, Overground, Damaged Goods, Household Name, Wrench, Pigdog, Suspect { 
Device, Subjugation, Land Of Treason, No Barcodes, Vinyl Japan, Bald Cactus, Rugger Bugger, Rough Trade, ‘ 
CARD | ix - CF 3 OZA Elista, Confined, Looney Tunes, Surehand, Fracture, Dave Stuart, Norri Sills, Icki Murrmann, Andras Millward, 
5 Dario Adamic, Graham Ross and so many more people | can't even remember! It's out there anyway! 


W & 7. i Sa, 3 oY K You can also pick up copies up at SCARPER! gigs and we will also be giving bundles to various touring bands, 
. 


to take around the UK and out to Europe, so have a look on the stall at any gigs you go to. 


! 
DISTRI BUTION BY TH E PU NKS "Bob Mould - Monk Dave/ Grant Hart - Russell Remains/ The Other One- Mel Hughes, Dave Taylor, Rae Alexandra, Anthony P, Icki, 


Hilary Ellis, Dario Adamic, Sean McKee, Gaz Suspect, Matt Smith, Helene Subjugation, Jon Confined, Paul Resolve & Kirsty Sutherland. 


DISCLAIMER: All the views and opinions published in Fracture are solely those of the author and are in no way representitive of 
everyone at Fracture. Just because we've printed something does not necessarily mean we agree with it. 


COVER: The virgin child Remains gets all festive with a splash of red and a sprinkling of Northern creativity// PRINT RUN: 6,000 


$$9$ MAKE A RIDICULOUS AMOUNT OF MONEY! $$$$ 


Because Fracture now has a voluntary cover price of 25 pence/ 50 cents you can make a bit of money by 
taking a few copies off our hands for just the price of the postage (just check out the options below). You 
could even just sell enough to make your money back, and then give the rest away, securing you a place 
in the hearts of the kids as being one cool as hell mother fucker! There's absolutely no catch here. You pay 
postage, we send you ‘zines. You sell them, give them away or stick 'em in some of your local shops, and 
all parties end up happy. Cool, huh? When you write, please include a house address (not PO Box) for us 
to deliver to. All cheques need to be paid out to D. Hopkin only. NO SALE OR RETURN either, sorry. 


Rest Of World 


Delivery in the UK SHOULD take 
1-5 days, depending on quan- 
tity. Delivery in Europe on 150+ 
SHOULD take 5 days. Rest of the 
World and less than 150 to Eu- 
rope will be via Book Rate and 
may take quite a few weeks// 
Doubles on some of the prices 
are not typing errors, it's just 
the way the rates worked out. 
(NB: all $ are US only). 
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This is a column of two halves... 


First half... 

A few months a go I was at a ‘Reclaim The 
Streets’ demo in Sheffield and my partner was 
asked by some one there whether or not he 
was going to the show that was arranged for 
after the demo. Not being one to keep my 
mouth shut, I piped up that I wasn’t going as 
I was not going to support a band that was 
playing that expressed anti-women views, as 
well as homophobic and other oppressive 
views. Being female, this seemed like a 
rational view point. But I was surprised to 
find that the response was a patronising 
lecture on unity of the DIY hardcore/punk 
scene and how it was important that we all 
came together in a show of solidarity... The 
patronising I can cope with, hell, after a 
lifetime of it (it goes with the gender, you see) 
it’s water off a ducks back to me... but the 
idea that the DIY ethic alone was the uniting 
factor amongst people in the hardcore/punk 
scene, and that I was supposed to embrace 
people that seek to restrict my life and being 
just made me balk. 

I totally agree that the hardcore/punk 
scene should be defined by its DIY ethic, that 
it is about the freedom to control our expres- 
sion and creativity, and through our shows, 
music, labels and literature, build space that is 
truly our own in this corporate dominated 
world that seeks to distort our energies 
towards consumerism, and ultimately seeks 
out our obedience and hard work in the goal 
of profit. But should that be where the 
definition stops? 

If you are white, male, heterosexual 
and abled bodied, then such a definition, I 
suppose, can be sufficient. In a nutshell, not 
much else threatens you. Putting the class 
issue aside, you are at the top of the human 
hierarchy. You do not face discrimination or 
restrictions based on your characteristics. If 
you are not in this group then this definition, 
in my view, leaves a lot to be desired. 

I like to think of the hardcore/punk 
scene as being a place where we are all free to 
be who we are, free to be different, but above 
all treated equally and valued as individuals. 
None of society’s barbaric and inhumane 
restrictions are imported... for a few hours 
you can escape them. Once you are at the 
show, place the record on a turntable or open 
a ‘zine, you are entering a place where you 


have the same right to be human as everybody 
else in there with you. A place where you are 
free to express and communicate who you are 
to others without censorship. It is a positive 
freedom... it is not a freedom to call for 
restrictions on others or a freedom to cause 
pain. I see this as something worth uniting 
around, given the world we are up against. I 
think this definition could be the true source 
of power for the hardcore/punk scene. 

But while we allow the bands and 
individuals to flourish who have views that 
seek to hurt and tie humans up in chains then 
we are diluting this power. It means that being 
a woman, I end up entering a place that is no 
harbour of freedom to me. Hardcore/punk 
becomes a place that is a breeding ground for 
views that can negatively affect my life, if they 
gain sufficient support. My potential sanctu- 
ary becomes a place where I have to fight for 
my rights and try to stop other people being 
contaminated by ignorance. When you are not 
at the top of the human hierarchy, such 
politics have the power to cause real pain. For 
the able bodied, white, male, heterosexual 
tolerance of such views is easy, political 
debate can be a paper exercise. But for the 
other groups in society such politics is a 
REALITY, a battle of views, the outcome of 
which we have to live by. We can’t always 
allow ourselves the luxury of tolerating other 
people’s views. 

The point that I am trying to articulate 
is that the hardcore/punk scene could go 
further than its DIY ethic, to universally adopt 
a more positive definition of freedom. In my 
view, if the DIY ethic is all we have then our 
community is not maximising its potential. I 
don’t want to see us creating a space where 
people are free to peddle hate and pain, as not 
all of us can afford such tolerance, as some of 
us are the ones who pay the price of such a 
nicety. We could make those people create 
their own space. I would love for it to be a 
place where we are free to be human and 
individual at the same time. Free to create, 
express, communicate, enjoy, laughand dream. 
Whether we seek it as a sanctuary or as a 
platform to build on for wider political agita- 
tion is up to the individual. 

But I suppose at the end of the day 
hardcore is many different things to different 
people and who am I to impose a definition... 
but you have to admit it would be cool if it was 
a haven.and a source of inspiration for every 
one, regardless of race, gender or sexual 
preference! 


Part two... 

Now I am going to urge you to write to your 
MP... I know that most of you will think that 
such exercises are a waste of time, but for 
some pieces of legislation lobbying Parlia- 
ment can be effective... just look how good 
the farmers and land owners are at it! There 


is currently an all party parliamentary pro- 
choice campaign happening because soon 
there is to be a private members ballot. With 
a health minister that has publicly supported a 
woman’s right to choose, there is great 
opportunity to improve the law and allow 
women free and equal access to abortion on 
request. The pro-choice campaign needs your 
help by writing to your local MP to express 
your pro-choice views and urge them to 
support the parliamentary campaign. Such an 
action is not fruitless... it should be kept in 
mind that Spanish women lost the right to 
abortion on request by ONE vote because the 
anti-abortion lobby group were so vociferous 
and swayed some MPs. If it makes life easier 
you could just copy the letter my friends and 
I have sent, which is below. Just address the 
letter to your MP at the House of Commons, 
Westminster and it should get there. 


Dear... 

Weare writing to urge you to support 
the parliamentary pro-choice campaign, Voice 
for Choice, which is campaigning for a 
woman’s right to an abortion on request, and 
also to express our collective views on the 
issue of abortion. This way you can be aware 
of the views of at least three members of your 
constituency. 

We all strongly believe that the deci- 
sion on whether or not to carry a pregnancy 
to full term belongs exclusively to the woman. 
The whole argument about when life actually 
begins is so subjective; but whether an egg or 
foetus has the potential to become a person, it 
is still not the same as being a human being. 
We think it is the right of the woman to make 
this decision and that they are in the best 
position to do so. Control over what happens 
to our bodies is surely a fundamental human 
right, therefore the right of access to abortion 
on request is a crucial step towards achieving 
women’s autonomy and equality. The counter 
view has always been that abortion is morally 
wrong, but we think the correct view is that 
to bring unwanted children into the world, just 
to be rejected, resented and neglected is what 
is morally wrong. Also, what kind of inhu- 
mane society would want to see women 
punished by being forced into motherhood 
because contraception failed them or they 
never received adequate education about con- 
traception. 

Thankfully, access to abortion in this 
country is legal. However, it is a myth that 
women have access to abortion on request. 
The truth is that women experience mis- 
information from anti-abortion doctors, de- 
laying a woman’s access to a more supportive 
Doctor. Sometimes the local health authority 
refuses to fund abortions and so unless you 
have the funds to go private (£300 or more), 
you are denied access. The later the abortion 
is performed the more medically difficult it 
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becomes, never mind the increase in mental 
suffering experienced by the women who is 
being kept in the dark about where she can 
receive help. 

We think that free and equal access to 
abortion is the most humane approach. This 
is the only way to guarantee that safe and early 
abortions are available to all women and end 
the discrimination faced by women who do 
not have the know-how or funds, or both to 
secure an abortion from with in the private 
sector. At the moment almost half of all 
women having abortions in England and 
Wales have to pay for them. We therefore urge 
you to take on board these arguments and to 
act to ensure that the Voice for Choice 
campaign for abortion on request is a success, 
therefore granting women the equality and 
autonomy that is their human right. 

***%** subsure@compuserve.com ***** 


it's just a 
state of mind... 


by Adam 


Since Tim Yohannan died, a few of my close 
friends that are, in one way or another, 
involved with the punk scene have asked me 
how I see his death. To say the least, I was 
kind of embarrassed to talk about it. It’s so 
weird to speak about people who are no longer 
with us, and if I could, I would have rather 
avoided the topic somehow. Still, this ques- 
tion that seems to perpetuate itself through this 
short period kept bugging my mind and made 
me analyse things tied to the name of Tim 
Yohannan. 

g I first heard of Maximum Rock’n’Roll 
in 1985. I was a fifteen years old punk kid, 
and I just started corresponding with like 
minded people from all around. My first US 
pen pal was from Lancaster in Pennsylvania. 
He used to tell me about MRR and he praised 
ita lot, and] started having this very romantic 
vision of the “biggest Punk/HC fanzine in the 
world” as he liked to describe it. I started to 
read it a couple of years later. I saw my first 
copy of MRR in London in 1987 and was 
shocked on how much information it con- 
tained, and how many bands unknown to me 
were featured there. I did read other ‘zines 
before it, and they paved a road for myself 
into the DIY world, but in a short period of 
time MRR became my #1 fanzine. 

I'd started my own fanzine Zips & 
Chains by then (late 1987, early 1988) and 
MRR wasa source of inspiration and contacts 
for me. I wrote to so many bands because of 
seeing their name appearing on the pages of 


MRR, and how happy I was when those 
bands started responding with interviews and 
sending their cassettes or albums for a review 
in my zine. And when MRR reviewed my 
own zine, I felt as I had just won the national 
lottery. That’s how important MRR was for 
me. I liked MRR for everything it was. It was 
sacred to me. It was a link to communities so 
far and distant, to people I would later meet 
and/or become friends with, to ones who had 
the similar vision of the world as I had. I liked 
it for its columns, for its scene reports, 
interviews, classifieds, news, reviews... Any 
issue that’d end up in my hands was read from 
cover to cover back and forth. It was so 
romantic and it gave me a beautiful (maybe 
even too beautiful) vision of what our scene 
looks like, and for years I was dreaming of a 
day that I would be able to go to USA to 
volunteer for MRR. 

Of course, years passed, and I was 
able to see all the aspects of our scene, good 
and bad, and the vision had changed a little, 
but I couldn’t wipe out the importance of 
MRR in my life. The contacts I made, letters 
Texchanged, opinions I’ve heard... MRR had 
a lot to do with it. And the way I formed 
myself in latter years had a lot to do with it too. 
If this stone didn’t start rolling back in 1987, 
would I be a vegetarian today? Would I care 
about ecology that much? Would I help 
hundreds of bands with gigs, tours, inter- 
views, distributing their records...? Would 
my US trip have been this interesting without 
dozens of people I’d met through my punk 
world? Would I have been awoken at 5am 
yesterday by a girl from Canada that bought 
my zine way back at “Epicenter” in San 
Francisco and that I became really good 
friends with? I don’t know. I’d probably have 
another interest, or maybe notat all, but either 
way I don’t think I’d ever experience so much 
as I did this way. 

I met Tim Yohannan in 1996. I went 
to the MRR offices with Matt Average, and 
Tim was there. A year before he sent me a 
check from MRR earnings to help my fanzine, 
a thing I’d hardly forget. We spoke for a 
while, not enough that I could say I know 
him. He was already sick, and I knew that, but 
at the time I thought it was a thing that’d pass. 
A thought that it could take his life away from 
all of us didn’t even cross my mind. A 
milestone. That’s what he was. For me, at 
least. How could I have thought he could be 
gone? This soon? Matt e-mailed me the day 
after he passed away. I didn’t know what to 
say. Anything would’ve sound too clichéd. It 
was the end of an era. I think he was never 
able to realise how many lives he affected, 
how many ideas he inspired. I owe hima lot. 
A lot of things I’ll carry with myself into my 
future will have his sign in them. I can only 
wish we would all return to this world that 
Tim has given us. This is what I think of it. 


have our memories. RIP. 
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Forces beyond the range of our com- 
prehension control our lives in ways we 
would never believe. Despite our claims to the 
contrary, we are each state-controlled automa- 
tons ebbing and flowing with the tides of 
duress. We are the victims of what we see, 
hear and read. Propaganda forms our tacit 
contract with capitalism: Freedom is igno- 
rance. 

Yet there is no freedom. There is no 
freedom because it is wholly impossible, as a 
citizen of western society, to be ignorant 
enough. In these days of Internet, rotating 
advertising hoardings, and 24 Hour News, 
there is no relief from the constant flow of 
information; there is no refuge from Desi gner 
Conditioning. Subliminal streams of soundbites 
suck at our subconscious, drawing us ever 
downward into the darkening depths of re- 
signed acceptance: We are what we know, 
and what we know is not worth knowing. 

Punk was born out of late 70s disaf- 
fection, a collective venting of frustrated 
anger. It was heralded as a solution to the 
already visible rise of Sod-You-With-A-Smile 
Politics. The Iron Hand had two fingers in the 
Velvet Glove, could it yet be stopped? Punk 
was an attempt to put a foot in the door before 
it was finally slammed shut. Yet, like all 
musical fads, it failed to live up to its own 
expectations. What promised to blossom into 
a Garden of Eden grew into little more than a 
council footie pitch: in need of a re-turf and 
covered in dog shit. Fortunately, unlike most 
fashions, punk endured, and whilst never 
truly bearing fruit, has contributed its own 
chapter to the ongoing History of Rook and 
Roll. Punk has become an institution. 

And there lies the rub. Punk has 
survived because it was willing and able to 
embrace the non-values of contemporary so- 

ciety in order to do so. Punk has compro- 
mised; it has sold us its shortcomings dis- 
guised as our saviours; it has deceived us en 
masse; it has poisoned twenty years of our 
lives with pathetic three-chord odes to Indi- 
viduality sung by spotty pre-managerial 
mohawks in smoky pubs in the arse-end of 
England. Punk has been both our benefactor 
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and our betrayer, and nowhere is this better 
reflected than in the evolution of that great 
hardcore information superhighway, the 
fanzine. 

The Zine has come a long way since 
those early days of DIY cut-and-paste infor- 
mation transfer. Back then it was shitty bit of 
A4 folded in half and bundled into your 
unguarded hand post-gig. It had been hastily 
produced on a pre-Rennaisance xerox ma- 
chine which rendered the writing about as 
intelligible as a drummer, but that didn’t 
matter. Nobody cared what it said anyway, it 
was the very act of defiance against main- 
stream culture and format that attracted people 
in their dozens to bespectacled nondescripts in 
DM’s and snorkel parkas huddled in the 
corners of Anal Bayonet gigs in Barnsley. 

Nowadays things are done differ- 
ently, mass production and professionalism 
have rendered the old Sniffin’ Glue approach 
obsolete. Nowadays if a punter gets an ink 
smudge down his Fat Wreck T-Shirt, he 
reaches straight for the Yellow Pages and 
before you can say “wanker” is on the phone 
to his lawyer!! Todays zine is a glossy high- 
profile advert, a proliferation of populist 
culture and politics. This is what fanzines 
have come to reflect: society as a whole, with 
all its idiosyncracies. 

But which truly reflects which? Is the 
(d)evolution of the fanzine a direct conse- 
quence of the dumbing-down of western 
culture; or, as has been suggested, has the 
fanzine had its own sinister role to play in the 
gradual erosion of genuine talent from the 
contemporary punk scene? Here ina special 
step-by-step breakdown of the fanzine format 
we’ll try to answer that question...... 

The modern day fanzine is, despite its 
best intentions, a genuinely conservative pub- 
lication, in that it is constructed using a long 
established template. Tradition is less respon- 
sible than this may seem to suggest however, 
and the central idea seems to be just to copy 
Maximum Rock n Roll as closely as is 
humanly possible without actually calling 
yourselves Maximum Rock n Roll and flying 
out to the States with your latest issue to 
ensure a US postmark (although rumours 
linking Monk Dave to such an expedition are 
currently circulating, they remain, at present, 
unconfirmed). 


The modern fanzine centres around the fol- 
lowing four themes: 

1. Articles 

2. Adverts 

3. Interviews 

4. Reviews 


additional concepts have been tried, but have 
largely failed. Who can forget “Punk Rock 
Recipes” that long running series in Wycombes 
“Wipe Yer Arse” zine; or “The Shit Pub 


Guide” lovingly brought to us by Motherwells 
“Shut Up Yer F***ing Twat”? Crosswords 
have been tried too, but with questions like: 
“Hardcore combo, first and only single re- 
leased by: Felch Records in 1983 and limited 
to 199 copies (8,9)” few winning entries were 
received. In fact Sean from Rugger Bugger is 
the only man to ever complete one. After 3 
hours of mindbendingly dextrous mental gym- 
nastics Sean won himself a copy of the “Just 
Gone Off” Ep by Knobend Explosion and a 
black and white A4 poster of Shitspunk 
Casserole (the band, not the dish. Although 
“Wipe Yer Arse” did run the recipe in #13) 
- what a haul!!! The longest running fanzine 
competition has to be that of Bridlingtons 
“Death Bollock” who, in 1989 ran the ques- 
tion: “Can you name 5 truly great punk 
albums?” and are yet to receive a reply. 

So experiments have tried and failed. 
The fanzine has always returned to the afore- 
mentioned format centred around the Big 
Four. Here we will attempt an individual 
breakdown of these constituent parts in order 
to analyse and assess their importance to the 
overall balance of the zine as a whole, and in 
doing so, attempt to unravel the sinister truths 
behind the latter day zine. 


1. ARTICLES. 

Every issue, usually toward the front of the 
zine, are a collection of what the contents 
column describes as “Articles”. On the face 
of it, these are a motley collection of post-pub 
witterings expounding at length on the writers 
latest favourite Lp/gig/girlfriend/smalltown 
theory on the meaning of life, and usually 
beginning with the immortal line: “Russell 
asked me to write a column and I really don’t 
know what I’m going to write about but that 
doesn’t matter because you probably aren’t 
going to bother to read it anyway..”. This is 
usually the point where a sane person would 
head straight for the next section, but for once 
let us read further. After sweating our way 
through seven or eight of these so-called 
“Articles” we find a distinct pattern forming. 
Sure, on the surface they appear harmless 
enough, in some cases positively mundane, 
but if we read between the lines we find a 
subliminal undercurrent of cynical marketeering 
tantamount toa full colour double page spread 
in Q. Let me explain.... 

These people are the pinnacle of punk 
cool aren’t they? The bossmen. They are the 
beacon in the punk rock night. The measure 
of good taste. Or are they? Would it surprise 
you to know that all the columnists are 
actually the same person? Or that they are paid 
vast sums of money by multi-corporate em- 
pires to recommend certain records to us, the 
credulous millions? Think about it right. Your 
average “Article” is the more affable alterna- 
tive to the “Review” (see below), in which the 
writer attempts the consumer friendly ap- 


proach to musical recommendation. But 
whereas in the outside world a glossy ad will 
do, in the punk scene they have to be smarter. 
Here the Double-Bluff Theory applies. Know- 
ing that we’ll never ever buy records recom- 
mended to us, these people spend vital column 
inches slagging the bands they really want us 
to tune in to! So for instance, when a well- 
known columnist recently slated Stiff Little 
Fingers, it was actually a surrepticious recom- 
mendation of their new LP “Past Hits” the 
sales of which, incidentally, have since rock- 
eted. Don’t be fooled by these false surnames: 
Remains? Crackle? Suspect? Happy? rub- 
bish, they’ re all called “Warner” - and they’re 
related. To sum up then, be careful who and 
how you read, the truth is not always out 
there. Which leads me on to our next section: 


2. ADVERTS. 

A confusion arises here which the modern 
fanzine editor is only too well aware of, being 
in the pocket of the music business as he so, 
obviously is. With the “Articles” you can 
easily work out that the whole thing is one 
cunning double-bluff, but with “Adverts” the 
approach is more complicated. Here we see in 
operation the cunningly complex Triple-Bluff 
Theory of product sales. Let me elabo- 
rate...... The “Advert” is designed to pro- 
mote the product currently on offer from, say, 
Dumbfuck Records, Utah. Dumbfuck may 
currently have on offer the split Ep by 
Buttfuck Truncheon and Rectal Shelf, you’ ve 
been after it for ages and here are precise 
instructions as to how to get hold of it. But 
should you fall for this blatant ruse to rid you 
of your hard begged pocket money? Well, if 
we applied the same logic as that of the 
“Article” the answer would be a resounding 
“no”, for Dumbfuck, by recommending that 
you purchase this Ep are actually telling you 
not to!! BUT punk rock advertising works on 
a higher plane. They have already taken into 
consideration that you will deliberately NOT 
buy any record they tell you to, and have 
therefore not actually released any of the 
records they are advertising! It is your duty 
therefore to order them all, thereby forcing 
them into forming bands to record these 
records so as not to disappoint you. This is 
the reason why mail order takes so bloody 
long! It is also the reason why modern punk 
is so littered with distinctly average bands 
who seem wholly unable to stay together. A 
perfect example of how fanzines are actually 
actively destroying punk rock from within. 
Beware the “Advert” it is NOT punk. 


3. INTERVIEWS. 

Liberally sprinkled between the “Adverts” is 
all the evidence you need that no-one in punk 
has anything to say anymore - the “Inter- 
view”. These are usually two or three pages 
long and are ALWAYS accompanied by a 
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photograph of a rather fat, tattooed, bald 
bloke sweating over a tough-looking bar 
chord, and generally behaving in ways unbe- 
coming toa fully grown human adult. Whether 
ornot this is in fact the same fat, tattooed, bald 
bloke for every band interview is open for 
debate, but it certainly seems that way to the 
casual observer. This photograph is abso- 
jutely devoid of charm, character, wit and 
earthly meaning; and in that sense is the 
perfect visible expression of the accompany- 
ing “Interview”. The first page or so is 
usually dedicated to a lengthy, meanderingly 
pointless band history: “Well we started 5 
years ago and did one demo but then Kev left 
cos he worked nights and couldn’t do gigs so 
we got Bri in and he played for 3 months 
before Kev came back cos he got sacked then 
Dave (our first drummer) got married so we 
got Bri back in but on drums and then..... etc 
etc etc”. The band “Interview” is so widely 
accepted as being resoundingly awful, that its 
my belief that fanzines only interview bands 
they don’t like, in order to emphasise to the 
public just how dull these people actually are. 
Also have you noticed how fanzines have 
started to interview other fanzines? 
Hmmmmmm. Work that one out for your- 
selves. 


4. REVIEWS. 
Where would the modern fanzine be without 
pages and pages of reviews describing ob- 
scure records made by bands you’ve never 
heard of? I’ll tell you where, a lot higher up 
the shortlist for the annual Tree Saver Of The 
Year Award for environmental achievement, 
that’s where! The review is designed to make 
punk rock as inaccessible as possible to the 
outsider. “WHAT??” You may cry. “What 
is that mad sarky bastard talking about 
, now???”. But let me explain my reasons. 
Your average review will contain one or more 
of the following catchphrases: “Poppy punk”, 
“Punky pop”, “Old style punk”, “Cool gui- 
tars with great tunes”, or my particular fa- 


“Fair enough”, you may say, “The outsider 
has been given a rough translation of the 
particular style on offer, and from there can 
fashion an opinion on the release in question 
according to his or her own musical prefer- 
ences” and I agree, these catchphrases, no 
matter how well trodden they become, are a 
fine starting point for the uninitiated. It is what 
follows that confirms my conspiracy theory. 
“Poppy punk” (or the like) is always backed 
up with the mystifyingly vague: “in the vein 
of.... There now follows a list of two or three 
bands that only a dedicated record collector of 
some twenty years standing has ever even 
heard of let alone actually listened to!! How is 
a prospective new punker supposed to feel 
when confronted with the thought that Men- 
strual Massacre make: “Old style punk in the 
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vein of Hardbutt and Dickstamp” - I'll tell 
you, like The Verve are an appealing prospect 
that’s how!! 

So to conclude. The modern fanzine 
appears to do the work of the major labels by 
making punk rock as cynical, dull and inac- 
cessible as possible. Don’t read them, in fact 
stop reading this right now!!! Go on. Go out 
and buy NME or something. 

Like I said, these columnists just love 
their double bluff don’t they? 


New York, New York. I couldn’t believe it. 
Coney Island High was packed, not as much 
as I expected it to be, but more so than it 
seemed it would be earlier. 

At 9pm, when the doors opened, there 
were only a handful of people inside, mostly 
punks with mohawks who couldn’t get into 
the Subhumans show downstairs. In missing 
their punk relics showcase, they stumbled 
onto another. 

For the first time in seven years, the 
Real Kids were playing. Two nights only in 
New York City. With the original line up. It 
was enough to get me out of San Francisco, 
on a plane and into New York. I couldn’t 
miss this. 

New York is old and tough, but old 
and tough with timeless style. The people 
look as old as the buildings around them, and 
are every bit as graceful, even in their ugli- 
ness. The chaos of the city is calming. People 
in New York jaywalk, even when a stream of 
taxis are barreling down Third Avenue, trying 
to make it through the yellow before it turns 
too red, and maybe taking out a few pedestri- 
ans in their wake. In the Bay Area, no one 
jaywalks, not in the middle of the street when 
it’s empty, not at crosswalks when the red 
hand is flashing. It just doesn’t happen, and 
when a wily out-of-towner does jaywalk, 
they’ re stabbed by stares of disbelief from the 
locals. If acop is around, they might even get 
a ticket. 

In going to New York City I fulfilled 
two dreams in one. The first, was Coney 
Island. I got to go to Coney Island. I’ve 
noticed there are two types of New Yorkers. 
Those who think Coney Island is a run-down 
dump, and those who the mere mention of the 
place lights them on fire with little kid like 
passion. 

Coney Island is, in a lot of ways, a run- 
down dump. But that is part (only part) of its 
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charm. If it were fixed up to Great America- 
like standards, you wouldn’t get to see people 
salsaing on the boardwalk; there would be no 
razor-wire guarding long-retired , burnt down 
roller coasters overgrown with grass, bushes 
and trees, you probably wouldn’t get to eat 
Nathan’s hot dogs; if you did, they’d be twice 
as expensive. Most importantly, you wouldn’t 
be riding the Cyclone. 

The Cyclone is the scariest, best roller 
coaster on Earth, and it doesn’t even have any 
loops. Most roller coaster twist and turn and 
throw you in directions and positions you 
would never imagine yourself in. Standing, 
sitting or dangling. Whatever position or 
direction you’ re put in on most roller coasters, 
no matter how scary it is, you know you aren't 
going to die. That’s what makes them so fun. 

When you get on the Cyclone, the 
guarantee of not dying is left at the bag check 
counter. From the first ascent and following 
dive into hell-no safety belts or straps, just a 
loose bar across the top of the car-and into 
each dip and turn, death is screaming in your 
ear as you’re thrown from side to side like the 
bug youare. When the cars clatter into home, 
you can’t resist paying $3 for another go. See 
if you can beat death again. 

Coney Island is all about death in its 
best forms. If you manage to beat death on 
the Cyclone, there’s always Nathan’s hot 
dogs right around the corner, or the “Bump 
Your Ass Off” bumper cars,)the must-see 
freak show (which I didn’t see) and the gut- 
wrenching Wonder Wheel. Coney Island is 
about evading death. The amusement park 
has been doing it for over a century and it’s 
still hanging on by the ends of its curled 
fingernails. 

And then, of course, there is the real 

life neighborhood which surrounds Coney 
Island. Dangerous mostly to those who live 
there, who will never escape, like a fun house 
that isn’t so fun, from which you can’t leave. 
The second dream fulfilled, the cata- 
lyst which got me to New York, was the Real 
Kids. I would have settled for John Felice and 
whatever musicians he could have mustered 
together, a-la The Real Kids circa 1984. But 
this was the Real Thing. Howie Ferguson, 
Billy Borgioli, Allen Paulino and John Felice. 
The whole gang. 
I stumbled across a Real Kids record at 
Ameoba music in Berkeley when I was out 
visiting the bay area two years ago (inciden- 
tally, on another fly-out-for-a-weekend-show 
adventure). Flipping through LPs, I plucked 
the Norton reissue of their first album, simply 
because it looked like it might be good. It 
changed my life. Really, it’s that good of a 
record. One of the most underrated, and best 
records of all times. Since I first heard it, the 
first bars of “All Kindsa Girls,” I was hooked 
like a sucker on junk. 

It’s just like me to fall in love with a 
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band like the Real Kids. A band who was 
putting out incredible music while I was still 
rockin’ to “You Are My Sunshine,” and the 
ABC’s song. A band I’d never get to see, 
whose entire music output I could fit on two 
120 minute tapes. Still, two years later, 
hearing their first LP is just as great as the first 
time. 

When I heard they’d be playing two 
nights only in New York, I was on the phone 
the next minute making plane reservations. 
Nothing was gonna keep me from seeing the 
Real Kids. 

My friend Tina flew out with me. We 
tromped through New York’s lower eastside 
together, buying records, clothes and kitsch 
as if money were as abundant as the piles of 
dog turds around the trees in the sidewalks. 
We got tattoos, we ate tons of pizza. Most of 
all, we got to see the Real Kids. 

Whenever a band gets together to do a 
reunion show, I’m more than skeptical. The 
chances of them having the magic which made 
them good “back in the day” is less than good. 
Even if they haven’t raped their old sound 
with “maturity”; even if they still look good; 
even if they still have the moves. There’s 
something more. You can feel it in the music. 
You can see it in their eyes. The Real Kids 
had it. 

The upstairs room at Coney Island 
High slowly filled. People in jean jackets 
began to outnumber the punks in leather 
jackets. By the time the Real Kids came out, 
Icouldn’t move. People from the back craned 
their necks to see, people from in the front 
looked at each other and smiled smiles that 
said, “I can’t believe I’m here seeing the Real 
Kids!!!” Then it happened. The rock started 
to roll. 

There is no better feeling than when an 
entire club erupts with the band, dancing, 
singing along, sweating along, shouting songs. 
The band feeds off the crowd, the crowd off 
the band. Both left the club full. Friday night 
the Real Kids stuck toa set list. Saturday they 
played all the songs they remembered. They 
practiced only once before these shows, their 
first time playing together in seven years, 
when they had their last reunion show. The 
Real Kids had It. They had every bit of magic 
I imagined them having back in 1978. The 
records I’d spent hours listening to in my car, 
on my headphones, on my stereo came alive. 
My soul caught fire. Coney Island High burnt 
to the ground, twice in one weekend. The 
Real Kids were the spark, the crowd was the 
kindling. 

Two dreams fulfilled and I headed 
back to California. Sometime everything is 
alright. I complain a lot, but there are days 
when the sun won’t stop shining. I landed at 
SFO and my old roommates and best friends 
from Florida picked me up at the airport. 
Their band was playing in town that night. 


Dave and Rae were waiting at my house. A 
house full of friends, a head full of good 
times. Can’t be beat. Two dreams fulfilled, 
about a million more to go. 
RK 

As you may or may not have heard, 
I’ve stepped down as coordinator at MRR, 
and am moving back to Indiana. By the time 
you read this, I should already be unpacked 
and living my new life in sleepy Bloomington. 
For the details and dirt as to the reasoning 
behind all this, pick up MRR #188 (which 
also features a Real Kids interview I did while 
at the above show). I’ll be busy doing a lot 
of stuff in Indiana. I got my old radio show 
back; I'll be finishing Sty #28, working on Sty 
#29 (another Postcards I’ve Known issue); 
Traveling, and hopefully having a lot of fun. 
SHAMELESS PLUG DEPT: I put out a 
guide to the mess that is the old punk reissue 
records (ie: Killed By Death, Bloodstains 
Across...). It’s 64 pages and has the track 
listing of over 100 reissue comps that’ve come 
out since the mid-’80s, as well as a cross- 
referenced listing of all the band who’ve 
appeared on said comps. The band info 
includes: what songs have appeared on which 
comps, what year the songs were originally 
released or recorded and from what country 
the bands come. The first 750 are splattered 
in blood. Send $5 (in US dollars, or 5 IRCs; 
$3 in the US) for yours! For those who 
distribute records, Mordam is distributing it, 
so get in touch with them if you want some 
to sell. 
—>Thanks to everyone who has sent in 
photobooth pictures! Keep ‘em coming!!! 
—>I’m looking for some European 
TURBONEGRO stuff (anything really; it’s 
hard to get that shit here!). And I’m also 
trying to hunt down old (78-84) copies of 
MRR Radio. Get in touch if you can help with 
either. 

Until next time... keep your stereo 

turned up past loud! 


icki * PO Box 1223 * Bloomington, IN 
47401 *USA * icki@mindspring.com 


My Toilet is the ultimate private place to 
reflect, digest and catch up on punk rock 
fanzines. Every now and again a fanzine 
review mentions the toilet-reading-worthiness 
of the contents and even Milo Descendent 
mentioned his toilet in My World. The guy 


out of Diary of a Teenage Health Freak even 
learnt to masturbate in his! The private toilet 
is a sacred place. 

And yet the public toilet is an alto- 
gether different version of that place. Re- 
cently, the magazine Sibyl* attempted to 
kickstart the women’s washroom revolution 
by publishing an article entitled Conven- 
iences? Hardly... A survey by Cornell Uni- 
versity in the USA found that men spend an 
average of 45 seconds using a public toilet, 
while women take 80 seconds. What do they 
do in there? Not many do their make-up, dry 
their hair a la Madonna, or gossip (in a public 
loo?!). Most of us squeeze ourselves and bags 
into the cubicle, attempt to avoid the sanitary 
bin, fail, and keep the door shut with our foot 
whilst peeing as it has a broken lock. Yuk. 
Bogs. I hate ‘em. 

When building regulations allocate 
the same amount of space to the facilities of 
men and women, it is clear that there is room 
for numerous urinals in the men’s and few 
cubicles in the women’s. And those cubicles 
are still too small! It’s time we had urinals for 
women - they can be found occasionally in 
Europe. Do you think we could bear it? 

Sibyl requested future loo sugges- 
tions from Anne Thorne Architects who 
designed a urinal for women called the 
fLOOsie. It enables women to stand and pee 
comfortably facing in either direction, with 
partitions at weist-height for privacy. This is 
a great step forward but not many women are 
aware that they have the ability to pee standing 
up anywhere, just like men. For details and 
insightful photos see www.restrooms.org. 

Mark Jordan Architectire and Design 
took a completely different approach. Pre- 
sumably intending a club setting, they sug- 
gested throne loos, comfy chit chat areas and 
a video screen filming the main entrance. 
(Sounds like one of the loos at Camden 
Palace.) If the general public is not ready for 
female urinals just yet, we ought to think 
about making women’s washrooms more 
spacious than men’s to fit enough cubicles in. 

I briefly mentioned the idea of this 
toilet column to my mother and she confessed 
that recently in a public toilet with a horren- 
dous queue she piped up and said, “It’s 
ridiculous, isn’t it? We should set up a 
campaign group to get the building regulations 
changed for larger women’s toilets!” 
Unsurprisingly, no-one said anything. But 
my mum puts the case strongly (even if they 
think she is a weirdo). 

The latest loos seem to be getting 
bigger. I can’t say I’m really on the pulse of 
toilet design, but recently at Nice Airport 
(shall I make out that I’m a regular on the 
French Riviera? It’s rather punk there, dears!) 
my plane was 6 hours late (don’t worry - I got 
a refund. All hail to EasyJet! They refund all 
flights delayed by over 4 hours, and if you fly 
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toward the end of the day when delays have 
accumulated, you are almost guaranteed a free 
journey!) and I discovered one of the toilets 
had fantastic automatic features. The toilet 
seat remained up until you moved your hand 
over a laser beam, then the toilet seat came 
down with a new toilet cover. After I left the 
toilet it automatically flushed and the lid 
returned! I was so amazed that I went again 
immediately. 

Japanese friends of my parents’ have 
a toilet that flushes and then wipes your bum! 
Apparently about 70% of Japanese homes 
have them. They have fancy electronic set- 
tings and basically squirt a jet of water at your 
bum, then a jet of hot air. Doesn’t sound like 
much fun but if McDonalds hand wash and 
dryer all-in-one systems are your thing, then 
this is the new gadget to get. 

But where is this all leading to? It’s 
obvious to all of us that toilets and washrooms 
are due for a re-design, and] mean real rethink 
rather than some lame Ally McBeal unisex loo 
thing. One uni kid won $10,000 for a fantastic 
new urinal/toilet-in-one. In the Millenium 
Dome the toilets will apparently be ina circle, 
rather like the fLOOsie design which is 
centred around one large tank, making good 
use of space. The glass doors will apparently 
trost over when locked. 

My money is on urinals for women 
(although the beauty of the private loo is the 
ability to poo). Less flushes means more 
environmentally friendly. However, less op- 
portunity for peepholing, if that is the nature 
of lesbians. If, like me, you have the oppor- 
tunity to waste hours on the internet at work, 
then have a look at this on-line game... Find 
George Michael in the toilets at 
www.healthbank.co.uk. Just remember Will 
Rogers’ motto “I never met a man I didn’t 
like” and you should be OK. 


Further reading 


*Sibyl, Aberdeen Studios, 22-24 Highbury 
Grove, London N5 2EA. 

sibyl@pop3.poptel.org.uk. Sibyl is attempt- 
ing to create a new breed of intelligent 
women’s magazines and is well worth £2.75 
per issue. Also available in good bookshops. 


Sue Cavanagh and Vron Ware’s At Women’s 
Convenience - A Handbook on the Design of 
Women’s Public Toilets (Women’s Design 
Service). Not that I have read it or anything. 


www .jamminjohns.com. Something I thought 
you punks would be into. Guitar or piano 
toilet seats that play music. Music to your 
rears! Agh!* 


Disability in the punk scene... I was glad to 
read Steve K’s article, having wanted to 
comment on the subject before. Until last 


week I had never seen a disabled person at a 
gig before, and surprise surprise, when I did 
see a disabled girl enjoying the music it wasn’t 
at a punk gig. I think I would be surprised to 
fall over a wheelchair at a gig too, but that 
doesn’t mean I’m ignorant, it just means 
something happened that had a very low 
chance of happening. That’s what surprises 
are! I would like to see more people who live 
in the real world coming to punk gigs, but it 
is up to them whether or not it is a scene they 
would like to have anything to do with. Until 
we get over being at one extreme miserable 
and self-deprecating (emo) and the other 
drunk cider freaks (the punx) I don’t think 
there is much of an attraction. More fun at a 
fucking church barbecue. 


Contact me, if you want to, at PO Box 17888, 
London, N19 3PR, England and at 
hilaryellis@hotmail.com. Also in progress is 
some kind of website, currently with the 
Coolsville mail order list, pics and links at 
www.coolsville.demon.co.uk. Thanks for 
reading! (You got this far?) 


The Argentinian was no more than a few 
inches away and moving in fast, much like the 
broken english his doped up mouth was 
serving, no matter how slurred the speech, he 
was insistent that I was there just to listen to 
him. I was in no mood for a philosophical 
discussion, my own doped-up mind was 
struggling to make sense of this scene. The air 
conditioning was out, and the television 
screen promoting visuals of extreme religious 
acts of faith. I was all done for when the sinful 
few took to dragging their swollen and bloody 
limp tongues up the church steps. If this was 
salvation then you can keep it buddy. I swung 
my stoned ass out of the door. I needed some 
fucken air. 


Welcome back to Los Angeles motherfucker. 
The last time this urban sprawl invited me 
over for a little get-together I drank a whole 
case of some shit with an ageing alcoholic 
named Kevin, an Irish American bum just out 
on vacation from skid row. The fella had 
plenty to say, though I was soon weary of his 
wisdom and experiences that always seemed 
to return to the same place, and of a place no 
one gave a shit for. I did the smile and nod 
routine. He said I’d return again some day. He 
got one thing right I guess, except this time 


I’m sat with an ageing immigrant all freshly 
moved into this chaotic tenement building. 
This fella smells like shit, and is just hanging 
around until it’s time to die. I could relate to 
that. 

The scenery looks much the same as 
it did back then. Sure, they might’ve cleared 
up the front lawns, buried a few of the old 
residents and put officers on horseback Down- 
town. Hispanic cruisers stroll the corner 
liquor stores, the Korean coffee house set me 
up with a 120z speed deal, the familiarity like 
a firm handshake, or a kiss on the cheek, plus 
the corner of 7th and Westland still boasts The 
Mayfair hotel. Someone threw a young hooker 
out of a Sth storey window not just a week 
previous. The trajectory of the impact zone 
proving that she didn’t fall. I stared at the tree 
that had partially broken her fall, it’s branches 
torn, split and hanging loose. 

Back indoors, the slick looking player 
who made a point of following his introduc- 
tion with a remark regarding The Falklands 
War (like I could give a shit) returns from his 
own crazy house across the street, this time 
he’s returned with a nice fat line of trip. So 
impressed, not only with this offering, but by 
the fact that he carried the dope all laid out and 
ready to go, and without any cautionary 
concern that he might’ ve tripped or stumbled 
en route. Life could’ve ran smooth around 
that juncture, but then he cornered me again 
with a veiled threat of reciting some poetry 
he’d recently written, and was asking for an 
analytical response. 

His wayward antics were leaving me 
a little dubious so I took the remains of a 6 
pack across the room and watched the action 
unfurl without me as part of it. I finally 
remembered how to speak once a call came 
through from a girl I’d briefly met once 
before. It was getting late, she was due ‘on 
set’ at 6 the following morning, I still have the 
charm and still persuaded her to roll over ina 
fashion of eagerness I was even further 
impressed with. 

Then I took some time out to muse. 

The bus ride, and all 8 hours of it had 
spared me of the usual crap of having to sit 
with either some freak, fool, or joker. In- 
stead, I got to sit across from the punk rock 
princess, a sweet young thing who won’t be 
sweet for much longer given that some slip- 
pery individual called Benny had hit up on her 
already. She was some sort of an oasis in all 
the confusion, a distraction of sorts from the 
varying antics Oakland Greyhound station 
had me battle with. The same bullish broad on 
security was still there, barking out her 
departure gates and times like we were all 
doomed to hell. She strode around the terminal 
frothing at the mouth and packing a shooter. 
A year previous she’d stood with hands on 
hips asking what the hell I was doing. I told 
her to mind her own goddamn business. It 
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was a little after 6am and I was inno mood for 
pleasantries with the fascist bitch. 

By the time we reached our first stop 
at Culver Junction, the long straight road of 
desert had allowed Benny to parade his born- 
again dogma. That figures, another christian 
sleazeball with a line of fancy patter preying 
on young innocent minds. Rachel finally 
rolled over, full to the brimstone with tales of 
hellfire and damnation. I’d figured it all 
wrong as usual, the assumption of the Burger 
King rest stop being our common ground of 
mutual distaste, but we didn’t holler in uni- 
son, nor burn down the emporium. Benny 
bought her a large coke and fries. Maybe his 
slippery ways helped with their new found 
friendship and they’ re raising kids in Santa Fe 
already. 

Back at Westland, we were out of 
booze and conversation, meaning we were 
pretty much out of everything including a 
good time. Sure, I was coming down, but 
now with the Argentinian out the way sat with 
an impatient twitch awaiting for some female 
trouble. Fast cruising vehicles over on 
Macarthur freeway and the whirlybird chop- 
per overhead. The Reverend released at least 
a minute’s worth of air he’d saved up, and I 
could relate to that. Then Sherrie breezed 
through the door and took me by the hand. 
And the rest is history, as they say. 

So I’m heading further south, this 
being the last of my three,connections. I’d hit 
Long Beach before, only that time without a 
map, directions or an easy explanation of 
why? I’d began to feel pretty much the same 
way on this trip, but hey, the law of averages 
must exist, and it’s all sultry and agreeable, 
the driver’s a laid back kinda guy who stopped 
off at the gas station for a caffeine refill, so 
whilst I’m removing various bits of crap from 
under my fingernails with a Metro ticket stub 
listen in to the conversation he’s struck up 
with a death rocker sat across to my right. It 
seems one of the more bizarre sightings, and 
that their choice of discussion should be of 
comparing their individual computer set-ups. 

“Heh, heh...Are you Boy George?” 
growls some throwback from a lazy afternoon 
at Venice Beach, and even afore the joker in 
question has handed over his transfer. Imean, 
the death rocker has an appearance completely 
unsimilar to the 80’s pop icon, what fucken 
trip is this fella on? I ain’t impressed with 
either, but I ain’t no loudmouth unless you put 
a quart anda fucked up situation my way. Iron 
Man soon swaggers off down the aisle leav- 
ing naught but a confused look on all three 
faces of myself, the bus driver and the fella 
who looked nothing like his supposed 
doppleganger. Perhaps the reasoning for such 
foolish behaviour is due to many hours spent 
under a hot sun, the sand particles tickling 
bare feet, who the hell knows? I pulled the 
cord at the corner of PCH and San Pablo, 


deciding to test this ridiculous theory myself. 
I figured all wrong of course. I'll stick with 
the quart and a fucked up situation. 

36 slow hours of static later, a 6 pack 
fare has me on the return trip bound for Santa 
Ana, glowing bowls in the back seat of a 
bitchin’ Camero. A little more red eye action 
in conjunction with the downer vibes ofan olde 
English punk band soundtracking the 70+ mph 
Jimmy boy is pulling out of his baby. It seems 
odd of course “No doves fly here....”, but then 
there should be no reason for such wishful 
utopian dreams when there is little wrong to 
begin with. The Vikadene cruising through the 
body and mind of Steve had given him the high 
that only THE MOB could’ve brought back 
down to some sort of equilibrium, the copious 
amounts of dirtweed seemed to be having no 
effect, and once we reached the bus station, 
was never to be seen again. I had an hour trip 
back to LA, I had a bad case of the shakes and 
one of those rare pangs ofregret that generally 
befall such occasions involving an over active 
imagination, a good looking girl, and that quart 
already mentioned. Just think of the cliches 
surrounding the morning after situation. 

“Do you speak English?” enquired 
one well-to-do looking fella as I was killing 
time with a pack of Slims. I thought about 
shaking my head, but then he’d only ramble 
off in Spanish, so with the wrong answer 
already, I’m being hit up for hard cash in 
exchange for another hard luck story. Such 
action wouldn’t normally bother me, whether 
I’m alone and high, but is this a fucken 
conspiracy, or do I just look like the kinda 
sweet boy who’s gonna suck dick at a 
Greyhound Bus Terminal? I tell the creepy 
asshole to turn a trick elsewhere, praying for 
alittle sanity, but for cryin’ out loud, am then 
ruffled up by some queer looking ol’ dame 
who decides that it’s okay for her to start 
squawking hysterical expletives my way, that 
it’s my fault entirely there are too many people 
not only on the planet, but within the goddamn 
enclosure. The squawks slowly subside once 
the hyperventilating begins. Only another 30 
minutes until the connection arrives. Hmmm, 
I figured that all wrong too. We’re leaving at 

11pm now, the queue for the northbound bus 
swirling throughout the lounge area like a 
congo without a salsa beat. 

Junkies, coffin-dodgers, military 
hardnuts, general freaks, single mothers, 
punks, all manner of human soup bubbling in 
the cauldron, and there ain’t a hell of a lot to 
do apart from watch the paying passengers put 
on a free floor show, especially whilst stuck 
in the middle of this chaotic medley. I was 
hoping the dangly looking fella wasn’t gonna 
be boarding the same bus. He’d already 
disembarked from my last ride, all flipping 
and flopping around like he had elasticated 
joints. It figures that he is, and jumped the 
queue at that. He was zoned out on some shit 


I was jealous of, oblivious to the surround- 
ings, probably in a world self-created and 
self-fulfilled, he probably didn’t give a shit, 
and then, how can you put blame on that? You 
can’t unless you’ re stuck with him overnight, 
and I’d rather choose who the hell I’m gonna 
be spending time with overnight, especially if 
it’s costing me money. 

Mario gave us the usual rundown 
once he’d put his beast into gear - no booze, 
drugs, smoking, making out or middle class 
tendencies, blah, blah, blah. I may have 
snoozed for less than an hour given the fact 
that the homey sharing the seat decided that it 
was a 60/40 affair, then the fun began whilst 
the big mama duo sat across had given me the 
winking eye routine. 

The alarm came up in a high pitched 
tone, the bus pulled over to the side, the lights 
got flicked on and Mario got all pissy. He 
squeaked out his question, but knowing damn 
well that some lawbreaking was happening 
within the confines of the toilet up back. He 
got no answer from anyone. We pulled off : 
again, then some fool deciding that his insom- 
niac ways should be shared by everyone. 
Yap, yap, yap, you could feel a tension 
brewing until one of the military hardnuts told 
him to shut the fuck up or he’d be walking up 
there to shut it for him. I was all up for a little 
fisticuff action, moreso as the yapping fucker 
decreed he was under no orders from anyone, 
and thus continued with a discourse about 
nothing with no one who was listening. But 
not content with just the voice-over, a little 
later decides to start shuffling around the bus 
nudging at folk, like, would they give up their 
window seat? One of the mamas pulled out a 
flashlight, for a moment I figured it was gonna 
be mace, until the light froze him in mid- 
sentence, and told him to sit the fuck down 
and shut the fuck up. Then the alarm’s 
buzzing faintly once again, this is surely the 
overnight express to hell I figure as Mario 
steps on the brakes, once again reciting 
Federal Laws and Regulations. 4 hours done, 
thrice the bus is pulled over. Mario’s putting 
the frighteners on the loudmouth and dangly 
fella, the former becoming all twitchy with the 
thought of either a night in jaii or an unex- 
pected departure in the middle of nowhere. I 
figure Mario to be sucha fucken lightweight, 
all threats and no action, I’d have thrown 
either off without any regrets. The only 
humourous antic of the whole 9 hours being 
that no one would stand up and be counted as 
witnessing whoever the hell was toking one 
up in the bathroom. 

Jeezuz fucken christ, does the bullish 
broad at Oakland never leave the goddamn 
building? I take a left onto Telegraph and 
smoke my last whilst waiting for the 40L. 


My name is El Sau... my name is mud 
around here at the moment. Whatever... 
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PROVE MEWRONG -Andras Millward 


I’m going to write a few words, then I’m 
going to read your mind. 


Isaw Henry Rollins the other night, ona date 
of his latest spoken word tour. The experience 
was an apt culmination of the thought proc- 
esses that had gone into the column I was 
writing at the time, this column, in fact. Icame 


away feeling both elated and disheartened. 


Punk and hardcore is fast becoming 
mainstream. Not in terms of the music, 
though. The music, despite the few bands that 
are absorbed into the brutally commercial 
music industry, remains fiercely inaccessible 
to the majority of the population. Despite what 
some people may say and write in ill-advised, 
ill-conceived columns and letters in fanzines — 
designed more to give themselves a veneer of 
credibility rather than to add anything of value 
to the sum of punk and hardcore criticism — the 
broad swathe of punk and its related genres of 
music have not made much of a mark on the 


public conscious. 


Save for the sometimes ground break- 
ing, sometimes cartoon antics of the Sex 
Pistols, very little punk and hardcore has a 
place in the public’s gallery of bands and 


musicians. I’ve found that few ‘ordinary’ 
people have even heard of The Ramones, 


without which (and perhaps the New York 
Dolls) McLaren’s little fiasco would never 


have taken place. Try it: ask a Radio 1- 


“listening colleague or acquaintance about The 


Clash, The Dead Kennedys, Husker Du or 
Gorilla Biscuits and few, if any, of those 
names will elicit much more than a vague and 
meaningless confirmation of their existence. 

As I’ve often affirmed, when I finally 
hear Green Day and the Offspring played with 
George Michael or Celine Dion in pizza 
restaurants or shopping malls, I’ll concede 
that punk has gone mainstream. Elements of 
punk and hardcore posturing and style have 
been co-opted into mainstream music and 
fashion, but very little of the musical sub- 
Stance nor the philosophy, if indeed it can be 
called that, has accompanied this trivial migra- 
tion. 

Nevertheless, I still maintain that punk 
and hardcore are mere musical variants of the 
mainstream. Look at the picture that writers 
such as Craig O’Hara, in his book The 
Philosophy of Punk, and many other writers 
in books and fanzines, paint of “us”, a word 
I will use to mean those reading this who are 


music. 


not an alternative. 
Here’s where I read your minds and, 


in doing so, give you a few examples of what 
I’m talking about. The mention of Henry 
Rollins has doubtless given rise to some, if 


not all of the following popular punker-than- 
thou prejudices: macho shithead, corporate 
sell-out, pandering to the mainstream media, 
crap vocalist that Black Flag were better 
without. I’m fairly sure that my Own notions 
of Henry as an intelligent, sometimes insecure 
man struggling with notions of his own varied 
identities and roles and the often confusing 
onset of his own maturity didn’t really feature 
in your list of preconceptions. 

Similarly, you’ll notice the Style of 
this column. I’ve purposely adopted a slightly 
academic tone to these words to elicit the 
inverted snobbery that features frequently in 
punk and hardcore circles. I’m sure that the 
words “middle class” and “swotty” will 
feature well before notions of raising the 
critical level of discussion in punk and hardcore 
circles or rising above uninformed and 
trivialising name-calling. 

It’s not all bleak. There are people out 
there who acknowledge and, dare I Say it, 


into punk and hardcore and its myriad vari- 
ants. We are the disaffected: rejecters of 
society’s values, builders of an independent, 
tolerant community governed by our own 
anarchist-derived, vaguely Situationist ideol- 
ogy. We have no place in the modern world, 
So we create our own underground, maintain- 
ing an uneasy, distant coexistence with the 
mainstream world around - or ‘above’- us. 
Such ideas, while they may give us a 
warm feeling of belonging are more the stuff 
of films such as “Subway” or “The Lost 
Boys” than reality. We are a sub-culture of 
squabbling, petty, childish pedants. We foster 
personal grievances, blind prejudices and 
uninformed preconceptions. We spurn open- 
mindedness and education and distrust those 
who are not like us. We are distrustful and 
frightened of open hearts and emotions and 
our grasp of human love is stunted and child- 
like. We carry out our immature little vendet- 
tas in the pages of badly-printed magazines 
and in the screamed and shouted lyrics of our 


In short, we are like the rest of 
society. We behave exactly like the main- 
stream we purport to reject. We may not eat 
as much meat; we may, in some cases, drink 
less alcohol and take less drugs, perhaps more 
in other cases; we may pay occasionally more 
lip-service to the notions of, say, pacifism and 
environmentalism. This is mere window- 
dressing. We are as bigoted, ignorant and 
prejudiced as the rest of society, blind to all 
Save Our Own wants, needs and desires. | 
admit that there are exceptions, but by and 
large we are a subculture of mainstream 
culture in terms of ideology and music. We are 


appreciate music which does not trace its 
lineage directly back to °77 or ’82. Note: 
that’s irony - I’m using an inverted form of 
prejudice to illustrate my point. I hate to have 
to point it out, but discussions in our circles 
can be alarmingly irony-free zones. An open- 
mindedness does still exist among some 
individuals, the same individuals who exhibit 
the most tolerance, understanding and appre- 
ciation of music which may not be strictly 
punk or hardcore. Some individuals can actu- 
ally put all this punk and hardcore malarkey 
into the bigger picture and draw intelligent 
conclusions and comparisons which serve to 
inform and enrich our little sub-culture. 
That’s why I mentioned Rollins, not 

only to elicit some knee-jerk reactions. De- 
Spite all the prejudices and ill-feeling that 
abounds against him in punk circles, largely 
fostered by people who neither know him 
more than they do their milkman nor have 

taken any real interest in his career since 1985 : 

he came across as an intelligent, thoughtful, 

funny, self-depreciating and reflective man. 

These seem to be qualities that we 

could well encourage and foster in our little 

circles. We could also, as I mentioned, do 

with raising the level of discussion, review 

and criticism too. Extreme objectivity is not 

what I’m calling for; the personal response is 

very important in all this. Sadly, we seem 
doomed - for the time being - to reduce things 
to the personally vindictive and irrelevant, 
aping the values and habits of the society we 
claim to have turned our back on. Prove me 
wrong. 


taring at ceilings 


Long stories are often best cut short, or so has 
been the case in my experience, and this 
column adopts this very ethos. ‘Staring At 
Ceilings’ is a condensed version of a diary 
that I have been keeping for the last two 
months, which have been the most traumatic 
of my adult life. Two months ago, I devel- 
oped leukaemia. 

A little about myself: My name is 
Jon, aka Shoes. I am 20 years old and divide 
my time between Boston Hospital and 
Grantham, my home town, both of which are 
in Lincolnshire. I used to be a Student at 
Leicester University, but my illness has re- 
sulted in me spending most of my time staring 
at the eponymous ceiling. Luckily I am 
expected to make a full recovery, in approxi- 
mately six months time. Until then, I have an 
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abundance of time with which to record my 
experiences and observations. Enjoy. 

Upon commencing my stay at Bos- 
ton, I had a ‘cannula’ inserted into my left 
forearm. This is the needle part of the intra- 
venous drip that allows both the infusion of 
fluid into my veins and the removal of blood 
cultures. At various points this has been 
relocated to the back of my left hand and then 
the back of my right hand. It is an awkward 
adornment for any manipulative part of one’s 
body and its impracticality (in a purely aes- 
thetic, manipulative and locomotive sense of 
course) is its attachment by a thin plastic cable 
to a huge metal stand with the drip bags and 
tubes attached to it. Yes, just like in “Carry On 
Matron’. What is perhaps less well known is 
that the pump which forces the saline solution 
(for example) into one’s vein has a short 
battery life, so consequently spends its time 
attached to the wall by means of 3 metre power 
cable. The line from the pump to the vein is 
1 metre. This gives an area of mobility 
equivalent to a 4 metre radius semi-circle 
centred at the nearest power point. This 
effectively means that you just don’t leave 
your room. It’s a good thing I’ve lost my 
appetite as well because having a regular crap 
would be impossible. 

Perhaps this would be an appropriate 
juncture to extend my heartfelt thanks to all 
those who have provided me with the appro- 
priate energies to maintain my current sense of 
well being. It amazes me when I am told "it’s 
fabulous how you manage to keep such a 
positive attitude about this, you’re so brave 55 
without realising that it is the expression of 
genuine concern, and the exclusion of nega- 
tivity and sombre poutification that both ignite 
and catalyse my so called ‘positive outlook’. 
I am all too aware that this particular para- 
graph is descending into a quagmire of lexical 
masturbation so I'll keep it simple: Thanks to 
everyone - you will never know how much 
it means to me. 

Ironic that I should describe yester- 
day’s notes as being akin to masturbation, for 
the metaphorical transcends into the literal 
today. The doctors say that I’m being trans- 
ferred to Nottingham in order to cryogenically 
store a sample of my sperm in order to allow 
for post chemotherapy fertilisation to induce 
pregnancy inside the womb of the mother of 
my future child. This is necessary, as one of 
the side effects of chemotherapy is potential 
infertility. To me it seems easier to think that 
my Dad is giving me a lift down the road to 
wank into a jar inside a public toilet. That is 
I am afraid the glamour of sperm donoring. 
An awkwardly attractive doctor talks to you 
for ten minutes, furnishes you with a selection 
of cheap British porno mags from the late 
1980’s and provides the use of a locked 
lavatory in order to ‘produce a sample’. I’ve 
been throwing up for the most part of the day 
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and want to sleep. I peruse the pornography 
only to be distracted by the interview with 
Shawn Kemp (former Seattle Sonics power 
forward) inside a rather awkward looking 
copy of Penthouse USA edition. It seems a 
little embarrassed to be included alongside the 
readers’ wives fare. After forty minutes of 
feeling sick, sleepy and unaroused I decided 
to give it a miss today. 


Not the most pleasant of days as far as 


my treatment is concerned, and not just for 
myself. In order to find a suitable donor for 
my bone-marrow transplant, my brothers 
(three, all younger) are brought in for blood 
tests. Bets are already being made by the 
medical staff, family and friends as to who is 
the most likely. For some reason the hot 


favourite is my youngest brother, Thomas. So 


anyway they spend the morning having sharp 


objects stuck in their arms, then are informed 
the results will take 10 days. Meanwhile the 
hero of this story is busy facing up to the 
daunting task of drinking an entire litre and a 
half of orange squash which has been laced 
with cellular dye. The catch? The dye makes 
it taste of liquorice and I fucking hate the stuff. 
But why? Ah, well I’m having a CT scan so 
that the Docs can play spot the cancer cells (it 
can’t be that hard, they said 91% of the cells 
were bad ‘uns). Anyway the dye attaches to 
the cells then glows under the CT scan. Yes 
the big circular tube thing that looks like a Star 
Trek prop, that’s the thing. Anyway I manage 
about two small glasses of squash in the 
waiting room of the radiology department, 
then throw up into their rather nice tissue box 
holder, in front of a rather worried looking 
teenage patient with a petrified looking mum. 
I grin with orange sputum dripping down my 
chin. They go and wait elsewhere. The scan 
is fairly non-eventful so I brighten up the 
room by puking again afterwards. The young 
kid from earlier doesn’t want to have his scan 
anymore. They put me in a wheelchair and 
rush me off so I can be sick in a different 
department. 

So they ripped them all out. Yes all 
that fucking cannula business was to no avail 
as a more permanent solution became a 
necessity. You see they heal up and that 
makes the pump stop, and I don’t like to be 
awoken every ten minutes to have to restart 
my IV drip. It sucks. So (and this time 
anaesthetic is permitted) a small gas main is 
installed into my chest. Under local anaesthe- 
sia a plastic tube is inserted into my flesh 
above my left nipple and travels around 6 
inches to a ‘major vein’ under the collar bone 
(I think this is the vena cava but both my 
biology and my inability to remember to ask 
about such things fail me). Anyway, it’s got 
two taps coming out the bottom where one can 
either insert drugs or remove blood. These 
two portals will provide the majority of access 
for my chemotherapy. I like my “Hickmann 


Line’ a lot. 


calls and clog up the network. I am asked to 
ask my friends to not all call at once. Of 
course my friends in Leeds, Brighton, Lon- 
don, Leicester, Tel Aviv, San Jose, Hudders- 
field, Cambridge and Northampton to name 
but a few are in regular contact with each other 
and this is a breeze to sort out. A hospital 
representative apologises later. I am very 
grateful for this, as until now the staff and 
facilities have been amazing, andI thought we 
all got on fine. I hate to take advantage, butit's 
not my fault if people who live 3000 miles 
from each other decided to phone at the rather 1 


I apparently receive too many phone 


strange time of the early evening (why don’t 
they phone at 4am like normal people?) 

So anyway. I wake up today full of 
sunshine, but unfortunately full also of urine. j 
I fill one of my delightful cardboard carafes 
and prepare myself for the day. Friday lunch- 
time provides the big debriefing from the | 
doctors to the patients on the nature of their 
progress. I am eagerly awaiting my all clear to* 
go home anda commendation on my excellent 
recovery. This is however not the case, The 
logic of this is astounding - try and keep up: 

Chemotherapy affects all the ceils in 
your body. It kills both cancerous and normal 
cells in order to cleans the body of the illness 
and cultivate the development if healthy new 
cells. My response to the chemotherapy has 
been positive. The doctors know this because 
Ihave a very low cell count - lots of cells have 
died. For this reason I cannot leave the 
hospital as I am now neutropenic (extra- , 
susceptible to infection) and must await the H 
growth of new healthy cells. Paradoxically if 
I had not responded to chemo, then there 
would be no apparent changes in the compo- 
sition of my blood and so therefore I would 
be in an acceptable state of health to be 
discharged. The message - get well and you 
stay in hospital, stay ill and you get to go 
home. I am overwhelmed by the feeling that 
logic and reason are the deadliest diseases in 
the history of mankind. Together they must be 
responsible for more misery and suffering 
than Ebola and Lassa fever put together. 
Anyway, the result of this is that I am 
thoroughly dejected and dismayed. A mourn- 
ful look at the phone brings no respite as it lies 
silent and I am left with the possibility of 
another fucking week here. One of the younger 
doctors, I forget his title and surname, notices 
my mood during the afternoon and comes to 
cheer me up. He’s of Mediterranean extrac- 
tion, and I don’t really get his jokes or 
understand his accent, but I’m comforted 
somewhat by his attempts at lifting my spirits 
so I mark him as a good man. His name 
escapes me. Ah! The nurse who just came to 
check on me says his name is Antonio. 
Antonio is good man. Good people can make 
a difference to one’s day. 


Oh yeah, so again the phone is fucked 
up and IJ have incredible difficulty arranging 
anything for tomorrow, particularly when a 
nurse informs me that the consultant has said 
I can go home, which is in direct contraven- 
tion of everything that was said earlier and OH 
GOD... I don’t know what I want to hear 
anymore. I want straight answers, telephones 
that work, and crucially, people who pick up 
on the other end. I make vague plans and 
stuff, but all the time the nurses are trying to 
give me a blood transfusion, and I’m coming 
across like some rock star who’s just like ‘too 
busy’ for all this shit. I just want the night to 
be over, but I keep getting asked questions, 
and people keep taking my temperature, I 
know its all for the best but uhh... It dawns 
on me that I’m having a blood transfusion 
right now, and although it's not nearly as 


dramatic as I might have been led to expect, 


it's still something that the Jehovah’s Wit- 
nesses consider to be serious enough to be in 
defiance of God’s will. Why this concerns me 
Iam uncertain as the end result is just the same 
as an IV drip - I can’t wear a shirt and its 
awkward to take a piss. It’s nearly midnight, 
but I’m hungry and not tired, yet I just want 
to sleep and get the whole fucking thing over 
so I can do it again in the morning and get 
through side B of this broken record. And all 
the time as I’m typing this I’m reminded of the 
last line of American Psycho: 


",..and this is followed by asigh, thena slight 

shrug, then another sigh, and above one of 
the doors covered by velvet drapes in Harry’s 
is a sign and on the sign in letters that match 
the drapes’ colour are the words THIS IS 
NOT AN EXIT." 


6:30am, my Dad wakes me and although I’ve 
been sleeping for about three hours, I can still 
feel the dull buzz of the steroids. Like a true 
junkie I tuck into my Gonzo bag and neutralise 
any suggestions of slumber with a good 
healthy dose of Pfizer’s finest. Add to this a 
few other brightly coloured cylinders and a 
couple of powdery white discs and it’s time 
for breakfast. 

At around 2pm I start my second 
week of chemo. Much the same as before, I 
just get some funny looking shit pumped into 
me which makes me kind of tired. This is fine 
as I catch up on the sleep missed from last 
night. The uniformed types warn me that the 
chemo may make my piss develop a hue not 
unlike Earl Grey tea. I laugh this off, but 
when the time comes to go the indeed the Earl 
marches out! I nearly took a photo. It was 
quite amazing to be pissing what appeared to 
be watery tea, much like that served by cheap 
vending machines. The novelty soon wore 
thin however and I had no problem swallow- 
ing the substance proffered to me as tea but 
which looked like my day’s piss. I’m real 


hungry all day, and I’m finishing my fifth 
packet of crisps as I write this. I had two 
lunches and a forbidden piece of cake in the 
afternoon as well. 

In the evening my Dad came over and 
we had a technology night. This involved 
upgrading this PC to Win 95, installing a 
modem and CD-ROM and sorting out my 
internet account. The nursing staff were rather 
amused by all the wires and flashing lights 
that were resplendent about my cubicle, but 
commented that I use too much electricity and 
will tie the phones up downloading. porn all 
night. They’ re just jealous because I have the 
most advanced technology on the ward. Un- 
fortunately this gives me a tech overdose and 
I don’t write anything, I just relax and watch 
Airplane. It is less funny than I remember and 
this is disappointing. 


Numbers: 


It costs the taxpayer £1100 ($1,700) per week 
to keep me in a hospital bed. This is before 
any treatment is administered, just the regular 
checks and observation. I don’t know the 
exact cost of the medication and chemo- 
therapy, but conservative estimates are double 
the total cost of keeping me here. I will be here 
for 6 months. 


My bone marrow transplant will cost the 
taxpayer approximately £30,000 ($50,000). 


Iam so glad we have free healthcare here. God 
bless the NHS. I will never resent paying 
taxes. I hope. 


I found that David and Thomas are the two 
most suitable brothers to offer me a bone 
marrow transplant. Although I would be 
grateful to either for effectively saving my 
life, I opt for David as my first choice. He is 
in better health, is also a vegetarian (less 
chance of contracting CJD agree the doctors) 
and we are closer in both age and relationship. 

If I am sounding unduly positive 
today, it is because I am writing in the early 
evening after a most pleasant day. Many of 
my friends wonder how I maintain my posi- 
tive outlook, and indeed suggestions have 
been made that I am perhaps in a manic- 
depressive state. Not so. I am happy during 
the day because I cry at night. I have to, there 
is no choice in the matter. Although I don’t 
fear my disease, and I am confident of my 
health, there is of course an enormous burden 
on my soul, and catharsis must occur. Crying 
at night has often been a ritual of mine, it is 
a natural sedative and frees the mind to sleep, 
but it is not of course a pleasant experience. 
Still debts must be paid and I pay them most 
nights, but not all. Idon’t cry about specifics, 
more an awareness that my life is running a 
course over which I have no control, and the 


problems ensuing thus from. I fear I have 
reduced this to some surgical diagnosis which 
is an easy thing to do given my present 
environment. Anyway, to put it simply, I’ll 
do my smiling during the day, and I’ll leave 
the painful parts until dark. 

As mentioned above these extracts are 
taken from my diary, which I have been 
distributing via email since the beginning of 
my treatment. If you would like to read more 
about my life in hospital, then email me: 
shoes@clara.net Unfortunately I don’t really 
have ready access to a printer to continually 
update my journal by snail mail. If you 
haven’t got electronic communication then 
come out of your cave and get on line. 


Tom Fowler 


Hello again people and merry Christmas, 
New Year or whenever it is when you read 
this. I am currently living as a student in 
Liverpool, it’s not a bad place and life is easy. 
Student sterotypes are pretty much true. I 
would do a rant about how half the people I 
live around are middle class and éven upper 
Class wankers, but I did that last time, and that 
got me ina lot of bother amongst some people 
Leastways I’ ve evenmade middle class friends 
and even one upper class one. Still I’ve found 
lots of like minds, and it being Liverpool 
there’s plenty of normal people I can relate to 
about the place. Anyways if you live in 
Liverpool don’t hesitate to get in touch, I’m 
still ‘settling in’ and don’t know that many 
punks yet. 


Prisoners Of War. 

I was going to do a full round up of class 
struggle and Anarchist prisoners in the UK, 
then I realised the size of the task, so instead 
here are a list of organizations who work with 
prisoners. If you want to help those on the 
inside, or if you’re on the inside yourself, get 
in touch with any of these groups. Anarchist 
Black Cross: the most prominent anarchist 
prisoner support organisation and probably 
the best to get in contact with first. They 
produce several free leaflets as well as work 
with prisoners on the inside, there are branches 
all over the country. They produce a semi- 
regular zine, ‘Taking Liberties’ 50p +A4 
SAE (Free to prisoners) from Sheffield ABC, 
PO Box 446, Sheffield $1 1NY. Conviction: 
Supports framed prisoners - PO Box 522, 
Sheffield, S1 3FF. Haven Distribution: 
Keeps prisoners in contact with the outside 
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world wit free books - BM Haven, London 
WCIN 3XX. Class War Prisoners: Part of 
the Class “Var Federation, for incarcerated 
Class Warriors - BM Box 357, London, 
WCIN 3XX. Vegan Prisoners Supporters 
Group: Helps vegan animal rights prisoners 
obtain food, toiletries, etc. PO Box 194, 
Enfield, Middlesex, EN1 3HD (0181 292 
8325). Animal Liberation Front Support- 
ers Group: Supporting animal liberationists 
(funnily enough) - BCM 1160, London WC1N 
3XX. 

Two prisoners who deserve special 
mention are Barry Horne who in his fifth 
week of hunger strike against vivisection (he 
may well be dead by the time you read this). 
Letters of support to: Barry Horne, VC2141, 
MMP Full Sutton, York YO4 1PS. Mumia 
Abul Jamal, who I’m sure many of you will 
have heard of. The Pennysalvianan supreme 
court had denied him a retrial condeming him 
to the electric chair, anyone who knows 
anything about the case knows this is a 
political trial and the stiched up cop killing 
charge is a farce. Send protest letters to 
Governor Tom Ridge, Maine Capital Build- 
ing, Room 225, Harrisburg, PA 17120; fax 
001 717 783 4429; Letters of support Mumia, 
SCI Greene, 1040 East R Fuman Highway, 
Waynesburg, PA, Philadelphia, 15370-8090, 
USA. Mumia Hotline: 0171 326 0353. 


The Seventeenth Annual Q@narchist 
Bookfair, Saturday 17th October. 
This was my second bookfair and because 
this year I was going down with a few new 
friends (Hippies, but they seem sound 
enough!) I went down to London the day 
before, to meet some people, stay in a squat 
that night, go to the bookfair on the Saturday 
day, a party in Brixton that night then go to 
Hillgrove Cat Farm on Sunday (SOME 
FUCKING HOPE, but more of that later). 
Friday: Got the coach down from 
Liverpool at about mid-day with two women, 
Abbie and George, but due the traffic were 
two hours late getting into London. George 
hit the phones and proceeded to ring what 
seemed to be half of London. Popped into a 
pretend Irish pub - shit (well the beer was 
okay but at £2.40?!) then went to a proper 
Irish pub - not bad, except I asked for a pint 
of mild to be met with the rebuttal of “what’s 
mild? is that bitter?” 1 ask you. Still, the 
prices weren’t too bad - £1.70 a pint is okay 
I suppose. Found one of the many people we 
were supposed to meet. To cut a long story 
short, went to a bunch of pubs had drinks then 
went to some Gay club called ‘Popstars’ 
which I must say was an eye opener. I was 
reliably informed that this was a very untypi- 
cal gay club but to me it was like any other 
indie type night except the boy’s danced with 
the boys and the girls danced with the girls. 
Everyone seemed fairly laid back and friendly 


except the bouncers and one huge skinhead 
with big muscles and big tattoo’s who chatted 
me up, which consisted of him telling me how 
tough he was. I got an idea how lots of women 
feel when some macho idiot tries it on with 
them, anyways... Left there fairly late and 
made for the squat - woke the poor bastards 
up, who in their tired state told us to bugger 
off - fair enough in my opinion. Had to sleep 
at Victoria coach station in the end - took us 
an hour or so to get there but at least it was 
dry. Didn’t sleep much and woke up with 
bruises on my leg where some twat had kicked 
me - friendly. 

Saturday: Got to Conway Hall where 
the bookfair is always held at about half ten 
and had a wander for a bit, checking out the 
goods for sale, then decided on the talks I 
wanted to go to. I already had a good idea 
because I’d checked it out on the internet (oh 
yes I’ve gone computer geek on you all). First 
up it was either ‘Revolutionary Sexuality’ or 
“Anarchism and Religon’. The ‘Revolution- 
ary Sexuality’ talk had some strippers, porn 
films, talks by sex workers and other related 
sexual stuff. The “Religous Anarchists’ hada 
Dutch bloke called Bas Moreel examining the 
Catholic Worker movement - No contest. 
After Bas had finished his introduction on the 
actions of Religous Anarchists, we had a 
discussion on the compatibility of religion and 
Anarchism. I suppose it’s one of those 
subjects where your not going to sway either 
side from their stance, but it was nice to meet 
some fellow Christian Anarchists. 

I had half an hour before the next talk 
I wanted to attend so I went around buying all 
the latest Anarchist magazines. I couldn’t see 
the Anarchist yearbook this year, however I 
did discover an excellent new publication - 
“THE AGITATOR. A Directory Of Au- 
tonomous, Non-Hierarchical Groups & Such 
Like In Britain & Ireland.” It’s free but 
desperately need donations, I think you get it 
from Haringey Solidarity Group, PO Box 
2474, London, N8. Include an A5 SAE and 
at least £1 stamps/ cash/ check (payable to 
H.S.G). This pamphlet is well worth it! Had 
a chat to a bunch of pissed off Green 
Anarchists who had been stuck alongside 
Stewart Home’s stall (they hate each other 
with a degree of passion, for reasons that stem 
back a good distance and are fairly boring). 
Well it’s not a bookfair without some incident 
like that. Also had a quick chat with Jon 
@ctive who told me that Profane Existence is 
ceasing after next issue, which is a great 
shame. 

At lpm went to the Movement Against 
Monarchy meeting, had to wait outside as the 
Revolutionary Sexuality lot were finishing. 
Abbie and George seemed to have enjoyed it, 
far too racy for my nerves, HA HA. The 
MA’M meeting cheered me up no end. If 
you’ve ever been to a talk by Ian Bone or 


Martin Wright before you can guess the style, 
if not then plenty of swearing, humor and 
general anger - Top notch! 

George had left to meet some girl- 
friend or other so me and Abbie went to the 
pub and had the age old Spiky vs. Fluffy 
debate which I am totally hypocritical on as I 
always say that you can’t have a revolutionary 
movement without people willing to get their 
hands dirty, yet my zeligion dictates pacifism 
- oh well. Met some Communists outside the 
bookfair who are telling people that Anar- 
chism isn’t at all revolutionary and they 
should join some group called the “Workers’ 
Vanguard” or something - everyone had a go 
at them. The lack of sleep was really starting 
to hit me and sorry to say it but I kept falling 
asleep during the next talk - On the case of the 
Italian Anarchists, which was a great shame 
as it was very interesting (what I heard of it). 
I then spent the next hour getting some rest on 
some steps outside, before returning for “The 
End is Nigh’ by Tony Allen, a stand-up 
comedian, on the subject of the millennium 
bug. Top Fun. Then it was a talk on the 
Gandalf Trial by Paul Rogers, one of the 
remaining defendants, which wasn’t very 
well attended. However, although I knew 
most of the facts, it was good to hear them 
from the horse’s mouth so to speak. 

Bought tickets for the post Book Fair 
party, then went to Tower Records with 
Abbie (who, in my humble opiaion, has very 
bad taste in music.) I ended up buying the 
latest MRR which, as ever I enjoyed reading, 
yet I hardly ever buy it - which is daft. Went 
back to Conway Hall and tried to find a 
chippie that used vegetable oil in their cooking 
- got very lost but found an offie which was 
okay. Went to the party which featured the 
mighty P.A.I.N who, as ever, were excellent. 
Fortunately Abbie had a friends house we 
could sleep at, in Lewisham, and did we 
sleep. 

Sunday: We had to rush back to the 
coach station for the 4pm coach back to 
Liverpool found George there and came back 
to the ever welcoming 8ft by 12ft box I have 
the privilege of calling home. As ever, a 
worthy event, though next year I think I’ll 
arrange my own place to sleep - Never trust 
a hippy. 


Well done to anyone who came on the anti- 
monarchy march on 31st October. I was there 
and got rained on with everyone else. More 
dates for your diary: January 30th is the 
350th anniversary of the beheading of Charles 
1st. In order to celebrate this event there will 
be a party outside Banqueting House, White- 
hall, London starting at 11am, with an evening 
gig with the Levellers and New Model Army. 
On April Ist there will be the giving of 
Maundy money by the Queen in Bristol. 
Outside the cathedral we’ll be shouting “give 
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us yer REAL money” Meet llam. Then 
another big march on Buckingham Palace on 
Ist May. That it again this time, sit tight and 
don’t get arrested. My new spanking E-Mail 
address is PoOu808e@liv.ac.uk - bit of a 
mouthful I know! as for my real addresses 
they are 5 Tunnel Terrace, Newport NP9 
4BT and Rankin Hall, Elmswood Road, 
Mossley Hill, Liverpool, L18. 


During August 1998 I turned the ripe old age 
of 30. So what’s so special about this then 
might you ask? To be honest, nothing. But I 
remember from an issue of Maximum 
Rock’n’Roll about being punk 30 and over, 
this issue came out in 1992 and although only 
6 years ago I remember that it seemed so far 
away from me, I didn’t even know, think 
about or worry if I would be a 30 year old 
punk. I’m not one of those people who worry 
about someone’s age, let alone my own. I’m 
not afraid of getting old - but I do hope that 
when I’m old and grey that I will have lived 
a worthwhile life. It was quite an interesting 
issue, profiling well known punks who fell 
into this category and how the felt etc. SoI just 
thought I’d do somethig similar, but this being 
my Own zine the spotlight would shine firmly 
at yours truely. Ha, ha, ha, it’s true that those 
with an ego love talking about themselves. No 
off course I don’t mean that, but what the heck 
lets get on with the show. 
Although I’ve probably wrote in ear- 
lier issues of NBN or for some other zines a 
little about getting into punk and stuff like that 
Ireckon it has a place in here and will give you 
a little background info on me. Call it a self 
evaluating interview if you wish. As a late 
bloomer it wasn’t until I was 16, in 1984, that 
I got into punk. Being a metaller and burnt out 
with the attitude etc of that whole 
cockrock’n’roll circus I wanted something 
different. Although I had lots of friends I just 
felt so different and alone, curiosity was 
taking seed in my mind and I was intent on 
going down a different path to that of those 
around me were going down. I had brief 
flirtations with mod and ska, but always fell 
back on the old metal circuit out of habit - but 
this time I was serious. My brother had some 
punk records that I had liked, but preferred 
AC/DC etc, but it wasn’t until around this 
time that I decided to take a closer look and 
decided to call myself a punk. Much to 
everyone else’s amusement might I add. A 


couple of mod friends of mine went to another 
school in another town and were friends with 
another punk guy in their year. It was through 
them that I was able to get punk/H/C records 
taped. I didn’t know where to buy any, never 
mind not having any money anyway. So I 
really thought the world of these couple of 
compilations that I had got. I went on to find 
out about gigs, well I’d only known the word 
concerts and we went to some in 1985. It still 
kicks me that Subhumans played in Ireland 
just the year before, oh well!!! But anyway, 
at these gigs I wouldcome home witha couple 
of little fanzines and from these a whole new 
world opened before my very eyes. I was 
introduced to information about bands, ad- 
dresses for zines, tapes and records. Also 
among the music were strong opinions on lots 
of issues, some of which I had feelings about 
myself and I came across other issues that I 

hadn’t previously known about. It was heaven. 

I set about writing to the addresses and 

finding out more and more about this bad old 


world of hardcorepunk. 


Although, as I’ll later explain, I don’t 
care about clothes and stuff like that I’m glad 
that went pretty wild in my teenage years. I 
had some fun times regarding my mad punk 
luck. People either hated or liked me because 
of it. I’ve written about my mum not wanting 
to walk down the street with me because of my 
clothes, her chucking out all my stuff and all 
the usual things that went with it. My female 
cousins loved the look it because they were 
afraid to do what they wanted, me I just didn’t 
give a fuck what people thought of me. I still 
believe this, if people don’t like me and can’t 
accept me for what I am then tough. I’m not 
going to worry about it. No I’m not some 
insensitive hardnut, but you can’t bow down 
to people’s whims. It’s weird because here 


was a shy teenager with a crazy punk look, 


hard to believe. Then again it did have it 
advantages as it would give girls a good 
reason to talk to you, doesn’t mean they 
wanted to go with me - but it did help a little 


bit. But I found later on that going with girls 
that were attracted to me because of my look 
wanted to change me, maybe they found me 
a challenge. Nearly happened too. Like I was 
going with this girl for more thana year or so, 
things were getting ropey between us - it had 
been a pretty intense relationship and my first 
serious one. Anyhow it was the time of the 
Conflict - ‘Gathering of the 5,000’. She much 
as said that if I went to it we were so much as 
finished. Like a fool I didn’t go, we were in 
her room the night of it, the radio was on and 
a news flash came on about the riots etc. I 
realized then that I’d made a mistake, a few 
months later we weren’t even together, and 
from then onI thought if those can’t accept my 
lifestyle then why should I accept there’s. 
To be honest it doesn’t seem all that 
long ago since all this happened. Like when 


Icome across a tape, record or zine it does jog 
memories to a certain period andI fondly think 
about that period of my life and what I was 
doing. I’m glad I decided to keep this stuff, 
not so much a material possession - but more 
than that and as I’ve said in the previous 
sentence they do have more than material 
value. They are an important document that 
others can learn from, something that main- 
stream society isn’t willing to share with 
them. 

It has always been stated that 
hardcorepunk was an alternative to society or 
whatever and not just another youth culture. 
For me this is most certainly true and judging 
from what I’ve been exposed to over the years 
then it is the same for a lot of people. Sure not 
everyone stays, people get fed up, burnt out, 
disillusioned or whatever and move onto 
something else. Some retreat back to ‘normal’ 
society, a thing that they once despised. 
Others move onto other things, although 
keeping the same ideals, not connected with 
any musical sub-culture. At times, some more 
than others, I can see why people can give up 
on all this. A lot of the time you come across 
moronic idiots, selfish and childish individu- 
als and others that can’t even relate to and 
wonder why you are involved in the same 
“scene’ together. The amount of times I’ve 
laughed in sheer amazement at the petty things 
that people get so worked up about. I think 
one of the biggest things that people went on 
about in the 90’s were baggy trousers and 
how it wasn’t hardcorepunk. Come on! Get 
real people, when you discuss the merits of 
clothes in relation to hardcorepunk it isn’t 
even worth the time. This has been happening 
since I got involved, probably happened 
before I got into it and no doubt will continue 
for years to come. I’m sorry to have to break 
the news to you sad individuals, but all 
clothes are fashion statements. If you want to 
argue that it isn’t please don’t, as I can’t be 
bothered with it at all. Ooops, got a wee bit 
side tracked there, but that’s me - he, he, he!!! 

Of all those that do move onto other 
things, new faces show up and replace them. 
But what about us that decided to stay. Why 
on earth do we do this? Well I just can’t 
explain it. Personally speaking I’ve always 
felt so apart from my family, rather than being 
a black sheep I was more a misfit. None of my 
family or any of my relations have a similar 
interest as I do. In my hometown I’ve had a 
couple of friends who were into punk, we had 
a band and went to gigs etc. But they’ve 
moved on too, just like everyone else. Like 
I’ve been living here in Enniskillen for about 
7-8 years and I still haven’t met anyone 
remotely like me. I have a friend who goes to 
gigs with me, he’s not into H/C but just likes 
the down to earth aspect of them. SoI’m pretty 
much on my own here, I guess it’s something 
that I’ve got used to - though doesn’t make it 
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le computer with caps-lock turned on. 


b But then the bus pulled up behind 
i Amsterdam station and we piled out, desperate 

to view the sleazy sights and taste the forbidden 
i fruits. We headed for our hotel but then came our 
first major trial: a road. Well not just a road, but 
E : a triple lane death alley. First we dodged across 
it one lane of bikes, then the tram lines, then the 
Hee car road, then another tram line and then the final 
I bike lane. We then sat down to catch our breath, 
in relieved that we had made it unscathed, and took 
ii great pleasure in watching those that had become 


trapped mid-lane between bike, tram and bus. 


_ Werapidly bored of this game however when no 


serious accidents occurred. 


it the towels were spermicidally treated. 


We decided against visiting a coffee- 
shop or doing the Heineken Brewery Tour, we 
were only here for two days, and didn’t want to 
waste them lying ina gutter ina drunk and stoned 
stupor, not yet anyway. So we did the proper 
sight-seeing thing and before I go on to wax 


lyrical about the sort of stuff that you’re all 
reading this column to find out about, I have to 
point out that Amsterdam is a beautiful city. I 
was impressed and if you’ll just allow to play at 
guide for a second, it has more canals than 
Venice and more bridges than Paris... 

...oh, and more legal prostitution and 
drugs than any other European city too. So that 
evening, off we went to sample one and ogle at 

* the other. We decided it would be best to do the 
rude stuff first and the narcotic stuff later. The 
other way around would have been too danger- 
ous, I had visions of a wasted Russell Remains 
with his nose pressed against the glass of a 
prostitute’s window, only inches from her 
silicon 44" DD’s, with his breath leaving 
steamy circles of sleaze on the window. As soon 
as we left our hotel we were plunged into a semi- 
mythical Hades of pouting women, leering men, 
shop windows adorned with plastic real-feel 
pussies (“She’ll squeeze your every last drop”) 
and 12" golden dildos (“He’1I satisfy more than 
your needs”). Once, whilst peering into a 
window, I caught our reflections; our eyes were 
glazed and we were sporting huge lunatic grins. 

We checked our map and carefully 
plotted our route through the winding maze of 
lanes, each like aisles in a sex-supermarket. To 
both sides, scantily-clad women posed and 


I’m obsessed by how countries differ in subtle 
ways. The Dutch you see are great designers, 
they don’t fill their houses with shitty kitsch like 
we do, they have an inherent taste for good 
i design. I bet they’ve even outlawed the crime 
Its that is using a handwriting style font on a 


We arrived at our hotel, with me 
bemoaning the fact that our hotel was not (as the 
guide book had stated) in the centre of the red- 
light district. Oh well, I could make up for it 
later. The Durex Suite (a room decorated in their 
corporate colours and adorned with more Du- 
i rex-associated artwork) had been taken, so I’d 
} never find out if the door-handle was ribbed or 
i 


wriggled their bodies to some unheard seedy 
music. Their talon-like fingernails tapped on the 
glass and they mouthed some very rude words 
at me. I think I returned their advances with a 
feeble smile as if I was trying to politely say no 
to a double-glazing salesman. But still they 
continued, street after street, each one full of 
neon-tinted women wobbling some bits and 
rubbing other bits. It was about as seedy as sex 
can get though, behind each women was a 
rickety little bed covered witha towel, where the 
act would occur in no more than five minutes. 
Around the beds were jars and tubes of lubrica- 
tion and half-used kitchen rolls. The thought of 
having sex in these surroundings turned me on 


about as much as Barbara Cartland’s girdle. 


But onward we pushed, our sleazy 
inquisitive minds not yet quenched. Next onour 
agenda were the sex-shops so we picked one 
with an electronically motorized window display 
to rival even the best department-store Xmas 
grotto. We stepped across the threshold and 
entered an Aladdin’s cave of smut, where every 
spare inch was pink with the nubile flesh of 
bared bodies. Everywhere we looked there were 
tits, bums, front-bums, dicks, patches of pubic 
hair, and other bodily parts that didn’teven make 
sense until you turned them upside-down. There 


were mags, videos, CD-Roms, whips, chains, 
rubber suits, maid’s outfits, pills, creams, 


Sprays, genital-jewellery and cases of glittering 
dildos, butt-plugs, plastic-pussies, and other 


devices fitted with suction pumpsand water ‘jets. 


My eyes widened in awe and from my throat 


came a guttural growl of ‘gimme, gimme, 
gimme’. I was the proverbial kid in the prover- 
bial sweet-shop. We spent a good hour perusing 
the goods on offer, each of us kept grabbing 
something new and showing it off to the other 
like big-game hunters proud of our kills. We 
took great amusement at the black guy sporting 
a limp weener that hung past his knee. That in 
itself wasn’t amusing, but the fact that he was 
called ‘Binky’ most definitely was. I did feel 
kinda sorry for him though, his adornment was 
permanently flaccid, I guess a full-blown pole- 
on would have caused him to pass out. And the 
girl he was posing with was either (a) looking 
at him with a kind of “if you think that thing is 
coming anywhere near my sacred-place then 
you'd better think again, Binky my boy” or (b) 
cradling it in her hands as though it was her 
dearly-loved pet boa-constrictor on it’s death- 
bed. Poor Binky, it’s tough being a 15" tool 
freak. 

After all this excitement, we needed to 
calm our frayed and jittery nerves. We had a 


. recommendation for a very nice little coffee- 


shop overlooking a canal outside of the red-light 
district, and very pleasant it was. It was a 
romantic little place, candle-lit and with the smell 
of freshly roasted coffee drifting amongst the 
sweet-smell of gear-smoke. We ordered two 
coffees and were informed that if we wanted 
marijuana we could get it downstairs. So down 


we went, and there was just four guys sat 
smoking ona settee, we felt like we’d disturbed 
some kids in their living room. But y know, 
they were totally cool, they welcomed us in and 
one of them went to a little bar at the back of the 
room to sort us out. We admitted we had no clue 
what we wanted so opted for something that was 
“smooth, sweet and effective”. White Mist was 
it’s name, I liked the sound of that. We got a 
quarter for something stupid like £4, then retired 
back upstairs grabbing some papers and roaches 
on the way. Ten minutes later we were sat there 
gazing into the ether. The White Mist was 
certainly smooth, and it sure tasted sweet and oh 
boy, was it strong. Someone had drank our 
coffees and someone had rolled another joint. I 
went for more coffees but someone had already 
ordered them and someone had al ready paid for 
them and someone had returned me to our table 
with our coffees. In retrospect I think I had 
probably done all of that. 

The beauty of being totally stoned as 
opposed to mind-numbingly drunk is that a 20 
minute walk in cold December air brings you 
back to sobriety. And no hangover either. We 
got back to our room, and as Kirstie crashed on 
the bed I wentto peer out of a little hole scratched 
in the frosted glass of our window. “Eek!” I 
squealed! Kirstie leaped up and I ran away from 
the window. “What the fuck is it?” she asked. 
“That little hole... it looks right into a prosti- 
tute’s window... and she... she... looked at me 
right inthe eyes!” I stammered. I was unnerved. 
These things aren’t meant to happen to me. I 
pulled the curtains and got undressed for bed, 
with a sense of paranoia still hanging heavy. 

The next day was spent much as the 
same as the first. Of course one thing that the 
Dutch do better than anything is make coffee. 
Your average British coffee is like cow-wee in 
comparison. Dutch coffee is always served 
black and strong - strong enough to make the 
tiny veins in your eyeballs pulsate in fact. Three 
cups later and we were more wired than an 
electricity sub-station. Apparently saying “de- 
caffeinated” in a Dutch bar is the equivalent of 
saying “condom” in the Vatican. That day we 
tried to finish our White Mist but failed and 
ended up giving the remainder toa friendly guy 
on the next table. And then before we knew it 
we were on that shitty hell-hole of a ship 
whereupon I again had to suffer the communal 
sounds that mucus and badly-designed nasal 
Cavities create all night. Our next sight of land 
was Hull docks at dawn, I nearly cried. 

So thankyou Amsterdam, thankyou 
rude people, sex-shop proprietors, coffee-mak- 
ers, White Mist cultivators and thank you 
everybody else from waiter to bus-driver to 
drug-dealer for speaking English because we’re 
too lazy to learn any other language. 

No room for my ‘Favourite (And 
Genuine) Place Names’ this issue. Oh well. As 
always thanks to everyone that helped with this 
issue, you are my idols. 


4 Columns . Columns . Columns . Columns . Columns . Columns 


Hey there, 

You included a typo in my classified in Fracture #4. The 
name of the mag is ‘Welcome To Hellsinki’. That's with two I's, 
like Hell. Why anybody would call a ‘zine ‘Welcome To Helsinki’ 
is beyond me. Finland is a cold country within the Arctic Circle 
with a mineral based export economy. The point of Hellsinki is 
the paradoxical relationship of hot and cold, Hell being 
stereotypically maintained as a hot place under the Earth where 
sinners go after death, Helsinki being a chilly place. Now, any- 
body with a quota of interpretational skills can go on from this 
summation to include a host of extra-definitional mumbo jumbo, 
.. such as our place in society, as punk rockers, being that of 
: outcasts or non-conformists. The third definition of Hell in ‘JFK’s 
21st Century Dictionary’ is “any place that causes extensive 
pain, misery and discomfort.” Sound familiar? Put another way, 
| am the cold iconoclast situated in the fiery pit of Millennial 
hysteria that is the United States of Great Britain, or the World 
or wherever. Maybe it’s the other way around... it’s all bull re- 

ally. Cheers, 

Si, Cambridge. 


The word ‘student’ and the phrase “put that Thesaurus down” 
spring to mind. (Monk Dave) 


Yeah Dave, couldn't you see the link between Hellsinki/ Hel- 
sinki and the juxtaposition of societal pyscho-somatic tempera- 
ture gauged oxymoronic semantics? Are you thick or some- 
thing? (Russell Remains) 


Now then Fracture, 

Denial is a dangerous thing. | can see your point that 
MDM would whip the asses of VICE SQUAD at mud wrestling, 
but that’s purely because VICE SQUAD have too much dignity, 
pride and class to lower themselves to such events. 

‘Too Many E’s’, although not by any standards a bonafide 
“classic”, is a valid comment on the situation encountered by 
elderly folks on council estates whose neighbours fall foul to 
the drug barons and indulge in such anti-social behaviour as 
playing “House” music at maximum volume in the twee hours. 
You HAVE to see it from the point of view of the members of our 
society who aren’t ‘young and care free’ anymore, like the mem- 
bers of the classic 80's punk rock band VICE SQUAD. Man, 
they've paid their dues in the world of rock & roll and deserve 
some long awaited respect... How many bands do you know of 
who could have made that album? It’s a special talent as | know 
you’re aware of. 

| thank you for your kindness in sending me the album, 
it saved me £14.00 plus postage and packing from those highly 
respected bastions of class and taste at 
PHD and | will be forever grateful for 
your thoughtful donation to my col- 
lection of top quality punk rock/ 
hardcore records and compact 
f- discs. | just wish you would get 
> over this obvious inadequacy in 
your musical taste that prevents 
..~ you from enjoying the quality 
__ tuneage that the release has to 
"Offer. | feel sorry for your closed 
mind because it denies you of 
_ the pleasures that are available 
_ to you... The VICE SQUAD al- 
_ bum has changed my life and 
< for the better. 

Now if you want to find a BET- 
. TER record then one should 
., check out COCKSPARRER’s 
“Guilty As Charged” full length 


LP, and in particular the track entitled ‘Bird Trouble’. Upon hear- 
ing that one track | think you will join me in the opinion that the 
VICE SQUAD CD could be a lot worse. 
| must just add that | am bitterly disappointed in your 
treatment of the CD, but | can feel happier knowing that the 
disc has found a safe, friendly and appreciative home where it 
will be ridiculed, played to friends in drunken states and quite 
possibly end up in the possession of some really sad stupid 
shit kicking mother fucker who may believe that it has any va- 
lidity in the world of recorded music. 
| thank you for your time and hope that I’ve not of- 
fended... Still better than MDM though! If VICE SQUAD are the 
cartoon then MDM are the Hollywood live action version... actu- 
ally | think MDM are about the same age as VICE SQUAD... 
Sad old punks in studs and leathers who only ever felt good 
about themselves in 1982 and never had the balls to go beyond 
that... Bye, 
David Stuart, London. 


P.S. Doesn't it hurt to be wrong? Next you'll be telling me that 
the EXPLOITED are null and void in the 90’s... How can YOU 
write a punk rock magazine? It’s a travesty... punx ‘n’ skins 
unite and fight the REAL enemy. Oi! Oi! 


Hi guys! 
Oh my God. PLEASE, PLEASE, PLEASE make Blake 

and | a tape of that VICE SQUAD album - PLEASE! We both 

used to love them but that CD cover is unreal and | can only 

imagine how bad they suck now. I'll send you some cash, candy 

or first born child! 

Meaghan (Empty Records), Seattle, USA. 


Hi Russ and Dave, 

Got a tape of that new VICE SQUAD CD - it’s a fuckin’ 
classic. Think I'll have to go and see ‘em next time they're in 
town! Rock on, 

Sned, Bradford. 


Are all you people who sent in letters regarding the new VICE 
SQUAD album seriously trying to tell me you didn’t know? You 
honestly haven't heard? Oh man... well basically it was Russ 
and | who put it out. The story is that Russ came up with this 
punk ‘self-learning’ computer program about 8 months ago and 
SO we decided that, once we were sure it worked properly, it 
was time to try it out (well actually the first CD we put out was 
that last BAD RELIGION album but no one gave a shit about 
that). What you have to do is enter relevant data such as total 
age, musical history, favourite food, dress sense, that kind of 
thing, then just basically sit back and let the computer do the 
rest. It makes up the lyrics and the music, and even designs 
the CD inlay for you. All you need to do then is print the cover 
out, copy the album to a CD-ROM and voila! You have a one 
hundred percent hexadecimal interpretation of what VICE 
SQUAD would sound and look like nowadays if they hadn't died 
in that horrendous boating accident back in ’86. Kinda neat, 
don't you think? (Monk Dave) 


Hi Fracture, 

Well first off, nice one for going DIY, let’s just hope it 
works out this way. I’ve been giving a hand shifting them around 
here, it's amazing how many people think | say “fifty pee” when 
| actually say “free” and run away or come up with excuses until 
they realise the mistake then it's a scramble as everyone goes 
into a freebie frenzy! 

Okay, here’s my ten pence worth of constructive criti- 
cism. Firstly, some people do like PSYWARFARE (Re: “Victory 
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Singles” CD review) and | even bought their full length CD. It’s 
just an extension of what COIL/ THROBBING GRISTLE did. 
Next up, please make the columns more interesting or insert 
blank pages! No offence, but the columns by Hilary and Icki are 
a waste of space. See the recent column by Chris Hodge in 
MRR for further details. Oh, and Paul Resolve’s recent ‘effort’ 
was awful - A disgrace to Northerners and not even funny or 
worth getting annoyed about. Also, ‘zine reviews shouldn't be 
reduced to criticism about font sizes, it's all about what's in it. if 
a ‘zine is good, no matter what it looks like, I'll still read. it. 

On the plus side, the articles on the US by Rich 
Corbridge and the one on disability in punk rock were cool to 
see, along with the continuing support for the UK punk scene in 
general. Anyway I'll leave it at that, hopefully you're still reading 
and not burning this in a fun, drunken ritual... Please feel free to 
take me to pieces in print, but be warned, it’s not far to Cardiff 
from here and the Greenbank skins don’t fuck about! Take care 
and keep up the great work, 

Graham, Bristol. 


Yeah, but Hull’s a lot farther for the Greenbank skins, huh 
Graham? Anyway thanks for your comments, it’s interesting that 
everybody seems to have differing opinions on the columns; 
one person’s love is another's hate. We've definitely found that 
so far. And with respect to both yourself and Chris Doage, | 
think his column about ‘How to Write Columns’ sucked more 
than a vacuum jammed on ‘turbo-suck’. To suggest that there is 
a particular way to write columns is ludicrous, it's like saying 
‘this is how you play punk rock music’. There are no borders or 
rules or formulae. He suggests that columnists should write about 
“things relevant to other people” and “leave out the inconse- 
quential details” - well hey sorry but they're what usually make 
things interesting! Do you want to read a column about how 
you went to a gig, saw a band, then went home? Or a column 
about how you went to a gig, your trousers fell down in the 
queue, the band got electrocuted by a power surge, you found 
a dead Sparrow in your veggie-burger and woke up in Doncaster 
bus station at 4am? All of which is of no relevance to other 
people and are pretty much inconsequential details but none- 
theless make the column worth reading! But anyway, that’s my 
penny’s worth and thanks for your continued support and tup- 
pence worth. (Russell Remains) 


Hi Dave and Russ, 

Firstly I’d like to say that Fracture is a really great ‘zine 
and I'd like to take the opportunity to thank you for it. Most of 
the reviews are accurate to my opinion, and the columns and 
stuff are great. What | would like to also do is slag off ‘Jack Off, 
(I suppose he actually thinks that was witty and amusing word- 
play), who wrote that fucking awful letter which you ran in #4, 
saying some crap about PANIC being worth no more than 30 
quid! Furthermore, he reckons that Fracture is ‘the furthest thing 
from punk’. Well I'm sick of this debate about what's punk and 
what isn’t - but I’d say PANIC were just a little more ‘punk’ than 
the fucking MISFITS. Jack, if you ever get to see this, I'd like to 
say that you're full of contradictory crap, and Tony Suspect's 
comment about asking yourself what you do for the UK scene 
is what you should be thinking about, you dazed tosser. 

Pete, Croydon. 


Dear Dave, 

Firstly, I'd like to apologise for my knee-jerk letter. You're 
probably sick and tired of the whole shebang by now but it wasn’t 
fair to go off on one against Fracture and yourself like that. | 
regretted sending it actually, and every now and then | get a 
stab of “ow!” when stuff in it comes back to me. But you were 
right in your reply - it was prompted by the review, and it was 
childish and undignified to get so het up about it, and actually 
pretty unfair to try and turn the tables on you. 

Especially (and | think Pete Zonked summed it up bet- 
ter with his letter) when you had a reason to be pissed off about 
it in the first place. With the gift of hindsight I'd say the song 
was a mistake, especially as far as recording it went. Basically, 


we used to do the song live because it was a live favourite. But 
live, of course, you're playing to people who either know us or 
know the kind of thing we do (or did - we haven't played the 
song since January and certainly don’t plan to again) and live 
we used to either put on Adidas tops as it started, or defused it 
with some explanatory lines. . 

So when it came to recording, we put down all the songs 
that people enjoyed live. For me in particular, it's easy to get 
into the frame of mind that you're doing things in a closed envi- 
ronment. As Pete rightly (depressingly) pointed out, we rarely 
play outside Brighton, so | don’t think any of us really even con- 
sidered reactions from further afield. And then, in the space of 
a month, Rough Trade refused to stock it, you guys review it 
and Pete Slampt says that if he didn’t know us personally and 
had heard that record, he’d have thought we were a bunch of 
pricks. Fair enough, | think we asked for it really. Anyway, like | 
say, the song (and the ambiguous sexism) is now a relic of the 
past as far as the Beard go. 

And, reading you response in #4, | reckon you could 
justifiably have been a lot more vitriolic than you were. | think it 
was that more than anything that really spurred this letter into 
reality. That, and seeing how many slagging letters you get from 
various characters! After all, it’s only a fuckin’ review, sol don’t . 
feel like a tit for apologising, except for the fact that this should 
have been what | wrote in the first place. Anyway, I’ve hopefully a= 
done the thing that ‘real men’ don’t, and real punks should- pai 
admitted | am wrong. 4 

Anyway, read most of Fracture #4 and liked the article 
on disability in particular. As far as | know, this issue has never 
been tackled by a fanzine (none that I’ve seen anyway) and it : 
was a brave and honest piece of writing. | work as acare assist- ‘Wa 
ant in people’s houses and that includes disabled people of 
various ages. The most important part of care work is maintain- 
ing the line between looking after someone and inhibiting their freedom to live an 
independent life - it’s a case of be there if needed, until then back off. You have 
to resign yourself to the fact that no matter how intelligent or caring you think you 
are, you don’t have to live with their disability, and they know it inside out, so you 
yield to their experience. 

Reading that article though, reminded me of something one of the peo- 
ple | look after said when | was telling them about the band, and he said he'd 
love to come along and see us play, but he didn’t think all those young people 
would like the sight of an ‘old man on crutches’. | really wanted to say that it 
wouldn’t be the case but | knew it probably would have been. | could just see 
there and then all those hip-chain swingers giving him dirty looks and the ‘right 
on’ hordes realising their sense of equality stops just short of people who are 
physically impaired. So that article was brilliant, and so much for my stupid fucking 
letter, | stand corrected totally. 

| think that’s everything, so cheers for teaching me how to take criticism 
gracefully (in a rather belated manner). Take care, 

Paul Cistern (Anal Beard), Brighton 


Dear Fracture, 

I'm becoming increasingly frustrated with Tom Fowler’s columns, and 
his response to Ricardo’s letter in #4 of Fracture was particularly annoying. It's 
obvious that Tom’s opinions of middle class people are more than a little mis- 
guided and ignorant. ; 

It seems to me that Ricardo from Norwich had a lot of relevant things to 
say, and | couldn’t agree more with him on the point that life is not as black and 
white as Tom would have us all believe. The fact that Tom’s response started by 
saying his column in #3 had not been an attack on the middle class as a whole 
was promising, but was then made completely pointless by the very next sen- 
tence which said, “/t was about a group of people who | know who all happen to 
be middle class and all happen to be snobs (no link there of course!)”. How can 
that NOT be an attack on the middle class as a whole? Go ahead, criticise 
snobs, criticise annoying students, criticise extravagant people if you must, but 
don’t label them all middle class because this simply isn’t the case. 

| guess you'd stick me in the ‘upper middle class’ category (1 assume 
this is even worse than being just middle class?) but this in no way prevents me 
from contributing to the punk scene (this ‘zine, for example). My political views 
are far from right wing and | have never been spoiled by my parents either. Sorry, 
but yes, | have always lived comfortably and | have always been educated in 
private schools, but | have never taken this for granted and have always appre- 
ciated the things my parents were able to give me. | am also appreciative of the 
fact that my parents have gone out of their way to teach me the value of money 


_. as they are both from extremely poor backgrounds and have course, it's not the “fault” of developing countries - they're only 
~ worked incredibly hard to get where they are today. responding as best they can in the much wider framework in 
I've spent my entire life hoping that people | meet at which we ALL live. The point being is that the WHOLE of the 
gigs and in clubs don't find out about my background until they British subordinate class (i.e. both the working and middle class) 
have a good idea about who | am first. | want to be judged on _ is being re-shaped and levelled downward in the name of cor- 
my personality and beliefs, not my father’s Salary. This is why it porate restructuring, global competition and efficiency, concen- 
is extremely frustrating when Tom Fowler implies that middle trating wealth at the top while the poor get poorer, and creating 
class people can’t be ‘punk’ and really almost shouldn't be. a polarisation of the class system, incorporating much of to- 
Okay, so Tom is working class, but Surely assuming day’s middle classes into tomorrow's losers. 
“that all people of a different class are the same (prejudiced Tom, if you think I’m trying to dismiss the importance of 
i snobs) is just as reductive as snobbery itself? I'm just wonder- Class struggle here, I’m not. On the contrary, if you really want 
ing Tom, if someone offered you a nice large house to live in, the nitty-gritty on what | think about class struggle, | DO think 
totally free, would you seriously think twice about accepting it? that social change has to come from a grass-roots struggle 
Rae, Cardiff. from below, and | think it’s base must be composed by the 
working-class. The point where we obviously differ is that | be- 
lieve class struggle must be broadly aligned for it to be suc- 
Tom Fowler, cessful, incorporating the interests of the middle-classes to cre- 
This letter is in response to your comments about the ate a mass, collective will and a common, equal conception of 
; _ middle classes in Fracture #4 which | felt couldn’t pass without the world. 
* at least some response. Judging from your comments, | hon- I'm sorry if this seems like a long-winded reply, but you 
. @stly believe you really haven't got a clue what your talking about! spilled open a whole can of worms in the last issue that I've 
» !can totally understand your feelings about the enormous wealth — only partly addressed here. | also intentionally avoided some 
inequalities that exist in the UK right now, but | feel your anger of your other comments because your writing was so-full of 
__ towards the middle classes is entirely misdirected. You appear contradictions, inaccuracies and comments bordering on the 
to be simply repeating the political rhetoric of an age long gone bizarre, | just can’t even bring myself to address them! It would 
when class distinctions, underwritten by the given means of appear that you've been reading the extremely outdated book 
| Production, were much more apparent. You obviously have lit- “The Enemy Is The Middle Class” and digested it without a 
tle understanding of today’s class system given the relative thought of your own. Try looking at the REAL world in which we 
' decline of the industrial working class and the Corresponding _ all live, the structures that are shaping our lives, and think for 
demise of the labour movement. yourself for a change instead of adopting the extremely dry 
You begin by Stating that your attack on the middle anarchist-party line and spouting your plain bigotry. And just for 
classes isn’t about “the middle class as a whole”, just the mid- the record, my family's background is about as working-class 
dle class people you know personally. But then you proceed to as you Can get (not that it makes any difference of course). 
launch an all-out verbal assault (no pun intended!) on the whole of the middle Richard Corbridge, AWA Records, PO Box 487, 
classes (duh!), claiming that the socio-economic role of the middle class “is to Bradford, BD2 4YU. 
dominate the lower orders of Society” and that “the whole way in which the middle 
Class survives is through the exploitation of labour’ (presumably through exploit- A large aspect of Fracture is of 
ing working class labour). 
Tom, before you label or dismiss me as a “liberal” (in the same way you 
seem to dismiss the entire middle class), I'd like to point out a few things about 


course our ‘policy’ on freedom 
of speech and we do run Stuff that | (or Russ or whoever...) 
may not necessarily agree with. Tom’s response to Ricardo 
was a prime example of this. | must add that a few of us here 
thought it very narrow-minded and contradictory, yet that was 
the answer he forwarded to me so | ran it. We're not here to 
censor our writers. Unfortunately | haven't heard off Tom for a 
couple of months and | haven't a clue where he is as he’s gone 
to University which means | didn’t have time to get a response 
from him on this matter, so sorry to the People who wrote in 
about it. Hopefully he would have responded to your letters by 
the time our next issue goes to print. (Monk Dave) 


distinctive political significance when compared to the nineteenth century or the 
early twentieth century (partly due to the shift towards a post-industrial techno- 
logical society). However, unlike some who argue that we’re moving towards a 
“classless society”, | would argue that class is merely evolving and transforming 
itself relative to international capital in today’s era of the global economy. 

eZ Let me try and explain what | mean in as brief a space as | can manage. 
Essentially, those with the means to CONTROL capital are becoming the key 
components of the way in which Society is being shaped. Those at the top of the . 
hierarchy (such as economic and political elite’s) are those who benefit the most, Dear Fracture, 


| hope that by printing this letter you will help me locate 
riend of mine, Rebecca James. She was the person 
who introduced me to punk. My most enduring memory being 
my first visit to Eric’s in Liverpool in '78/’'79 to see IGGY POP. 

5 Another memorable experience was a ten mile hike from Ruthin 
ing in organisations such as the G 7, the IMF, World 


; Bank, etc, who possess little _ to Llandegla Moors for my first free festival. Rebecca then moved 
accountability for their decisions. According to Fortune magazine, “The hard fi- to Wavertree with some people we knew from Eric's. Not being 


nancial core of capitalism in the free world is composed of not more than sixty mentally and physically robust as her at 17 years old | stayed 
corporations, owned or controlled by some one thousand men’. In America, the at home. Later she moved to a squat in London and played 
richest 1% have nearly as much wealth as the entire bottom 95% combined! The bass in a band called DAW 


reading this will be able to let me know her whereabouts so 
, that is the upper that hopefully | can get in touch. Yours sincerely, 


Alison Buckley, Nee’ Pemberton, 5 Ruby Houses, 
nthat the current The Nant, Rhydymwyn, Flintshire, CH7 5QB. 


restructuring of the working class has largely resulted from the corporate reloca- 
tion of many industries to countries with cheap labour and lower social/ environ- 
mental legislation, similarly, many sectors of the middle classes are also begin- 
ning to be hit. As developing countries obtain first-world technology, coupled with 
a skilled, educated workforce, whose labour costs remain much lower than those 


Fracture, 


Well talk about kickin’ some poor punk while he’s down. 
| am of course referring to my entrance into the Fracture pages 
of ‘zine stardom (or total lack of it) judging by the reviews | got 


from issue 1 and 2 of my ‘zines. Nevertheless | can take much 
, India has made itself a niche in criticism where you cunts find it’s 
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copies of 3 and 4 of none other than Punksoxo for another heart- 
warming review. | could put up some kind of a defence as to 
why | bother to do a ‘zine at all, but fuck it, why should | have to 
justify myself to you lot? So I'll let you get on with what you do 
best and tear into another Bristol fanzine (or two), 
Disgruntled punk of "Punksoxo" ‘zine, Bristol. 


| think the reviews that Mel and Russ gave your Zines last issue 
were totally justified. (Monk Dave) 


Be 


Oi Fracture, 

VARUKERS DO NOT PLAY WITH FASCISTS. It's rare 
for me to do anything more adventurous than to nip off to the 
offy on giro day, but I've decided to reply to something | saw in 
your fanzine reviews section (issue #4). Whilst | realise these 
claims were made in Braindeath 'zine, according to your infor- 
mation, a lot of people will not get to see a copy of that ‘zine 
produced, as it is, in Switzerland. Apparently this was its final 
issue and, if your review was anything to go by, perhaps this is 
no bad thing. 

| have not read that ‘zine or article myself, which is why 
| amwriting to point out that when any sort of slandering ap- 
pears in print, people see it and tongues start to wag. You men- 
tioned that, according to Braindeath ‘zine, that the VARUKERS 
played with a fascist band in Japan. Issue's like this remain a 
sore point and | was concerned enough to question members 
of the band, who were as surpirsed as | was. Admittedly, being 
ignorant of the Japanese language, native bands they toured 
with could have been saying anything at all and no one in the 
VARUKERS would be any the wiser. 

The first time | saw any of the ands since reading Frac- 
ture however, was at the SDS gig at Nottingham's Old General. 
For those unaware, SDS are Japanese themselves and having 
been part of the aforementioned tour, they were unable to shed 
any light on the subject either, so as far as | can work out this is 
all just a‘load of rumour mongering bollocks. 

I'd like to see a copy of the article in question, which | 
will pass on to the VARUKERS forthwith. Cheers, 
lan, Nottingham. 


You're right lan, issue's like that are very awkward and | am 
also aware of how ferociously tongues wag when ‘bad’ stuff 
about a certain band is mentioned. As you basically pointed out 
in your letter though, you really have written to the wrong peo- 
ple. Tom Fowler's review of Braindeath ‘zine did not state it as a 
fact, it simply said what was in the ‘zine; that is the fundemental 
point of ‘zine reviews after all - we never once said it was true, 
we were just telling the reader what was in that issue of 
Braindeath. | could say in hindsight we maybe shouldn't have 
inlcuded it in the review, but to be honest | think that would have 
been a pretty ignorant thing to do, don't you? 

Anyway lan, thanks for your letter but, as | don't have a 
copy of that ‘zine, all | can suggest you do is order it and clear 
the matter up directly. (Monk Dave) 


Hi there, 

Just a minor gripe, it seems most of my records and 
other labels of a similar nature tend to get a bit of a slagging off 
because the people reviewing it always say they're not into this 
style of music. Is it not possible to pass it on to someone who is 
ino this style of music, who likes that street punk style and can 
decipher whether it is good or bad street punk? 

You're meant to be a punk fanzine aren't you? Then put 
in the fucking punk - you're all a bunch of big girls! It's my opin- 
ion that you want a beer swilling punk rocker in there, none of 
this nambie pambie USA stuff... Hey, I'm only kidding with you, 
the mag's ace and | like the nambie pambie USA stuff myself, 
and | don't mind being slagged off. It's just nice to have con- 
structive criticism. It'd be nice to hear what you think about that. 

Spike (Retch Records), Southport. 


Totally agree with you Spike, that's why we got Gaz from Sus- 
pect Device ‘zine in on the act. (Monk Dave) 


To Fracture, 

As | flick through issue's #3 and #4 of Fracture! can't _ 
help but notice the harsh attitude towards P101 ‘zine. Let's start | 
with #3 where a review of P101 #3 was included. Monk Dave 
was the reviewer. Dave, you said it was full of adverts for Duffs 
Shoes, three or four to be exact. Well Fracture #3 contained3 = | 
A4 and 1 A5 adverts by the same company. That's atad hypo- ~ 
critical don't you think? Okay, you've got away from that now 
but that's not the point. 

Also, you said in your excellent review that P101 rang 
up your distributor to see how long it was to last. Yourdistribu- 
tor indeed. | recall that P101 started way before Fracture, so it 
used your distributor before you. 

And | quote “success at P1017 seems to be based on 
profit, the size of the print run and just being better than all the 
other suckers out there". You sound jealous. You say that you 
and Fracture make no money, so why should he? Or is it a case 
of ‘guilty conscience’ on your behalf? 

Seriously, you sound like a little kid. Has P101 upset 
you in any way? Sounds like it. In fact, you actually sent a con- 
tribution for an issue of P101 but for some reason it didn't get 
printed. This angers you, so you decide to publicise all the nega- 
tive aspects of P101 in order to get your own back. Sound fa- 
miliar Dave? I'll be interesting to see what response you give 
this, and even more interesting to see it inside the dull monoto- 
nous pages of Fracture. 

Rob Sole, London. 


Well somebody give the amateur fucking psychologist a pat on 
the back. Seriously, you've sussed me out so well | just don't 
know what to say... Jeez, Robbie, this is SO god-damn old. And 
y'know, it all STILL simply comes down to the fact that | thought 
the ‘zine sucked. | thought #4 sucked too, which is why | gave 
it to a different reviewer as | knew if | reviewed it I'd recieve a retarded letter such 
as yours. As it happens, | did anyway. 

Okay, /ets filter through your shit step by step. Firstly, | bought up the 
Duffs Shoes thing because that simply had nothing to do with punk whatsoever, 
and just seemed to sum up the whole attitude of P101. Admittedly, the Plastic 
Head ads were rather aesthetically unpleasing, but at least they were for music! 
And that was unfortunately the deal at the time, ad space traded for distribution. 

Now we get onto your next point; that's the totally fault ridden one that 
proves you don't know what the fuck you're on about. P101 is/ was distributed 
by Cargo, Fracture was disributed by Plastic Head so they never did use ‘our’ 
distributor before us - you got that totally wrong. All | was doing was pointing out 
(and | really do not want to keep bringing all this crap up) that the P1017 guy 
called up PHD to ask if we were failing/ how long they thought we'd last, etc. | 
mean, what the fuck is all that about? Pretty sad if you ask me. 

You then went on to quote a section of the review | did. Seriously, if 
you've ever seen a copy of P101 you will realise that there is absolutely NOTH- 
ING to be jealous about. That statement was, again, based on fact; on the fact 
that | was at a gig in TJ's, Newport while the guy from P101 drones on and on in 
my ear about ‘unit costs’, ‘profit margins' and other such corporate cock sucking 
toss. | was informed that (regarding his CD issue) he would be "making a for- 
tune" and that he didn't care what anyone thought. Just the facts, man. 

Yes, | sent a half page write-up on my old ‘zine Mad Monks almost 2 
years ago when | thought that P101 was a punk ‘zine but the layout | sent was 
too big so he couldn't put it in, and I'm now glad it never did get run. Even if it had 
done, the review | wrote in #3 of Fracture would have been the same. 

Okay, okay, you're right, | am jealous and angered. Duh. (Monk Dave) 


Fracture, 

I've heard a lot of stories of people complaining about violent pits at gigs 
(women and men). If you are going to enter a pit you should expect to be thrown 
about, possibly to the floor. If you don’t want this to happen to you simply stand 
further back, but especially DON’T GO IN! It's supposed to be a bit rough - that 
dosn’t mean to say you can go about punching, kic:.ing and bullying people, that 
isn’t slamming, that’s fighting. It annoys me to see people start fights because 
their pint has been knocked over in the middle of a raging mosh pit. 

Think of it this way, at the front of the stage is where people go crazy and 
slam about. Behind that is the dance floor where people want to be dancing near 
the front but not going mental. This can consist of men and women able bodied 
or disabled so watch out for them, don’t jump into them, they don’t want to be 
involved. And also watch out for each other!! 

Andy Reid, Manchester. 
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Andy, you want to know the problem with all of those points? 
Personal freedom. People have the right to go wherever they 
want at a gig without any fear; if | want to stand at the front at a 
gig | don’t want my sissy little 9 stone frame to be snapped in 
half by a mohawked whirling dervish. But then I’m infringing 
that mohawk from his freedom to whirl for England at the front 
=. So |'m the oppressor. Hmm. And then there are drunk punks in 
red leather who want to have the freedom to draw on people’s 
faces with a marker pen, but they are clearly idiots, damn, red 
leather doesn't even belong on a cow, never mind a (sub)human. 
(Russell Remains) 


a 
Dear Fracture guys, 

If | could, I’d like to use your fine publication to try and 
track someone down. It’s a person who has written to me sev- 
eral times, and in his last letter sent £1 for a copy of SD#31, 
unfortunately he didn’t send an SAE. Now usually when this 
happens | eventually send out the zine and make some com- 
ment about how postage costs do their best to cripple us and 
that people should always send an SAE. As this guy has written 
for previous issues | guessed that he just forgot to put one in. 
No problem, I'll post him a zine anyway. But he didn’t include 
his address, and | no longer have his previous letters. Now, | 
feel a bit of a twonk here because | can’t remember his name! 
There’s a signature at the bottom of this letter, but | can’t make 
out if it says ‘David’ or ‘Daniel’. | should know, this guy has 
always been friendly and said nice things about Suspect De- 
vice, congratulated Sarah and me on the birth of little Becs and 
even told me that Saints wouldn't get relegated this year. The 
other reason | should remember him is that he’s a Manchester 
United fan who actually lives in the Manchester area! 

Anyway, if you’re reading please get in touch, | have a 
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zine (with a CD) waiting for you. Please also forgive my lame- 
ness at not remembering your name, | do feel really bad about 
that and it really isn’t anything personal. | love to get letters like 
yours, letters that are chatty and don’t just say “Here’s £1, send 
us a zine!” | thank you for all the nice things you've said and will 
write your address in my book and keep it forever. Russ, Dave, 
thanks for the space and keep up the good work. Yours, 
Tony, PO Box 295, Southampton, SO17 1LW. 


Dear Fracture, 
¢ Fuck THE MISFITS - they're a bunch of rock star rip off 
- bastards and | want everyone to know it! On their last UK tour 
they played the '200 Show’ at TJ's in Newport where | (rather 
stupidly) handed over 3 quid so that | could join the MISFITS 
FIEND CLUB. Well that was on the 28th of May 1998 and, after 


‘forgetting about it for 6 months (due to recieving absolutely 


fuck all) their latest newsletter (miraculously) turned up in my 
mail. And what a remarkably flimsy piece of ego wanking toss 
it was too. One fucking A3 sheet folded in half full of tedious 
‘news' that everyone knew already and pictures of that middle 
aged beef jerk off Jerry Only and others posing with the film 
crew of the "X Games". 

Jesus, and | thought that punk rock was all about NOT 
ripping each other off. All | can say is boycott the expensive lie 
that is THE MISFITS FIEND CLUB and their bullshit deals like 
"Evilive 2" for ONLY twenty dollars. Wankers. 

Dave Tayior, Cardiff. 


Yeah, right on brother! Well, | suppose it does serve you right 
for handing over money to MISFITS inc. in the first place you 
damn ass drunken fool. | suggest you stick to reviewing ska 
and stop counting your eggs before they're fried. (Monk Dave) 
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Fracture - So /an, who’s the new singer and what hap- 
pened to Heath? 

lan - The new singer is Adam Frakes from Southend who 
used to be in a band called BLOODOATH. Initially we ap- 
proached the guy from OUTBREAK, also from Southend, 
‘cos we'd heard that OUTBREAK weren't doing very much 
show wise. Anyway, the bassist from OUTBREAK recom- 
mended Adam, and said he had a sick fuckin’ voice, so we 
rang Adam up, he came up to rehearsal, and it just went 
from there. It seems like he’s been in the band for ever. As 
for what happened to Heath, | don’t want to harp on too 
much about it, because it's all done and dusted, but basi- 
Cally we realised we weren’t bonding as a band the way we 
wanted to. Our idea of a band is five individuals acting as 
one, all going in the same directions, whereas Heath’s idea 
of the band was four other band-members and himself. 
There wasn’t that feeling in the band that we wanted to 
capture, and that became even more obvious every time 
we went on a lengthy tour. We weren't hitting it off person- 
ally. We couldn't put our finger on it but when we discussed 
it, it all came back to the same person, so we did the only 
thing that we could, and asked him to leave. | think we 
made the right decision, because since we've got the new 
guy, it’s been brilliant. 

Fracture - Tell us about the new album, and the Jamie 
Locke incident. 

lan - Jamie Cock you mean? No, Jamie Locke was the 
person that Dirk from KINGFISHER recommended we use 
to produce our record. 

Fracture - And he’s the guy who’s produced MADBALL, 
VISION OF DISORDER and more isn't he? 

lan - Yeah, and OBITUARY and stuff like that so we thought 
“fuckin’ hell he’s gonna shred!" Anyway it came back and 
it didn’t sound as good as when we'd sent it off. So we 
were very upset about it, and spent all this money on it, 
and it wasn’t gonna sound as powerful as our previous 
record. There was no way we'd be seen to be regressing, 
so we basically insisted to our record label that it be 
remixed, which it was, at a considerable extra cost, and it 


How the hell do you intro- 
duce lan Glasper? To the 
old schoolers he’s the ex- 
DECADENCE WITHIN bass- 
ist, to the metal kids he’s a 
writer for Terrorizer, and to 
everybody else he’s bass- 
ist for UKHC heavyweights 
STAMPIN’ GROUND. Now 
he even has plans for his 
own label. | recently called 
by his place for a chat 
about a bit of everything, in- 
cluding the fact that 
STAMPIN’ GROUND are 


awesome new singer too. 
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VAS, all heavy bastards. 


our sound, and gave us a much more metal sound. 


DENCE WITHIN? < 


‘AN EXPRESSION OF REPRESSED VIOLENCE 


; turned out brilliantly. If you’d been in the same room as us when we pulled the CD out of the packet after it 
back on track, and with an came back from the States, you would have seen some very, very upset people. | mean it didn’t uel sound 
that bad, but it’s the risk you take when you get someone else, who wasn’t there when the music was actually 
recorded. | think he took the sound away from where us and Dave Chang intended it to go. 

Fracture - Dave Chang being the engineer who ended up mixing it as well, he’s done IRON MONKEY, CAN- 


lan - Dave knew exactly what we wanted because he was there from day one. He saw exactly how we created 


Fracture - Do you get many old school punks telling you STAMPIN’ GROUND sucks compared to DECA- 


lan - | just can’t comprehend the nonsense they emit from their drunken mouths. No, very few people say it. 
We've actually had a few guys come up to us in Europe, and say, “fuckin’ hell, weren't you in DECADENCE 
WITHIN? We used to think you were shit!” You just have to grin and bear it. Looking back on it | guess it was 
very lame, but | don’t regret doing any of it, ‘cos we wouldn’t be where we are today if it wasn’t for that. 
DECADENCE WITHIN gave us a good work ethic, it taught us to keep our chins up, against the odds, get out 
there and pursue what you wanna do despite what other people try and tell you. It has been a very valuable 
lesson for STAMPIN’ GROUND and even people who weren't in DECADENCE WITHIN, who saw us. In that 
band we learned that if there’s 100 people at a gig or one person, you give it your all and put everything into the 
show for the people who paid to see you play. You take the rough with the smooth. 

Fracture - Why do so many hardcore bands take themselves So bloody seriously? Do you think we need more 
bands like NO REDEEMING SOCIAL VALUE or SOD who just have a laugh? 
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lan - We played with NO REDEEMING in Europe and they were amazing. | used to love 
bands like SOD, | still do. | guess that’s why on our record we let our hair down, what little we 
have left, we went and did a punk cover version. I’d like to see everybody lighten up a little 
bit. Hardcore is a serious music, but there are many more things in the world more important 
than hardcore music. | pursue my personal political agenda outside of the band now, the 
band is a musical vehicle, we're doing it to see places and meet people, and | think every- 
body we meet we tend to have a good laugh with. Even the more serious people in the 
scene, like Rat from STATEMENT, you get him by himself and he’s a great laugh. Every- 
body’s got a sense of humour its just that a few people are a bit po-faced, to scared to let 
their hair down too much in case the PC punk police here about it. Like they find out you’ve 
got a Bernard Manning video at home or something. 

Fracture - Even the great thrash bands tike ANTHRAX knew how to have a laugh. “Attack Of 
The Killer Bee’s” is a classic. 

lan - Exactly. There’s an awesome DISCHARGE cover on that as well. | love all that stuff, | 
used to be well into LUDICHRIST, they had a great sense of humour, I'd love to see more 
new bands come out with that kind of sense of humour. 


lan - The trouble is with musicians, they've 
all got fragile ego’s, it’s very hard to take 
criticism sometimes, especially when you 
know it’s wrong! | try and be diplomatic. 
The main reason | write for Terrorizer is 
to help the scene, so that people can see 
the bigger picture. | want to get the un- 
derground hardcore scene, not just UK 
but European and worldwide, more expo- 
sure in a national magazine. It’s gonna 
benefit all of us, it will benefit my own band 
and lots of other bands as well. You've 
got to be honest, and sometimes you have 
to be brutally honest, but I’ve never writ- 
ten anything | regret, so when people do 
confront me | can usually justify what I've 
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Fracture - How come STAMPIN’ GROUND gets loads of awesome support slots? 

lan - Pulling dick! We know who to suck up to and when. Part of it's fluke, and part of it is just 
being persistent. Its not unknown for me to make like thirty calls to a promoter over the 
course of two or three days, until he turns round and says, “Ok, do the fucking gig!” That's 
how we got onto shows in the beginning. Also being respectful to the promoter helps. When 
they book us they know they aren’t gonna get a load of attitude about our gear, how much 
money we want, what dressing rooms we want, stage times and all that, we just turn up and 
play, for whoever, whenever. We have had our fair share of good slots, bit by bit we’ve built 
up a good list of contacts in the UK and Europe. Writing for Terrorizer has helped me a little 
bit, | get to speak to a lot of bands, trade music with them, so they get familiar with me and 
my band and vice versa. But it’s not all because of Terrorizer, we've actually had doors 
slammed in our face ‘cos | write for Terrorizer, so it’s a bit of a double edged sword, it cuts 
both ways. It's persistence really. lan Armstrong, our booking agent, has pushed some good 
shows our way, he’s doing a good job, and we’ve chased down a lot of good shows our- 
selves. Some of the best shows we've had, like SLAYER at the Dour Festival and INTEG- 
RITY in France were ones we got ourselves, it’s just a case of keeping on keeping on. 
Fracture - Do you ever get into trouble because of stuff that you’ve written in Terrorizer? 
lan - | was at a gig once in Birmingham once and this huge greebo came up to me and said, 
“Are you lan Glasper?” | said “yeah” and he said, “you fucking slagged our bands album off’. 
| said “sorry, mate.” What can you say? You can’t say much other than just be honest about 
it. | reviewed Alex from THIRD STATE’s old band, and said something like “no matter how 
much salt and pepper you put on a dog shit sandwich, it’s still a dogshit sandwich”, he came 
up to me at a show, and made me feel about six inches tall. It was really bad journalism, | 
was just being melodramatic for the sake of it, without actually weighing up the-pro’s and 
con's of the CD, and he called me up on it. | had to stand there and be judged, just like I'd 
judged his band, so | got my comeuppance. What | tend to do now is only write about the 
bands that | can say something good about, ‘cos it’s harmful to slag a band for the sake of 
slagging them. 

Fracture - But constructive criticism should be valued, shouldn't it? If someone takes a bad 
review the wrong way then it says more about their ego than anything else, especially in the 
punk and hardcore scene... 


written. As long as I’m honest and don’t 
back myself into a corner. 

Fracture - Have you been demoted or 
something at Terrorizer, ‘cos | noticed you 
covering shit like SYSTEM OF A DOWN? 
lan - | actually asked to do them ‘cos | 
like their album, it reminded me of a cross 
between the DEAD KENNEDYS and MR 
BUNGLE. What it is, is that | used to write 
so much hardcore in Terrorizer, that my 
name at the bottom of the hardcore re- 
views was kinda damaging the record. 
People thought “Oh, it's fucking Glasper 
going on about hardcore again”, so Nick 
Terry thought he’d mix it up a bit. Then 
metal kids would read another name at 
the bottom of the hardcore reviews, some- 
one who normally reviews metal, and 
maybe then they wouldn't dismiss it as 
‘another one of Glaspers ramblings’. | do 
a lot of metal stuff now, ‘cos | like metal 
and hardcore, and Nick’s hoping that 
some of the hardcore kids will read it and 
think “oh, well if Glasper likes it maybe 
we should check it out”. Cross pollination 
if you like, between genres. At one stage 
| was doing every single hardcore review, 
and people who didn’t like what I’d writ- 
ten were dismissing all the hardcore re- 
views. It was harming the scene in a way, 
having the opposite effect of what | was 
trying to do. 

Fracture -/sn’t it awkward though? After 
all, hardcore records and metal records 
are measured by completely different 
yardsticks. Like if a metal album had a 
bad production it would be the biggest sin 
in the world, but with hardcore, an album 
can have a scruffy production and still be 
a Classic. 

lan - There are different standards of qual- 
ity control. Metal is more technicalities, 
hardcore is emotion and passion based. 
You can have a metal band with an awe- 
some production, superb sound, totally 
polished, but if there’s no heart or soul to 
it, it will come off just sterile, and you can 
have a band who recorded their rehearsal, 
but capture their sincerity on the tape. 
Somewhere in between the two. there’s a 
happy medium | guess. | think there 
should be a competent level of musician- 
ship in hardcore. That way the scene can 
stand on its own alongside other genres, 
but other genres can take ideas from 
hardcore too, it’s not all about production 


levels. If you really play it like you mean 
it, it will show through. That's why | give 
amazing reviews to hardcore demo's 
sometimes, you put them on and they 
blow you away. You still can’t beat hear- 
ing a good new hardcore band for the first 
time, | still feel like I’m just getting into 
the scene when | discover a new band 
that blows me away, it happened when | 
heard the TOUCHDOWN demo. The 
UNITE demo blew me away as well, which 
is why | wanted to put their CD out. 
Fracture - Tell us about that... 

lan - For a long time I’ve wanted to start 
my own label, it seemed like a natural 
progression from my involvement in the 


favourite INTEGRITY track, as we actually cover it. That's just intense aggression. When you listen 
to INTEGRITY, you know it's them, you can’t put it into words really, it’s like standing in front of an 
open furnace door. The passion and aggression is awesome. The last album is amazing, and | love 
IN COLD BLOOD as well, they're awesome too. Playing with INTEGRITY was a real eye opener, as 
they were really nice guys, but Dwid just kept himself to himself. 

Fracture - /s he as much of a loner as everyone says he is? 

lan - He’s really quiet. He just sat on the bus in a Hawaiian shirt listening to Chris Issacs until it was 
time to go on, then he just put his black contact lenses on and just scared everyone with how 
intense he was. It was berserk, one of the most violent live performances that I’ve seen. They 
weren't doing kicks and stuff like FURY OF FIVE, that’s a different kind of violence. INTEGRITY just 
had an air of pure violence about them. No other band can mimic that. 

Fracture - So what's your opinion of Victory nowadays? | just bought the INTEGRITY/ LOCKWELD 
split 7” and there’s only one song on the whole thing, the rest is just noise and talking and crap. | 
was well fucked off. Hardcore 7”s should be value for money, like at least 4 tracks or so. 

lan - I'm not sure with Victory. | can see what they’re doing with bands like CATCH 22, they're just 
trying to diversify, they've got to survive into the millenium, and if their rosta is too narrow, it could be 
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scene. | wanted to put something back 
into the scene that’s given me so much, 
so | thought what better way than to help 
a new band get a leg up, get something 
out, get some shows, sell some CD’s, help 
set them on their way really. Days Of Fury 
Records did the same for us, he got us 
off first base really, and | wanted to do 
something similar, find an exciting up and 
coming UKHC band that stirred me, and 
just help them. We're gonna go halves 
on the recording costs, no contracts in- 
volved, we’re gonna make it look and 
sound really nice. We're only using peo- 
ple to work on it who are involved in the 
hardcore underground, Andi from AREA 
EFFECT is doing the layout, Naki’s doing 
the photo's, Dave’s doing the artwork, he’s 
done stuff for TOUCHDOWN and INDE- 
CISION. We wanna keep it grassroots, 
get a decent distribution. Hopefully it's 
gonna be a platform to help bands get on 
their way. | don’t want to make a profit 
from it, just enough to put towards a char- 
ity or animal rights group. | want every 
release to be a benefit release. The la- 
bel’s called Black Fish Records, which is 
the Canadian name for 
the killer whale. | 
wanna raise money for 
a lot of animal rights 
charities and things like 
Sea Shepherds, Whale 
and Dolphin Conserva- 
tion Society, etc. Also, 
what | want to do with 
the label, because | 
know a lot of bands get 
shat on by labels, is 
Strike a really good deal 
with the bands, the 
best deal you'll ever 
get. They get 20% roy- 
alties, no contract, and 
they are free to walk : 
away whenever they like, and | give ‘em 
a load of free CD's to sell. I'm only gonna 
work with bands that | really believe in, 
and UNITE are the most exciting new 
band I’ve heard for ages, | just can’t wait 
to get their music out ‘cos it deserves to 
be heard by everyone. 

Fracture - Let's talk INTEGRITY... What's 
your favourite INTEGRITY track? Are they 
an influence on STAMPIN’ GROUND? 
lan - | guess ‘Systems Overload’ is my 


the death of the label, and Tony’s got a responsibility to his staff. He has to make sensible business. 
Having said that, once upon a time you could pick up a Victory record and be guaranteed a raging 
hardcore record, kids were’ used to the likes of SNAPCASE and EARTH CRISIS being typical 
Victory bands, and with all the diversifying it just confuses them. With bands like ELECTRIC 
FRANKENSTEIN and stuff, I'd maybe like to see Victory start a sub-label, so that everyone would 
know where they are. Then again, that’s making it too easy on the listener. Hardcore has always 
been a real challenge to the listener, you've got to go looking for your favourite record, so there’s 
two sides to that one. 

Fracture - On the subject of kids who only go out to see big touring bands on Epitaph or Victory, do 
you think that something like Fracture can help bridge the gap and get people involved in the 
smaller UK underground punk/ hardcore scene? 

lan - | hope so. | think that because it's a free ‘zine, it’s gonna find its way into the hands of even the 
Stingiest people who maybe wouldn't part with their hard earned cash for a ‘zine. They're gonna 
open it and read about their favourite US band, and in the same breath they're gonna read the same 
writers going on about UK bands. More than anything | feel sorry for the people who are missing out 
on the UK scene, because there is a great feeling there, and when you get the right Show, the right 
atmosphere, it can be just as electric as any American bands. It’s a great waste not to appreciate 
the home grown talent, or judge something on the fact that it’s on a big USA label. Like | said it’s 
nice to have to earn your favourite records by looking long and hard for them, and it’s a rush to 
discover an awesome new unknown band. When | was younger | used to get more excited by 
support bands, the freshness of them, and the gung-ho attitude. I’d buy the shirt and the 7” of the 
support band before the headliners. | think the kids who love the spirit and excitement of pop punk 
and the kids who love the aggression of metal are missing out on a lot of really great music. That's 
what | try and do with Terrorizer, introduce people from the mainstream to the underground scene. 
From small acorns great oak trees grow. You've only got to plant a few seeds here and there, and 
things will grow. Kids only need to pick up a ‘zine at a show, order a couple of demo's, and they can 
get more into it every day. 

Fracture - One of your new tunes, ‘Betrayed By Many’, starts off with this kind of 
pro-unity sing along, then the next verse says "unity is bullshit." Explain what you 
are getting at, and do all STAMPIN’ GROUND lyrics tell both sides of the tale? 
lan - Usually our lyrics are deliberately ambiguous, and we try and put a balanced 
view forward. If we had a song about hating someone and wanting to kill them, 
the last verse would have a positive twist to it, like “but I'll remain Strong and walk 
away”. Y'know, it takes more courage to walk away from a fight. As for ‘Betrayed 
By Many’, the whole line says “unity is bullshit if it only applies to an elitist club." 
It's basically saying that unity is all or nothing. You can’t have selective unity. One 
for all or not at all. Unity is like an issue which people talk about at hardcore 
shows, but when push comes to shove, there’s very little unity to be found some- 
times. Sometimes when you're on the slippery slope and you hold out your hand, 
people turn the other way. It’s not aimed at anyone in particular. | think a lot of 
people will pick up on that. | actually wanted to call it ‘Unity Is Bullshit’ but that 
was a bit too provocative. ; 

Fracture - Te// us about some of the other tracks. 

lan - ‘Lesion’, the opening track, is actually about the wastefulness of war. A 
couple of us grew up in the punk scene and a lot of the bands were concerned 
with the nuclear threat, DISCHARGE and ANTISECT were always going on about bombs and the 
threat of it. The threat of war is still there, these atrocities still go on, just look at Eastern Europe, but 
my priorities have changed. | worry more now about paying the rent than | do about some genocide 
in Bosnia or whatever, but ‘Lesion’ is an anti-war song, it’s just not coming from the ‘war is shit’ 
angle. You can extend it to personal conflict, or global conflict or whatever. ‘Shallow Be Thy Name’ 
is an anti-religion song. There's a line in it which says “J need your religion like a hole in the hand”, 
it's kind of like a folllow up to ‘Stigmata Of Idiot Faith’ off the 7”. All the band are pretty much staunch 
atheists, or at least agnostic. It’s an attack on organised religion. 

Fracture - What's ‘Emasculate’ about? 

lan - It's our equality song, an anti-sexism song, but it's also about how easy it is to go on about 
equality when you only embrace it superficially, and don’t actually believe what you're saying. The 
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root of the problem is that people have a deep rooted, indoctrinated opinion of women as 
inferior or substandard citizens. | aways thought the hardcore scene was an alternative to 
society and | was appalled to see the same things that you see in society mirrored in mini- 
ature about the hardcore scene. There’s sexism, racism, discrimination, like a soap opera, 
with all the things you can’t stand about the big wide world. It’s our take on the sexism thing, 
it's about changing attitudes at the root of the problem rather than just changing the surface, 
the window dressing, dig deeper. The problem lies inside all of us really, and our basic atti- 
tude. And you've got to gradually and persistently strive for true equality. 

Fracture - What do you think the ratio is of women to men in hardcore? 

lan - Way too small. Probably about fifteen to one. I'd like to see a lot more girls kicking arse 
in the pit. I'd just like to see more girls at shows, a better balance of the sexes, so we really 
could be seen to be presenting a workable alternative to the usual gender roles in society. | 
know a lot of girls are so used to having ‘roles’ set out for them, maybe hardcore doesn't 
appeal to them, it demands that the individual stand up for themselves, maybe some people 
are scared of that. Not just girls, blokes as well. Maybe it’s just the subconscious acceptance 
of gender we've got to beat. Why do so few girls put on shows, write zines, start bands? Are 


lan - Yeah, there’s really no need for it. If 
one band’s got a beef with another it would 
be better for everybody if they just rang 
each other up and said, “look, what's the 
problem?” and get it all sorted out. That 
way everybody can get on with their lives, 
instead of doing it behind closed doors 
and talking about this and that, and wor- 
rying what'll happen next. | mean | don’t 
give a fuck if | saw a guy from WITH- 
DRAWN coming out of MacDonalds with 
a burger in his hand or whatever, it’s their 
business. Not that that is a rumour that’s 
going round! 

Fracture - /t will be now! 

lan - We're all adults in this, and | don’t 


STAMPIN' GROUND e STAMPIN' GROUND e STAMPIN’ GROUND 


girls prepared to accept what the blokes have created for them? I'd like to see it all turned on 
its head, I'd like to see women chasing guys round at a gig. Windmilling, smacking people 
round, diving off the stage, landing on blokes, kneeing them in the face, girls grabbing blokes 
by the balls and copping a quick feel while they're stage diving. Everyone should question 
where they are in this big game, what role they play in it and why they conform to these roles. 
Fracture - Can you clear up exactly what Kingfisher is because | know a lot of hardcore kids 
think it’s some major label and that STAMPIN’ GROUND have sold out. 

lan - Basically, people weren't buying the hardcore stuff that came out on Century Media, 
‘cos they were thinking it would be death metal, so Century Media started a sub-label where 
peopie knew what they were buying. It’s run like a small label by people who are in hardcore 
bands. The bands can do what they like, complete control of their material, artwork, every- 
thing, just like any other hardcore label, but with the financial and distribution muscle of 
Century Media behind them. Its quite good, it’s like what Household Name would be like if it 
was funded by Roadrunner or Earache or something. So you get the integrity of a grassroots 
label, with a bit of extra muscle to back you up, for tour support and stuff. It works for us ‘cos 
we get our record out to more people, get to tour more, We Bite weren't giving us any tour 
support, and it isn’t really realistic to expect the very small hardcore labels like Days of Fury 
and HHN to be able to offer tour support. So we're basically robbing from the rich metal 
bands to give to the poorer hardcore bands. Drains all the money from Century Media that’s 
made by these big metal acts, and gives it to schmucks like us and BACKFIRE so we can go 
out on tour! 

Fracture - So what about the people who've been waiting for STAMPIN’ GROUND to do 
something like this, just to shit talk and shout ‘sell out’? 

lan - It's like this, I’m 31 years old, and | stopped being spiteful and talking shit about people 


when | left school, and I’ve got far more important things to do with my time, creative positive 
things, than worry about people who don’t like what we're doing. | think that most people who 
cast aspersions about us to other people, do it for several very obvious reasons, usually 
related to envy and jealousy, or their own insecurity. We don't let people like that worry us 
very much. We know the honest, genuine people we’re down with, and they know who they 
are as well, and we move in the circles where we feel most comfortable. We've really got no 
time whatsoever for talking shit. 

Fracture - Does that go for the whole UK scens then? 


want to go round trying to impose my 
ideas on how to live your life onto others, 
‘cos it doesn’t work. The more you try and 
push someone to do something, the more 
they turn around and push back against 
it, just for the sake of it, and before you 
know it, you’re at loggerheads. From now 
on we're gonna leave the politics alone. 
Some of the bands have got political as- 
pirations on a personal level, and we, | 
mean ‘I’, can pursue these through my 
own means and keep the band as a mu- 
sical vehicle where the five of us try and 
play the heaviest hardcore we possibly 
can. The more you put yourself on a ped- 
estal, the more you stand to lose when 
someone pulls the chair out from under- 
neath you, and the more stupid you look 
with egg on your face... especially if you’re 
a vegan! Just put a fuckin’ sock in it for 
Christ's sake. There's far more important 
things to argue about than who’s fucking 
who, who's eating what, who's drinking 
what, and all that. At the risk of sounding 
nihilistic, or jaded or cynical, I’m getting 
to old for all this shit. If people really, re- 
ally care about this scene, they'll pull to- 
gether and save it, rather than let it go 
down the pan like it did in the eighties. It 
went down the pan for exactly that rea- 
son. People were so uptight with every- 
body else’s business, that they weren't 
taking care of their own business, and 
they weren’t cleaning their own house 
before they went throwing rocks at others 
houses, and all the other metaphors | can 
cram into this sentence. And that’s what 
fucked the scene up before, | don’t want 
to sound like an old cunt or anything, but 
I’ve seen it happen so many times before, 
and I’ve seen the scene rise and fail so 
many times. The signs are there, and if 
people don’t get their shit togetner, we’re 
gonna lose it again. But people never lis- 
ten to what their elders say, and | don’t 
expect them to start now! 

Fracture - Anything else? 

lan - Yeah, check our new CD out, it's 
called “An Expression Of Repressed Vio- 
lence” and it’s out now on Kingfisher. Don’t 
believe everything you read, there’s two 
sides to every story, and don't believe eve- 
rything that Paul from MEDULLA NOCTE 
says about me either! 


PO Box 15, Ledbury, HR8 1YG, UK 


More and more of the punk and hardcore community, in 
line with the rest of society, are going on-line — and it’s not 
just about having a coolname@punk.com e-mail address. With 
the new(ish) technology come the older, more familiar, threats 
to individual privacy and personal freedom. Just because you 
think you’ve rejected ‘them’, it doesn’t mean that ‘they’ aren’t 
watching you ... 


Why should you bother reading this? 
. You might not even be connected to the internet yet. That 
doesn’t matter. The odds are that you will be very soon. 
Even the most technophobic punks are buying cheap PCs 
| and a modem these days. It’s an easy way to communi- 
cate, especially with like-minded people on the 
continent and further afield. If you’re not already 
doing so, sooner or later you'll be e-mailing peo- 
_ ple and checking out web pages, even if it's from 
_ acybercafe. However, if you're only interested 
in punk and hardcore ‘cause the bands look cool, the mu- 
sic's OK and hell, punk is ‘in’ this year, then don’t bother 
reading any further. Chance are the phrase ‘personal free- 
-. dom’ means little more to you than having Saturday off to 
' get that rad pair of skate pants you’ve seen on MTV. 


» If, though, you got into punk because it made sense in 
_ terms of culture, self-expression and freedom of thought 
as well as the great music, don’t go away just yet. If you've 
Spent most of your adult life — or think you might spend 
~ your adult life — at odds with conventional, mainstream 
thought and values then it’s likely that your internet hab- 
its will reflect this individualistic, unconventional streak. 
_ Inthe same way that your habits as a consumer or activ- 
» ist in the real world will often attract unwelcome attention 
from various sources, your activities on the internet will 
_ do the same. 


The internet, so far, may appear to you to be a great 
* source of information and news on things from the latest 
Lookout! release to animal rights issues but your surfing 
' habits have not gone unnoticed. In most cases, the at- 
tention you've drawn might appear to be fairly innocuous 
but the signs are there that personal privacy and free- 
_ dom face increasing challenges on the internet and World 
Wide Web, from both private and national entities. This 
article is not meant to be an authoritative guide to such 
“ matters, far from it. Use it as merely a starting pointer to 
”” various sources of information which might make you think 

: alittle about, at worst, your internet 
habits and | hope, at best, ideas 

of personal privacy and free- 
dom of thought. 


Cookie? Isn’t that 
American for biscuit? 
You may have already 
taken the first steps in 
the real world to protect 
your personal privacy, 
such as stopping intrusive 


junk mail (2). Even though your name is removed from ‘snail’ mail- 
ing lists it may be appearing on many electronic databases every 
time you visit a web site. The reason is deceptively simple: cook- 
ies. Cookies are little pieces of computer code left on your PC by 
the server which hosts the web page you're looking at. Originally, 
they were a handy way of identifying you when you returned to a 
particular web page, avoiding repeating an often lengthy process 
of identifying yourself and logging in to particular services. 


Cookies can now be used to track your movements across the 
Web and used further to target advertising campaigns at us, or 
display banner ads (the advertising and publicity boxes that ap- 
pear at the top and bottom of most commercial web pages). This 
personal information, particularly if these bodies manage to get 


your e-mail address, can lead to your inbox being the target of 
spam, or electronic junk mail. You might consider all this to be 
merely annoying, but doesn’t it bother you to think that someone in 
a distant corporation is building up a detailed picture of your habits 
and preferences without your permission? All is not lost, as it’s 
easy enough to make your web browser refuse all cookies (yet 
even though I’ve set my Netscape browser to do So, two persistent 
cookies appear after every session ina non-Netscape related Win- 
dows folder ...). 


For more, and scarier, information on cookies, ignore the gumph 
that Netscape and Microsoft tell you about them and visit http:// 
www.cookiecentral.com. In particular, click the “Dark Side” button 
and read all about how companies like Doubleclick.net are collect- 
ing data on all World Wide Web users and selling it to third parties. 
For information on avoiding direct mail (conventional or electronic), 
blocking banner ads, cookies and all kinds of privacy issues, go to 


http://www. junkbusters.com (3) 


But I’m smarter than that, mate. 

Quite possibly, but a quick visit to the Anonymizer home page at 
www.anonymizer.com (4) will show you that cookies are not the 
only way unscrupulous third parties can glean personal informa- 
tion about you without your permission. Their very useful Frequently 
Asked Questions (www.anonymizer.com/support.shtm — choose the 
surfing option from the “Select a topic” box then click on the “Check 
answer ...” bar) shows that there are all sorts of ways of finding 
out who you are. The home page also has a sobering feature where 
they tell you who you are in considerable detail. On the Anonymizer 
home page go to their Links/More ... section for some great site 
addresses, one of which I'll note below, as well as a fascinating 
essay by Douglas Barnes on censorship and privacy on the internet, 
“How | Learned to Stop Worrying and Love Anonymity.” 


Even if you have cookies under control, Anonymizer’s information 
together with news of a “security hole” in the Netscape browser 
that can reveal your browsing habits or show any site you visit (5) 
may well be proving to you that your internet activities can go far 
from unnoticed. 
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All very interesting, but so what? 

It may not bother you that people are building up a detailed profile 
of you without your knowledge, while you surf merrily across the 
World Wide Web. In that case, you might equally not be particu- 
larly bothered that bodies such as the Inland Revenue are propos- 
ing to collect details on taxpayers’ sexuality, religion and political 
persuasion (6) or that some public bodies are looking at society as 
a“100 Tribes” and looking closely at those tribes who ‘under-con- 
sume’. In short, you're happy to be a statistic and a demographic 
marketing tool. 


If you’re not happy to be classified in that way, it amounts to a 
breach of individual privacy and that serious breaches of individual 
freedom are not far behind. This is far from the stuff of vague con- 
spiracy theory. For example, one aspect of the recent investigation 
into the internet-based “Wonderland” child porn ring that went 
largely unreported should give rise to a great deal of concern to 
any free-thinking internet user. In September 1998, as part of that 
police operation, police entered one of Britain’s biggest Internet 
Service Providers (ISPs) and seized computers and computer logs 
(7). While I’d agree with journalist Duncan Campbell that the broad 
end-result of Operation Cathedral was justified I’d also agree that 
the act sent out a timely and frightening message, particularly when 
you consider that some members of the police force would like to 
see, at the very least, ISPs begin routine logging of all e-mail. 


Thankfully, all this potentially intrusive and oppressive activity does 
not go unnoticed. Many bodies such as the Global Internet Liberty 
Campaign (http://www.gilc.nl) and the Electronic Privacy Informa- 
tion Center (http:/Awww.epic.org) monitor such activities. Thank- 
fully, they are not alone. For those of you a little more tech-minded, 
Wired magazine's online news pages (http:/Awww.wired.com/news/ 
) are often a good source of lesser-reported developments in 
internet culture and technology. You can turn any of these web 
sites into your starting home page as a quick way of keeping abreast 
of any important developments. 


But all | wanted to do was check out the Epitaph web page ... 
Fine, go ahead; I'll probably have a look at it too. However, if punk 
and hardcore means anything more than just music too you or, all 
considerations of music, punk and hardcore aside, you believe in 
your right to privacy, not to be a statistic, to really be allowed re- 
move yourself from the mainstream, I’d suggest that you spend a 
little time thinking about these things. Ultimately, as always, it boils 
down to two inseparable things: power and money. Governments 
and corporations will always want to have control over both those 
things at the expense of individuals’ personal freedom. Any mod- 
ern world view which ignores that simple truth is nothing but naive. 


Finally, if your concerns about these things extend further than the 
internet, have a look at Spy & Counterspy’s web pages at http:// 
www.spycounterspy.com (a site which would please FRACTURE 
columnist Tom Fowler, no doubt!). This fascinating site proclaims 
itself as a “practical course in freedom skills — including 
countersurveillance, antisurveillance and underground urban ac- 
tivism. It's telling that this largely USA-related site has to be writ- 
ten in Canada to remain out of the FBI’s reach. Today, the web 
pages just give rise to much tutting and head-shaking, but when 
you consider that much of what happens in the USA today hap- 
pens in Britain tomorrow, then it all takes on a different meaning. 


Please send any comments, interesting web site addresses or ex- 
periences of any kind to me via fracturezine@hotmail.com. 


Endnotes 

1. From “Born Again” by BORN AGAINST. 

2. If you haven't, send for a free registration form from the Mail 
Preference Service, FREEPOST, London W1E 7EZ or telephone 
0171 766 4410. 

3. After that, you may want to re-read Richard Corbridge’s unnerv- 
ing column in HeartattaCk #17 about how corporations are flexing 
their global muscle and becoming, in some cases, more powerful 
than nation states (check out also the site he refers to, http:// 
mai.flora.org/library/). What you read in Cookie Central may now 
seem, quite reasonably, even more worrying. 

4. Be patient at Anonymizer: resources are reserved for subscrib- 
ers to their services and the casual browser gets a slower service. 
Your patience will be rewarded... 

5. Wired News “Cache and Carry” by Chris Oakes, 28 September 
1998, check the archives at www.wired.com/news. 

6. The Express, 19 November 1998. 

7. “Police tighten the Net”, Guardian Online, 16 September 1998, 
read it at http://online.quardian.co.uk/theweb/905960359- 
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DICKIES 


Stukas Over Disneyland 
OVER 76LP / 7600 

10” colour vinyl and mini CD from 
America’s finest pop punkers. 


THE SHAPES 
Songs For Sensible Peonle 
OVER 8100 


19 tracks of pop-punk with a large 
dose of humour. 
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MANIACS _ 


So Far. . .So Loud 
OVER 770 


KODIAK 
Kodiak 
LOUDER 32LP/AQUDEST 3200 
Dne of the first UX punk bands, this is Chugging guitars, weirdness, prominent 
compitation of their entire recorded output. choruses - Kerrang! Uamissable debut LP 
CD's £9.95 » DICKIES/KODIAK CD'S £7.95 » KODIAK LP VINYL £6.95 (all inc. p&p) 
DISTRIBUTED BY SHELLSHOCK OR MAIL ORDER FROM: 
OVERGROUND RECORDS « PO BOX 148 « HOVE « EAST SUSSEX + BN3 3D0 ~ 
SEND SAE FOR CATALOGUE 
VISIT OUR WEBSITE : www.overground.co.uk 


Interview 


falling 
| deci 


trated 
putting 


_ or creating pieces of art; they’re all 

intrinsically linked by one common 
thread - the desire to make a mark in 
this world, no matter how insignifi- 

_ cant that mark may seem to others. 
Jonathon Baker is just one of many 
people who understands this desire. 
And has the ability to use it. 


Fracture - So Jon, when did you first discover 
music? Was there one specific ‘gateway’ for 
you into the DIY/ punk scene, or was it more 
an amalgamation of various influences? 

Jon - Okay, | assume when you say music, 
you mean punk rock. What really got me into 
the DIY/ punk scene was, | was into metal 
when | was about seventeen (I still like some 
metal now), and through that got into NIR- 
VANA, L7, BABES IN TOYLAND, etc. (bands 
I still like). Then Alternative Tentacles released 
their “Virus 100” LP (for those that don’t know, 
it’s basically a DEAD KENNEDYS covers LP, 
with the likes of NAPALM DEATH, L7, DIS- 
POSABLE HEROES OF HIPHOPRISY, 
STEELPOLE BATHTUB, etc.) After that, | got 
into the DEAD KENNEDYS' music. What | 
heard and saw impressed me to explore fur- 
ther and it also signalled the beginning of my 
falling in love with montage art. Sometime later 
| decided to try and copy the style of the in- 
sane cut-up pictures surrounding the lyrics in 
the fold-outs/ booklets of such LP’s as “Fresh 
Fruit For Rotting Vegetables” and “Give Me 
Convenience Or Give Me Death’. And the rest, 
as they Say, is history. 

Fracture - /s your art computer generated/ 
enhanced or is it done by hand (ie. cut ‘n’ 
paste)? Do you feel that computers will pro- 
vide a new dimension to artists? 

Jon - No, | don’t really use my computer to 
generate my art, apart from the odd time, 
where I'll scan something in to re-size it, make 
a mirror image, or what not. | usually use the 
computer to prepare the art for publication, or 
to air-brush out any mistakes, fine-tuning, that 
kind of thing. | don’t really have the patience 
to learn computer generated montage, and | 
just like the feeling of the various components 
in my hands, putting them together, seeing it 
all come together in front of my eyes, it’s cool. 
Of course computers can give a new dimen- 
sion to artists, there’s so many things you can 
do with a PC/ Mac that you can’t do on a can- 
vas/ pad of paper, etc. Art is limitless, so the 
range of tools an artist uses should be too. 
Fracture - How strong are the links between 
your art and punk rock? Why do fee! that art- 
ists such as John Heartfield, Seth Tobocman, 
Winston Smith, John Yates et al become so 
infused into punk rock? For you, did the art 
come first or the music, or is it just a simple 
matter of shared politics? 

Jon - The links between my art and punk rock 
depend on what band. The biggest influence 
on me, my mind, and my art is the DEAD 
KENNEDYS. With that band (and Jello’s stuff 
afterwards), the art was fused with the music. 
The art in the lyric books, on the covers, illus- 
trated what point the particular record was 
putting across. If you want an example of what 


I'm on about, check out the DK’s “In God We 
Trust Inc.” EP. Or the booklet that comes with 
“Plastic Surgery Disasters” (that one was a 
big influence for me). | suppose the artists 
you've mentioned have such strong links with 
punk (In the case of Heartfield posthumously, 
unfortunately), because of shared politics, also 
in some cases a shared warped sense of hu- 
mour, a same level of intelligence (why else 
do you think the EXPLOITED have such dire 
LP covers?) | got into the music first, in the 
very first ‘zine | ever did, called “Noise An- 
noys” (bad name, | know), | only put the two 
pieces I'd done at the time to fill space. It was 
only with Greedy Pigs that it exploded, and 
became the labour of love it is now. 
Fracture - Do you think there’s an inherent 
problem though, be it for musician, artist or 
writer, that influences can actually stifle work 
and not let truly original creativity shine 
through? 

Jon - Influences can only stifle work if you 
only have one set of them. The Winston Smith 
influences in my work are obvious, but it’s not 
the single one influence there, | also like stuff 
by John Yates, Freddie Baer, John Heartfield, 
Johann Humyn Being, and many others. Some 
of these influences are not as strong as oth- 
ers, but they're still there. | don’t know if | have 
my own unique ‘look’, it’s hard to appraise your 
own work that way, you can answer that bet- 
ter than me. | do get compared to Winston 
Smith A LOT, but his is a name that easily 
springs to mind, the same as John Yates, and 
Gee Vaucher (both of whom I’ve also been 
compared to). Montage is a weird medium for 
personal style, part of it is down to your source 
material, but part is also what you do with it. 
Fracture - / notice in ‘Greedy Pigs’ you have 
a copyright notice stating that permission 
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should be sought before your art is repro- 
duced... why is this? Wouldn’t you want your 
art to be disseminated by any available means 
So long as it was credited to you? 

Jon - | would like to see my art used as much 
as possible, but | also like to know who’s used 
what, I’m just a bit obsessive like that. | sup- 
pose it's also since | don't really charge any- 
thing, or much for my art, credit for my work is 
all important to me. Also | think it’s nice to 
communicate with people, so we can discuss 
design ideas. 

Fracture - You also stated that you would like 
to include an article on the Anti-Copyright 
Network in your next issue, so how does that 
tie-in with you copyrighting your own work? 
Jon - Yeah okay, you've caught me out, I’m a 
hypocrite! | do believe in the principles of Anti- 
copyright, and | have always been thinking of 
donating some poster designs to them. 
There's some pieces of mine that I really love, 
and would consider a tragedy if | didn’t get 
credit for. Then there’s some pieces | don't 
mind risking as much. | generally only send 
stuff I've already published myself to people | 
don’t know that well. So if someone did try 
and pull a fast one on me, and | found out | 
could say, “Hey...” It’s fairly unlikely that would 
happen, but you can’t be too careful. It’s sad 
that our DIY scene has any rip-off merchants 
at all, but it happens. My story's falling apart 
isn't it? | just have a problem trusting people. 
Fracture - Has this lack of trust of others come 
about as a direct result of getting fucked over 
yourself? 

Jon - I've been ripped off a wee bit by some 
distro’s, but no more so than the average punk 
(I too have fallen foul of DS4A). I'm probably 
going a bit overboard | suppose, but there are 
some very unscrupulous people in our ‘scene’ 
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(I wouldn't trust some punks as far as | could 
throw them!), but am | taking it out on the good 
people in our scene? I’ve since asked myself. 
| don’t know, the people who | REALLY trust 
know that I do, The copyright notice that | put 
in my zine is friendly enough | think. I’ve also 
read it since | got these questions, and it does 
also apply to other artists and writers who are 
in the zine (| have to protect their interests 
too). As far as the ‘zine goes, | may put ina 
notice that’s more towards anti-copyright. But 
as for the art website that I'm creating, I'm 
putting the copyright symbols on. It’s just an 
extra layer of protection that | put on (and looks 
a bit more professional too). It’s still possible 
that | could get ripped off, but it’s just the way 
that I like to do things (stuck in my ways | sup- 
pose), some people will call me a hypocrite 
for copyrighting my stuff, but | don’t care re- 
ally. To sum it all up, | would like it if people 
wrote to me first before using my stuff, so | 
know who’s us- 
ing what, and so 
we can discuss 
ideas. It just 
works better 
that way. Okay, 
Okay..... | know 
how much of a 
paranoid 
asshole |’m be- 
ing! There will 
be a new notice 
about getting 
credit for my 
work that'll be 
less hostile- 
* sounding. | per- 
sonally haven't 
had any bad ex- 
periences yet, 
as most of my 
work has gone 
in zines, and the 
zines they have 
gone in have 
been really up- 
standing and 
honest. One 
thing that’s bug- 
ging me recently is should | acknowledge the 
artists/photographers who’s individual work is 
put together to make mine? Or are the origi- 
nal pictures just raw materials, such as paints, 
pencils, clay, junk, etc? One theory is that the 
art form is actually the idea, and the piece 
you're looking at is the physical manifestation 
of the idea. And that’s the closest to wanky 
art-talk I'll ever get! My final word on Copy- 
right, feel free to use whatever of my work you 
want, but please write to me, if only so | can 
print out a fresh copy, so the reproduction will 
be better, and also send me a copy of what- 
ever it goes in (I’m a compulsive archivist!) 
I'm sorry if I've appeared to be indecisive about 
this, I’ve thought a lot about it, and this is the 
definitive version! 
Fracture - Oh, DS4A, I’ve been hearing rather, 
ahem, too much about them lately. 
Jon - Well I’m as in the dark as the next per- 
son. Ages ago | sent off for the SPITBOY CD 


and AUS ROTTEN’s LP. At first nothing, then 
after sending a letter to see what was going 
on, | finally got the CD, and | think they said 
the AUS ROTTEN LP was out of stock, and 
they'd send me one when it came in, never 
heard from them again. So | just put it down 
to experience. 

Fracture - How necessary do you feel an art- 
based qualification is to being (a) a respected 
artist, and (b) a financially successful artist? 
Jon - You'd have to be bloody good and lucky 
to be able to make a living out of art, and have 
any scruples, and 100% control over what you 
do, with or without qualifications. To be a re- 
spected artist depends on who you want re- 
spect from. I’m sure there’s some fine artists 
who consider me pond-scum because | don’t 
paint photo-realist still life pictures (actually | 
know of at least one), but there’s some who 
love what | do. In that respect | am already a 
respected artist. The Dadaists got their mass 


respect years after dada ended, that's just the 
way it goes. | suppose an art-based qualifica- 
tion helps you to get into galleries, just the 
same as any kind of job really. 

Fracture - So how are you currently funding 
your ‘zine and various art projects? Are you 
the epitome of the ‘starving artist’ or are you 
tied to the weekly pay check? 

Jon - I'm a wage-slave, | confess! | need cer- 
tain luxuries that having a job pays for! Also 
financial security means a lot to me. I’m spoilt, 
| know! But if it wasn’t for the job, | wouldn't 
be able to afford to save up for the printing of 
my zine, flyers, postage (I lose so much money 
on this zine, but | still love doing it!). | also 
wouldn't have been able to get the bank-loan 
for my computer, the Internet, and my other 
projects (and I’m a very project-minded per- 
son). | would love to be able to live off my art, 
| doubt it'll happen though. I’d have to have 
100% creativity, and there’s not much chance 


of being able to live off being that creative. 
Maybe !’m just being pessimistic. We'll see 
what happens, won't we? 

Fracture - What directions would you like to 
see your art taking, in terms of content and 
where it's displayed over the next few years? 
Jon - My artis taking the direction that | want, 
as long as it remains consistently good, then 
I'll be happy, | haven't tried branching out into 
other mediums too much, as | want to be 
known as a montage artist. | some times col- 
laborate with my fiancée, Jody. More stuff like 
that may happen sometime soon. | would like 
to get a lot more work in zines, mags and 
records/ CD's (one thing to note, | only send 
my art for free to small bands or mags. In the 
unlikely event that someone from Alternative 
Tentacles, or a bigger label asks, | may ask 
for a small fee. Mostly for expenses). Another 
exhibition is another possibility. I'm planning 
another in Coventry, but no firm plans yet. Also 
'll have some 
Anti- Christmas 
cards for sale by 
the time you 
read this. Hope- 
fully t-shirts too, 
stickers. | don’t 
know if patches 
would work with 
my art. Also 
good old-fash- 
ioned fly-post- 
ing may pop up 
too. Also expect 
this Freaks art 
group I’ve been 

talking about, to 
get off it’s arse 
some time 
soon. No real 
ideas for that, 

except some 

posters | de- 
signed ages 

ago. Failing all 

that, you'll al- 

ways see my art 

in Greedy Pigs. 

Fracture - The 

Coventry exhibition sounds interesting. 

Jon - There’s not anything to tell about this 

planned exhibition yet, as it won't be until next 

year (long waiting list, and I’ve used up all my 

holiday at work), but I'll definitely let you know! 

Fracture - And what is the Freaks Art Group 

all about then? 

Jon - The Freaks art group haven't done much 

yet, apart from produce some stickers, we’ve 

been talking about holding meetings between 

the four of us (more people said they were 

interested when | originally had the idea, but 

now find the pub more attractive. The idea is 

just so we can pool together art, ideas, and 

resources, and so the less confident amongst 

the four of us can get their work out. There 

may be a zine if the other people are inter- 

ested in helping. We may come to nothing, or 

become the new Dada, who knows? I'd like 

more Freaks Art groups to pop up around the 

country, as I'd like this Coventry and Rugby 
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thought it was about the Jesus Army’, 
thought they looked cool, You can learn 


one to stay the size it is (too many cooks...), 
but | don’t know what the other people think. 
Hopefully copy-cat groups would turn up lo- 
Cally, it means there's more stuff going on. the 
main problem is where to display stuff. The 
place I’m doing my next exhibition will cost 
me around £50 to rent for a week. So we can't 
afford to be too prolific with exhibitions. A web 
site would be an idea too. 

Fracture - So you've already had your art dis- 
played in the (now closed) Art Cafe in Coven- 
try - did you get much response or interest in 
this? And where do you feel the best places 
to display art are; in a public place like a Cafe, 
library, community centre etc. or in a Space 
dedicated solely to art (ie. galleries, etc)? 
Jon - | got a few interesting responses to my 
art at that exhibition at the “Art Zone”. First of 
all, my work hadn't been up for more than half 
an hour, when this evangelist saw my anti-re- 
ligious stuff, and walked-out. He just glowered 
at me through the doorway for a little while. 
Then later on, this Scottish woman was Ppay- 
ing attention to my “Religious nuts” piece, and 
told me she thought it was about the ‘Jesus 
Army’, due to one of the disciples wearing 
military stripes, something that never occurred 
to me when | was creating it, | just put them 
on because | thought they looked cool. See, 
you can learn new things from your audience, 
bounce ideas around. Some other people ap- 
peared very interested, and pointed out their 
favourites, and probably discussed between 
themselves what they thought the pictures 
meant. | also learned another lesson in how 
scum-like the local press are, they came to 
report on what was displayed in the cafe (as 
they have many times before), and they com- 
pletely ignored my stuff. John, the bloke who’s 
Cafe it was, was saying to them ‘look, there’s 
this other guy's stuff, it's really interesting.’ But 
they weren’t having any of it, they were only 
interested in the oil paintings. Thank you Cov- 
entry evening telegraph (I don’t know why | 
expected them to be any different). My art is 
probably best displayed on album covers (hint, 
hint), magazines, books, flyposters, stickers, 
cards (I’ve been toying with the idea of de- 
signing a deck of Tarot cards, it's just finding 
the time, and a theme to go by), but cool gal- 
leries (do they exist?), cafes (although, the Art 
Zone does appear to be a one of it’s kind in 
this country. | am prepared to be Proven wrong 
though, if anyone knows of anything fitting that 
description, please let me know), community 
centres, they all sound good. But maybe stuff 
like flyposters are best in terms of getting peo- 
ple to see my art, that way if they pass it in the 
Street, they’re forced to look at it, it’s not hid- 
den away in a gallery. But then Galleries are a 
lot neater looking, and it’s less likely that you're 
stuff will get torn down. With the kind of art 
that I’m doing, it was invented with mass re- 
production in mind (dada were making maga- 
zines by then, and John Heartfield’s work went 
in AlZ magazine, or book covers for his own 
printing house. Sometimes part of the crea- 
tion lies in the reproduction) so magazines are 
probably best of all. They’re cheap, and you 
can take them home with you. 

Fracture - Why do you feel it necessary to 


include writings in your ‘zine if it's the art that's 
the most important thing? | presume you see 
the final product as a ‘whole’, and the writing 
and art is all parcel of that..? 

Jon - | put some writings and interviews in my 
zine to keep things a bit more interesting. Also, 
I've learned how to write better articles than 
the ones that ‘grace’ the pages of early zines 
(they were terrible), and also there’s some 
things that are better put into words, the pranks 
column for instance, the piece defending 
Jello’s integrity etc. Artwork (particularly like 
mine), only illustrates a story, it rarely tells the 
Story itself (but there are exceptions, there 
used to be picture-stories made with montages 
years, and years ago in Russia). And yes Ido 
very much treat the whole zine as a piece of 
art-work, that’s why each issue takes over half 
a year to do, | really put a lot of effort into the 
content and layouts, and | fret and worry about 
mistakes, | cringe at the sight of any spelling- 
mistake, no-matter how small (it’s silly | sup- 
pose, but you know where I’m coming from 
here don’t you?) The last two issues (#5 and 
#6/7), are the only ones I'm really proud of. 
Fracture - Do you feel compelled to always 
have an underlying theme to your art (be it 
political or whatever), or do you ever produce 
art purely for it's aesthetic appeal with no fur- 
ther meaning? 

Jon - Sometimes, | do want to put a specific 
message across, or a piece will be influenced 
by a subject or feeling, but | also have been 
known to put stuff together just because | think 
it'll be funny to place a seal behind Christ, while 
he’s handing out nuts to his disciples (yes that 
has happened in a piece). Those one’s are 
sometimes more interesting, as people tend 


Que to one of the disciples wearing Military stripes, 
new things from your audience, bounce ideas around." 


to read whatever they want (The piece | just 
mentioned is called Religious Nuts by the 
way). What | really can’t stand is when people 
(usually art teachers), try to analyse some- 
thing out of existence, try to justify every tint 
and shade, or even choice of still-life with some 
deep and meaningful (and quite often made 
up) reason. When the artist probably thought 
it looked cool (that wouldd make an interest- 
ing epitaph, “I put that bit in because it looked 
cool”). 

Fracture - As a medium of expression to con- 
sume (not produce!) you would choose which; 
aural or visual? 

Jon - | Can’t answer that! Some artists are 
completely boring, just as are some musicians. 
It really depends on the band or the artist, and 
sometimes, both go together (quick and easy 
solution), that’s why | want to do lots of LP/ 
CD/tape covers, it also looks really cool in that 
format don’t you think? At the moment though, 
I’m in the mood for visual (Winston Smith, and 
Gee Vaucher both have books on the way! 
Winston’s new one “Artcrime” will be out by 
the time you read this, and AK are still saving 
up for Gee’s). 

Fracture - Are there any topics you haven't 
yet covered in your art that you'd like to? 
Jon -| don't really consider topics in advance, 
just when I'm actuaily doing a piece, or un- 
less someone asks for a piece on a specific 
subject. I'd actually like to do more pieces on 
the fascism of beauty, and have a couple in 
mind, but they're being kept firmly under my 
hat for now! We’ll see what happens, part of 
what makes this interesting is that | can never 
plan what happens, I’m at the mercy of my 
source material. 


You can contact Jonathon regarding his art or his fanzine ‘Greedy Pigs’ at: 


PO Box 172, Rugby, CV21 4ZU, UK 
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From its base in Watford, COPEX (Covert Operations 

and Procurement Exhibition) organises some of the 

biggest arms fairs in the world. At the end of Sep- 

tember 1998, COPEX UK was held at the Wembley 

Conference Centre. This is the biggest and, gener- 

ally, best-protested in Britain. | was an exhibitor on 

one of the 100 or so stands, demonstrating our prod- (" 
ew 


ucts to military and police men - and they were al- 
most always men - from all over the world. For obvi- 
ous reasons, most accounts of such events don't 
come from those inside the walls, so this is a little 
insight behind the scenes of the exhibition. COPEX 
UK has been going since 1984 and has generally 
been held at an Ministry of Defence airfield in Farn- 
borough; this provides the opportunity to display air- 
craft and battle vehicles, as well as the usual! hand- 
held weaponry and engineering, surveillance and self- 


defence equipment that form the majority of exhibits. ae, 
This year the venue had changed, to the dissatisfac- r )) 
tion of almost everyone. Even multinational dealers in r 
death don’t like London, it seems. | had been worried : 


about my personal security; people at my company 
who had attended in previous years warned of 
protestors screaming abuse at those who dared 
enter, of objects thrown at vehicles, of making sure 
to cover my face if | wasn’t driving. | heard all the 
usual establishment clichés about crusties / layabouts 
/ Class Warriors. Although | would be supporting them 
in my heart and mind, any demonstrators weren't 
going to recognise me as someone who was actu- 
ally on their side, who was only attending through 
fear of the consequences of not attending. | would i 
just be another suit to abuse. | can’t remember now if 

the first protestors were there when we left on set- 

ting-up day. Certainly, when walked up the next morn- 

ing (Walking! So exposed to attack), | was expecting 

to see a lot more than the 5 middle-aged women - or. 

so they looked from a distance - under a tree in the 

large traffic island in front of the Conference Centre. 

And to guard the visiting Majors, Inspectors and as- 

sorted Military Intelligence types from these hordes 

of darkness, | counted no less than three van-loads qd 
of fully tooled-up riot police, plus many more on foot, 
all wandering round with absolutely nothing to do. 
Talk about overkill. Talk about paranoia. Talk about a 
waste of time and money. Although every evening | 
was advised to remove my Exhibitor badge “just in 
case of any trouble”, these women were the only 
protestors | saw in three days. As it was, the change 


of venue had already done more damage than any demonstration 
could. The number of stands was, | was told, well down on previous 
years; only two thirds of the hall was in use. The number of visitors 
was pitiful — old hands commented on the almost complete absence of 
South Africans, Israelis and Gulf Arabs, the usual suspects in the 
arms procurement field. Every afternoon after 3.00 was almost com- 
pletely dead. Boredom for me, but on the other hand, pleasure that | 
didn’t have to put on a fe!se smile and go through the sales rigmarole 
again.| found the most surprising aspect to be the lack of offensive 
equipment on display. The only vehicles on show were a couple of hi- 
spec cars and bikes for the police. Apart from one gun company, who 
continuously played a video of a fat, bearded man firing what looked 
like the same gun from various angles, | don’t recall seeing any weap- 
ons at all. | had thought that an ‘arms fair’ would self-evidently be 
mostly concerned with explosives, guns and other offence products. 
Instead, it was almost wholly concerned with self defence — bullet- 
and knife-proof vests, bomb disposal robots and explosive detectors, 
surveillance - though most of the cameras are available to the public 
(at a price) through a good specialist magazine, and peripherals - 
boots, hats and gloves. There were even a couple of magazines 
looking for subscribers. | should mention that the products | was 
selling were also completely non-offensive in purpose - the police 
and military are only a part of our customer base. Not that it made me 
feel any happier. Of course, the COPEX experience is not always as 
benign as those three days made it seem. The company holds fairs 
throughout the world - Jordan, Germany and a number in the USA and 
many in attendance must by the law of averages be representing 
countries with oppressive dictatorships. According to Amnesty Inter- 
national estimates, up to 80% of the military and police forces who 
attended three shows in Miami, aimed at the Caribbean and Latin 
American market, were from countries with a well-substantiated 
record for torture and repression. In 1995 COPEX served libel writs 
onthe Campaign Against The Arms Trade and Peace News, for sug- 


gesting that they might 
have been involved in 
the sale of electric 
shock batons and “torture equipment” at British 
shows. However, buoyed by the actions of the 

McLibel two, the defendants resisted and in Febru- 
ary 1997 COPEX abandoned the action, paying over 
£30,000 in costs. And protestors in Germany were 
more successful in 1995 than those at Wembley in 1998; 
they managed to close the event down. It was only mid-way through 
the second day that we heard any reports of ‘trouble’ outside - no 
further information was ever forthcoming. Of course, I’m sure the 
bored policemen wouldn't have taken it upon themselves to provoke 
anything. At the start, | was dreading my three days at COPEX - how 
| would reconcile dealing with the stereotypes that you think attend 
arms fairs. At the end, | was thinking “is that all there is?” Maybe it 
was just a bad year for them, what with the Far-East Recession; 
maybe all the important stuff happened in the bar; maybe the people | 
talked to weren't entirely what their business cards said they were. (1 
didn't get to speak to the MI5 group who visited our stand). Maybe the 
simple fact that | had to work there whiist being opposed to its exist- 
ence makes me a hypocrite and | might as well go over to ‘the other 
side’, though I’m sure | can’t be the only employee ever to have been 
putin that situation. Maybe. All | can say is that if! could find a way to 
get a ticket to any activist without it being traced back to me, | wouldn't 
hesitate. In Autumn 1999 COPEX is back at Farnborough. Hopefully | 
won't be there. 


To register your protest at COPEX arms fairs in the UK or abroad, 
contact: Julian Winkley, COPEX International Ltd, 33A Church Road, 
Watford, Hertfordshire, UK. Tel: 01923 819301, Fax: 01923 818924 
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Fracture - So to kick off here we are the net, 
and if | remember correctly that’s your day job 
too isn't it? 

Dave - It isn't so much internet, more graphic 
and multimedia stuff really. Doesn't mean | 
don’t get to go on the net and download ar- 
cade emulators when the boss isnt looking 
though. Chris gets to go on all day sometimes 
too. He’s a drone from Sector 7g. 

Fracture - A drone from sector 7g... huh? 
Dave - 'Simpsons' quote. Pay it no heed. 
Fracture - God, that’s a bad start, 'Simpsons' 
quotes already, ‘Beavis & Butthead’ or ‘South 
Park' | could have lived with, but the 
‘Simpsons’, fuck no... 

Dave - You fucking heathen! 

Fracture - Oops, we're fighting already! 
Dave - We're watching this great movie here, 
I'll give you a quote: “Have you ever tasted 
semen?” 

Fracture - To which your answer is? 
Dave - | was asking you... 

Fracture - And /’m the fucking inter- 
* viewer so I’m asking you! 

Dave - Christ, okay, well maybe indi- 


rectly... Now can we get back to the interview 
please? 

Fracture - Yes definitely. 

Dave - Oh good. 

Fracture - Okay, so back there we were on 
the topic of the internet, and then we got into a 
fight, so to link the two together | remember a 
little while ago you got into a verbal fight with 
a guy on the OCP website guestbook, | guess 
you don't like being accused of shallow imita- 
tion music? 

Dave - Well you never know what to take seri- 
ously on the net really, but this guy was spieling 
on about how we're just a bunch of 6th form- 
ers playing NOFX songs cos we wanna get 
signed and fuck loads of 16 year old girls. So | 
put him straight - we prefer 14 year olds. Nah, 
it just bugs me when someone you don't know 
just assumes stuff. 

Fracture - OCP definitely seems to be a more 
‘matured’ band than GAN was. | mean your 
lyrics now are a lot more political for starters... 
Dave - Yeah a little. Doesn't mean we’re not 
still gonna do soppy love songs though cos 
we're just like that sometimes, isn't everyone? 
| get really bored having politics shoved down 
my throat all the time. | also can't listen to more 
than three WESTON songs at once either. Our 
political stuff isn't like preachy ‘you have to do 
this’ type stuff anyway - everything's just from 
a personal perspective. 

Fracture - Yeah, | see you even made it onto 
an emo comp CD [First Crush' featuring JIMMY 
EAT WORLD, JEJUNE, MINERAL, STILL 
LIFE, POP UNKNOWN amongst others] re- 
cently! How the hell did that come about, cuz 
all those bands on the ‘First Crush’ comp are 
great (emo) bands! 

Dave - So you mean we're crap? Well the 
guy originally asked for a GAN song 
- this was way after GAN had split 
so | wrote back and told him 
about OCP and he was up for 
it, but he never told me it was 
for an emo comp so we sent 
him the song that was too 
metal for our first single. How 


are a band that capture the punk rock ethic of ‘energy, fun 
and thought' and wrap it within powerful melodic hardcore. 
interiew with vocalist dave by russell remains 


was | to know? Still, it makes us the stand-out 
band on the comp | reckon. | wonder if the emo 
crowd like their metal a much as we do? 
Fracture - Yeah, you're definitely getting ‘very 
metal’ on some tracks these days, who’s influ- 
ence is that? 

Dave - Totally Chris. He has us by the balls 
cos he writes 90% of the music. Heh, nah the 
new stuff is loads poppier, we even wrote a 
‘slow’ song last week. Getting old | reckon... 
Fracture - / get the idea that you're (as in just 
you, not the band!) not too into the more metal 
stuff, you have a lot of ironic stage moves dur- 
ing those metal breaks! 

Dave - | think the whole metal thing is a big 
catharsis deal. We were all dead into metal 
when we were teenagers and stuff and then 
there's this massive backlash when you get 
into punk so now we're like coming out and 
saying “yeah we used to like metal - so what?”. 
In fact Towie was listening to his BLACK SAB- 
BATH records extremely loud this morning. We 
have nothing to hide... 

Fracture - SABBATH are awesome, | listen to 
a lot of them, plus of course MAIDEN and 
SLAYER... 

Dave - SLAYER? No way. We can do the first 
few bars of 'South of Heaven' but other than 
that it's limited to a few jams at practice. Metal 
in the key of 'E’. 

Fracture - You only need an open 'E' chord to 
play metal! 

Dave - | feel the need to point out at this stage 
that we all love the PROMISE RING to bits. 
OCP is not accheesy metal band. We just have 
these delusions about it sometimes. 

Fracture - Anyway, to reclaim some punk cred, 
| heard that Crackle (or Dave to be precise) 
thought you were a bit ‘too punk’ or ‘too h/c’ for 
Crackle to start with which was why Damaged 
Goods put out the first 7". True? 

Dave - That was the rumour. Dave likes his 
garage punk and he probably thought that the 
record was a bit too produced or something. It 
honestly wasn't supposed to be - we just got 
lucky in the studio and ended up with a decent 
mix. The second single proves that cos we 
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went to the same place for the 
same length of time - did less 
songs and ended up with crap. 
Fracture - / felt compelled to men- 
tion that in my review of the 7", the 
music was excellent but the pro- 
duction on ‘Something to Hyde’ 
could not be ignored from a review- 
ers perspective... but at least you 
know I’m honest! 

Dave - Yeah and respect to you 
for it too. That was a cool review. 
You're just not getting anything 
else of ours thats all! 

Fracture - Heheh... anyway, 
Crackle have come full circle now 
and released the second 7" which 
must have done well because 
they've talked you into doing an al- 
bum for them! | thought usually 
bands had to talk the label into do- 
ing an album, not vice-versa! 
Dave - That's not entirely the case 
- we really wanted to do an album 
because we didn't want to get into 
the thing of doing endless 7"s un- 
til we split up. So we were asking 
a few labels if they'd be interested 
and we had Them’s Good offering 
us a pretty good deal and saying 
they'd give us £1000 to record the 
first album which was really cool 
of them since we didn't even know 
them. We got onto them through 
our Norfolk lovers VANILLA POD, 
who told us they were a good la- 
bel - if a little slow, so they were 
all ready to send us the contracts 
when Crackle said they could do 
the same deal with nothing to sign 
and basically we leapt at the 
chance. We had mentioned it to 
Crackle once or twice but at the 
time they were pretty much exclu- 
sively a 7" label. Thats changing 
fast though - quite a few of their 
bands are doing albums now 
Fracture - / heard that you're re- 
cording it yourself too, is that 
where the money from Crackle will 
be going towards - the equipment 
and stuff? 

Dave -| think so, yeah. We've sort 
of talked them into it. You can get 
this digital recording stuff for the 
computer fairly cheap now - a lot 
cheaper than buying a proper stu- 
dio anyway. Since me and Wes 
have got computers already 
there’s only a few bits of kit we 
need, and it looks like we can 
pretty much set up a full-on digital 
recording set-up for about £1000 
which is what Crackle were gonna 
give us anyway... If it all goes to 


“OCP is not a cheesy metal band. We just 
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shit and doesn't work we’re gonna pay Crackle back their share, but 
we're pretty confident it will go okay. Heh, we played in Derby last night 
and some guy was telling us there’s been rumours on the internet about 
us having spent all Crackle’s money already and now we're going to 
have to do the album on a 4-track in our bedrooms. | love it! 
Fracture - That will be great, and then you'll have nobody to blame but 
yourselves if the production sucks! 

Dave - Exactly. We're gonna have 64 tracks of strings over the whole 
thing! 

Fracture - Where would you be setting it all up then? 

Dave - Heh, the plan is to soundproof Wes’s spare room and use the 
bathroom for the vocals cos toilets are good for the acoustics aparently. 
Fracture - Now that sounds like a great quote ‘toilets are good for 
acoustics’ or even an album photo of you singing with your head down 
the u-bend! 

Dave - I'm quite familiar with u-bends thank you.:. almost too famil- 
iar... 

Fracture - /f you got:the equipment and everything went to plan, would 
you ever consider recording stuff for other bands? 

Dave - Yeah that's what we were thinking - it’s not gonna be like a 
‘proper’ studio set-up or anything cos its going to pretty much take 


over Wes’s house, but yeah we 
thought it would be a cool idea to 
do cheap recording for people. 
Studio time is getting so expensive 
and you hardly ever get an engi- 
neer who knows what you want 
either. 

Fracture - So with all this stuff you 
need to buy and set up, does this 
mean the album will be delayed 
even further? 

Dave - The world won't end if we 
don't put an album out. It will ar- 
rive when it arrives. I'm trying to 
avoid the question - can you tell? 
Fracture - Yes, / can tell it’s a sore 
point, right? 

Dave - Heh, nah not really. I've 
done three interviews this week 
and everyone is asking about the 
album. Not that we don't appreci- 
ate the interest of course. Well 
hopefully we'll have the kit before 
Christmas, and the songs ready 
maybe February or March time. 
Add the ‘slack as fuck’ factor and 
the album will be out around 2006! 
Fracture - And will it feature the 
now customary OCP colour 
scheme? 

Dave - The corporate colours you 
mean? Hell yeah - that's the brand 
image man! Christ, imagine the 
market share we'd lose if we 
rebrand ourselves now? Remem- 
ber new Coke??? 

Fracture - Aha, a perfect 
segueway about ‘market share’ be- 
cause | wanted to ask about how 
you thought OCP had become so 
well known and respected even 
though you've really only been to- 
gether a relatively short time? Like 
GAN never reached the same lev- 
els even with an album out... 
Dave - Err! was joking about mar- 
ket share. Orange and blue are 
mighty nice colours but they're just 
so '97. | didn't know we were par- 
ticularly respected - how can you 
tell if you're respected? The scene 
in the UK is so much better now 
than it was when we were doing 
GAN - there’s so many kids putting 
on shows and some really awe- 
some bands around too. For the 
first time since | got into punk I'm 
seeing people actually turning up 
to see a UK band headline... 
Fracture - What | meant was, 
you're consistently getting good re- 
views, being offered decent gigs, 
getting money to put albums out, 
kids can be seen at plenty of gigs 
wearing OCP shirts etc. You still 


don't get this with too many:UK 
bands these days, even though the 
interest in punk seems higher than 
ever... 
Dave - It might have something to 
do with the ‘respect your elders’ 
thing though. We are very old! 
Fracture - / think it might also have 
something to do with the fact that 
you play all over the country regu- 
larly, put on good shows and are 
genuinely friendly folk. Have you 
ever at any of these shows met 
bands that are the opposite of 
that? Go on - name some names! 
Dave - Heheh. Okay then! Time 
for the crap to fly huh? 
Fracture - Yep! 
Dave - Well on the most part peo- 
ple in the punk scene are wonder- 
ful human beings but of course 
where there are humans there’s al- 
ways gonna be wankers, so I’d be 
lying if | didn't say that our experi- 
ences with SPEEDURCHIN and 
STRUNG OUT have not been 
100% pleasurable. Of course 
that's just the opinion of the entire 
band and everyone else who's 
ever met these people, so make 
up your own mind! Heheh... 
Fracture - /’ve got to say that 
you've only strengthened rumours 
that I’ve already heard about both 
of those bands. 
Dave - Well | don't like to slag any- 
one off really but some people just 
don't deserve to call themselves 
‘punk’ - | thought it was all about 
mutual respect and all that. Actu- 
ally Donagh from SPEEDURCHIN 
saw us in London the other week 
and he was dead nice to us. 
Fracture - And on the other side 
of the fence, which UK bands do 
you rate right now? Are there any 
that you feel are criminally ig- 
nored? Here’s your chance to 
make some friends! 
“Dave - Saw DOUG last night and 
they are truly amazing. 
Fracture - / thought they could do 
with being a little less ‘American’... 
Dave - They may sound Ameri- 
canised - but they're Welsh 
through and through, right down to 
the sheep-shagging jokes - they 
said it not me!! 
Fracture - That's a dangerous 
thing to say! 
Dave - Yeah and | know Monk 
Dave is Welsh, isn't he? 
Fracture - Yeah, he just doesn’t 
talk like he is, he’s all posh (heh, 
just joking Monk Dave!). 
Dave - 99 YEARS too, they’re in- 
credibly young, fresh-faced, tight, 
full of hooks and have very pretty 
mouths. 
Anyway staying with the gig thing, 
do you actually turn down many 
gigs that you're offered, or will you 
play in any toilet (because at least 
the acoustics would be good!)? 
Dave - | don't think we've turned 
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anything down yet. Had to cancel one or two cos towie broke his foot 
earlier this year. And yeah, we'll play any worm-infested dive for the 
right amount of crack and whores! We do worry about playing in Leeds 
so much though. | think they must be getting really bored of us by now 
- we have two more shows there before Christmas and we already 
played there about five times this year. No more Leeds shows till 2000! 
Fracture - And you've started putting gigs on yourselves in Scunthorpe 
right? How’s that been going? Have the turnouts been decent? 

Dave - Only had 2 shows in Scunny so far (SNUFF and LINK 80) but 
we have a great deal with the venue - they give us the room and the PA 
for free so we can give all the money to the bands. SNUFF one was 
awesome, LINK 80 was disappointing. 

Fracture - Why was that? 

Dave - There was only about 30 people there but it was a good show. 
Since its not costing anything to put on though we'll keep at it - it's just 
not very good to go to a band at the end of the night and give them £10 
for coming 3000 miles or whatever, so we'll pick and choose and not 
fall into the trap of putting on every band lan Armstrong is promoting! 
Seems like everyone has an lan armstrong story to tell... 

Fracture - Oh yes... and what's yours? 

Dave - You got all night? 

Fracture - /t’s like that is it? 

Dave - Well he really means well and he works hard for the bands and 
stuff but he just won't take no for an answer so quite a lot of the time if 
you're out supporting bands that he's booked a tour for, the venue has 
no idea who the hell you are and you end up not getting paid or what- 
ever. He got us four dates with the DICKIES this summer and only two 
of the places knew we were coming. What fun. 

Fracture - Aha. Not good. 

Dave - We were talking to TRAVIS CUT about him the other week and 
you could have sung a four-part harmony in time with the ‘they didn't 
know we were coming’ part.. We're dead now cos he knows killers! 
Fracture - Anyway, my little mental list of questions is running dry so 
give me a topic that you wanna talk about, something I've missed that 
is integral to OCP... 
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Dave - Oh yeah the American 
thing - I've heard people slagging 
us Off cos we ‘pretend to be Ameri- 
can’ can you shed some light on 
that? And can | just point out that 
Chris is Canadian by birth, and as 
an immigrant to this country he 
does not need this sort of racial 
harassment... 

Fracture - /’ve got to admit that 
I’ve never heard that much about 
OCP being Americanised. | ac- 
cuse bands of that myself because 
| hate for a British band to sound 
as though they're imitating Ameri- 
cans but | don’t hear that too much 
with yourselves. Of course my 
constant digs at calling Chris 
American can't help (I only do it 
cuz | know it bugs him, like me call- 
ing VANILLA POD’s drummer a 
hippy!) so | shall cease that silly 
and xenophobic behaviour right 
now! 

Dave - That's cool. Besides, eve- 
ryone knows Gary from VANILLA 
POD is Monty Burns anyway! 
Fracture - Monty who??! 
Dave - Oops, another 'Simpsons' 
reference - cue fighting... 
Fracture - C’mon then, you softy, 
behind the bike shed after school! 
Dave - Bring your fucking mates! 
Fracture - Like I'll need them? 
Bring your band and I'll take you 
all! Even Towie, but only if his 
foot’s still broken! 

Dave - Hey Towie’s got connec- 
tions sunshine - tong, mafia, tri- 
ads - don't mess okay? | was kid- 
ding about the tong and the triads 
by the way... 

Fracture - Just the mafia huh? 
Dave - Yep but shhhh! 

Fracture - Hey are there any more 
of your bi-yearly drunken exploits 
coming up soon? I’ve already 
heard about you losing it on stage 
in Ireland and also heckling a co- 
median’s debut performance with 
drunken jibes! 

Dave - You've got it all then. Oh 
there was the Scunny Rock Open 
final where Chris informs me | 
chanted ‘you're shit and you know 
you are’ at the winners who were 
a very nice funk-metal band. 
Fracture - Okay any more topics 
you wanna bring up? 

Dave - Hell | dunno - do you think 
‘Fracture’ is gonna be around this 
time next year? 

Fracture - Heck sure it is! And 
anyway, didn’t you know that Frac- 
ture is funded by Plastic Head as 
a marketing tool, well either that 
or we're an extension of MRR so 
they can cover Europe too! That's 
what everyone's saying anyway... 
Dave - Oh okay, that's good then. 
We always have a few copies on 
our coffee table and it would be a 
shame not to see it there. We'd 
have to put our drinks on some- 
thing else - that would never do. 


"We are not 
unhappy 


we have fo 
do things, 


unhappy 
because al/ 


the things 
we do are 
things we 
don't care 


Revolution in the Workplace 


by john contined Life, they say, is a series of trade offs. To achieve cer- 


tain qualities in life we must first relinquish other aspects 
of our lives that we may otherwise not consider living 
without. In a modern society people are becoming in- 
creasingly complacent towards the sacrifice of their lives 
in order to make their existences run parallel to the stand- 
ards that society deems comfortable. 


How many people can truly say that they have a job that 
is of any worth? Is there anything else that keeps them 
shackled to their workplaces other than the pay cheque 
at the end of the week? Are the commodities that they 
buy into with their wages really that necessary? Are 
colour TV's, all the new CD’s and the most fashionable 
clothes so important that they have to sell their lives 
away to be able to afford them? Because that is what 
they are doing. Imagine the countless numbers of crea- 
tive activities that people could be doing instead of work- 
ing for a company that they don’t give a shit about, per- 
forming duties that are below their station. Did you know 
that over 80 per cent of the population are overqualified 
for the jobs that they do? 


In modern workplaces a suppression of creativity exists 
in which the worker is expected to perform duties up to 
his/her level of authority and no higher. A worker may 
have an idea or business plan that would revolutionise 
the workplace, increase productivity levels and boost 
staff morale, but this idea will never be acted upon be- 
cause it is not the place of the worker to be innovative. In 
an ideal workplace each worker would have shared 
responsibility for the well being and advancement of the 
company. To discount someones ideas just because of 
their station in the workplace hierarchy is non-sensical. 


In Kropotkin’s “Fields, Factories and Workshops" he states 
a valid example: ¥ 

“At the outset of modern industry, three generations of 
workers have been invented; now they cease to do so. 
As to the inventions of the engineers, specially trained 
for devising machines, they are either devoid of genius 
or not practical enough... None but he who knows the 
machine - not in its drawings and models only, but in its 
breathing and throbbings - who unconsciously thinks 
of it while standing by it, can really improve it. Smeaton 
and Newcomen surely were excellent engineers; but in 


Inside Front #9 their engines a boy had to open the steam vaive at each 


stroke of the piston; and it was one of those boys who 
once managed to connect the valve with the remainder 
of the machine, so as to make it Open automatically, 
while he ran away to play with the other boys. But in the 
modern machinery there is no place left for naive im- 
provements of that kind. Scientific education on a wide 
Scale has become necessary for further inventions, and 
that education is refused to the workers. So that there is 
no issue out of the difficulty, unless scientific education 
and handicraft are combined together - unless integra- 
tion of knowledge takes the place of the present divi- 
sions.” 


The workplace has become the extension of the sup- 
pressive techniques that are used to keep us separated 
from those that society deem to be superior. From the 
first day at school you are told to keep in line, that con- 
formity leads to a comfortable existence. As you sit there 
in class listening to the curriculum standardised lessons 
that the government has put together; through to the 
workplace where the segregation between worker and 
boss has become so great that true interaction between 
all levels of the company has long since 
become a dead concept. 


So, what is the solution to all of this? Is 
there a solution at all? As always, there 
are alternatives to the standardised way 
of living that most people choose not to 
consider a viable option for themselves, 
but in reality could lead to a way of living 
that yields a much greater lével of satis- 
faction in ones life. 


For a start, working for a co-operative 
rather than a PLC or a ‘limited company’ 
can prove to be fruitful as far as the re- 
distribution of power and profits go. Co- 
Operatives work in a very communist 
fashion (although the standards of some 
of the so called co-operatives that Oper- 
ate today don’t adhere to the true defini- 
tions of the original co-operatives). Each 
worker within the co-operative receives 
an amount of profit sharing. If the organi- 
sation makes money, it is redistributed 
among the workers. The workers are also more power- 
ful when it comes to the say of the organisations internal 
affairs, many operate on a ‘one worker, one vote’ policy 
when it comes to the election of chairpersons and other 
matters. Or you could consider going into business your- 
self, do something that you actually feel has some value 
in the world today. Start up a company that will not fall 
into the same worker-boss hierarchy that the other com- 
panies follow, stay true to your morals. Make a change. 


But why not just forget about work and all its pitfalls 
altogether? Hell, if the government is offering to pay your 
rent and give you a weekly sum for writing your name 
once every two weeks, then let them. With all the free 
time that you have from being unemployed you can surely 
find something constructive to do with it. Do anything, 
just don’t let them force you into Selling your life away, 
doing something that you are unhappy with and accom- 
plishing nothing. 
SS 
Real Life: John Rogerson, 6 Pine Grove, Manches- 
ter, M14 5QG, UK 

E-mail: john@jrogerson.force9.co.uk 

Cyber: www.jrogerson.force9.co.uk/confined/ 
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“Cranked Up Really High: Genre Theory and Punk Rock” 
by Stewart Home 

128 pages / paperback/ A5/ £5.95 

Codex, PO Box 148, Hove, BN3 3DQ, UK 

ISBN 1 899598 01 4 


| have always been cynical about books that profess to cover any further 
reachings of punk rock rather than it's immediate and instant effect, purely for the 
reason that in the big fuckin’ scheme of things, punk rock is nothing. It is not worth 
theorising over, dissecting, deconstructing or entering into any wordy discourse of it’s 
pros and cons because there has never been anything to discuss in the first place. 
Punk is merely a term that like-minded individuals have gathered around to warm 
their hands. By nature it is undefinable, it is a fluid object that has branched out and 
rooted itself in all corners of society and most definitely in all forms of music. It is 
nothing more than a trickle of consciousness that runs through people and pulls them 
together into some sort of loose tribe. And the traditional '77 form of punk rock is even 
more worthless simply because it was nothing more than a media circus, an exten- 
sion of rock ‘n’ roll that found itself simultaneously and ludicrously embracing nazi 
symbolism, working class pride and some blurred ideas of political socialism. 

So it's nice to find that Home acknowledges all of this and pours scorn on 
those that have sought to dig up the bones of a long dead punk ideology in order to 
trace it's ancestry and sociopathic reasons, when in fact they were never more than a 
bunch of dumb kids that couldn't play their instruments and enjoyed sniffing glue of a 
weekend before it was back to the office (or school) on Monday. 

In “Cranked Up Really High” Home offers up the simple and basic facts 
behind why punk rock happened, and is at pains to point out that it was often served 
up as a novelty item but conceived as so much more (in fact a whole political agenda) 
when in reality the band neither had the intelligence or indeed desire to create any- 
thing more than a fun 3 minute slice of music. 

The book takes nine branches that have stemmed from the punk tree in 
order to illustrate his own personal theories on the evolution of punk, and how it has 
in fact often been influenced by society more than it has actually influenced it. This 
includes a chapter on the SEX PISTOLS, and their total non-relation to any kind of 
Situationist theories as have been proposed by some other 

journalists, who have surely had their visions of One of the 
worst ever exponents of punk rock clouded with some sort of 
‘grandiose schemes. The thought that the SEX PISTOLS could 
link together their music with any kind of political ideology, 
never mind the perplexities of Situationism is laughable, they 
could barely string two chords together! And without wanting 
to get into the finer points of it, how much more impact if it 
would have had, Home points out, if the Opening line to that 
song had been “/ am the antichrist" rather than “ am an anti- 
christ”... 

Other chapters cover the idea of punk rock as a 
genre (in itself an oxymoron since the genre is always mutat- 
ing itself until itis no longer recognisable as a genre); a brief 
look at punk rock of the late 70s and the catalysts various 
bands were created from; an examination of the reasons why 
certain sections of punk rock had no further aspirations than 
to offend with any number of ‘isms’: leading into the Oi! scene 
as a mouthpiece of working class frustrations and undercur- 
rents; which in turn dovetails very nicely into an excellent chap- 
ter on lan Stuart, SCREWDRIVER and the splinters of punk 
rock that turned to weak and hollow flirts with nazism (and of course all of the hypoc- 
risies that this entailed like SCREWDRIVER covering songs by black artistes without 
even so much as their tongues in their cheeks) as outlets for their rampant insecuri- 
ties and paranoia; and finally into an exploration of why the Riot Grrrl movement 
failed to achieve any real gains because at the point where it was given mass expo- 
Sure the media created a myth that true Riot Grrrls didn’t talk to the press, a myth that 
many Riot Grrrl bands took on board as truth, and hence the movement fizzled out 


like a damp firework. 

“Cranked Up really High” is a fine (if deservedly cynical) delve into various 
facets of punk rock, which is only perhaps slightly marred by Home's insistence to 
say in 20 words what could be said in 5 and to then litter those that twenty-word 
sentence with various ten syllable words. Many of Homes theories would align them- 
selves neatly with the REFUSED manifesto of rejecting cultural elitism; that a guitar 
strapped across the back does not infer that the bearer of it possesses any more 
worthy theories than the person below in them the audience. As the closing sen- 
tences state “cretins look for the meaning of life in plastic platters... the culture we've 
inherited is something to be manipulated rather than passively consumed”. Quite. 

But then again, with even Home himself stressing the point that writing books 
about punk rock is a futile tail-chasing activity, it surely begs the question that a book 
written about why punk needs no philosophical discussion is even more futile. There 
again, that may just be a double-negative, which of course makes a positive. (RR) 
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“Satan’s Slaves” 

by Richard Allen 

123 pages / paperback/ A5 / £6.95 
Codex, PO Box 148, Hove, BN3 3DQ, UK 
ISBN 1 899598 07 3 


This edition of “Satan's Slaves” is a reprint of the extremely rare original by 
James Moffatt under the name Richard Allen. Allen is best known for his writings 
about skinhead culture in his novels “Bootboys’, “Suedehead” and “Skinhead”. As | 
had never read any of his work before | wasn't sure what to expect of “Satan’s Slaves” 
- All| know is | definitely expected more. In it, Allen makes a vague attempt at an 
analysis of US youth culture’in the 1970's. Charles Manson, cults and hippiedom are 
the subject matter here - all of which have the potential to be fascinating, which only 
serves to make Allen’s superficial exploration more disappointing. 
This is an almost structurefess book full of contradictions, unsupported ac- 
cusations and opinions, and conservative scare mongering. Allen has a tendency to 
waffle uncontrollably to the extent that it’s as if he’s either 
forgotten what his point was, or he wants the reader to lose 
all chain of thought in case they start to notice thathe doesn't 
really know what he’s on about. 

Itwas written during a period between the Tate murders 
and the Manson trial. As a result, it’s difficult when reading 
this to see itas anything other than a rushed attempt to make 
money ina time of moral panic and disgust at the crimes which 
Manson and his followers committed. Although there is a small 
amount of interesting information about Charles Manson, Allen 
concentrates much of his time and energy on trying to con- 
vince us that hippies are to blame for all the ills of society, 
and that the Tate murders were a tragedy waiting to happen 
in a country that tolerated hippiedom. It was at this point | 
started wondering if my idea of a hippie and Allen’s idea of a 
hippie were the same thing. Weren’t hippies a stand against 
everything that was wrong in America in the 1970's? Hell, 
Maybe I’m wrong and I’ve been believing a popular myth. 
After all, | wasn’t there and Allen was, butit’s juts impossible 
after a while to not question the man’s credibility when he 
never really gets to the point and relies so heavily on gener- 
alisations - “Los Angeles is full of crack-pots” is a fine example. He also talks of hip- 
pies and cults as if they were one and the same. I'm sure not all hippies were in cults, 
and I’m sure that not all cults consisted of hippies exclusively! What's even more 
confusing is that towards the end of the book he quotes William Blake and says, “to 
generalise is to be an idiot.”|'d assume he was being ironic if only he didn’t seem so 
clueless in the majority of his other ramblings here, and as there seems to be no real 
reason for the quoie, I’m assuming it’s in there to make him look well read. 
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In amongst all the anger about hippies. the only real reason he gives for “Got To Land Somewhere" 
hating them with such vehemence are the Tate murders. There seems tobe anover- _ by Anne Ullrich and Lee Hollis 
riding attitude of, “well if those hippies could doit, | guess all of ‘em could.”He presents 112 pages / hardback/ A4 wide / $27 ppd 
us with such extreme imagery at times that it amounts to scare mongering thatisso — Trust, Postfach 11 07 62, D-28207, Bremen, Germany 
over the top it’s laughable - “Anti-Semitic feelings could get a jolt and like a hippie ISBN 3 939559 50 1 
turned on, go on a spree of hate.” |t seems that he has to resort to such nonsense 
because he doesn’t have a leg to stand on and never backs his opinions up with _—Thisis actually subtitled Punk and Hardcore Live Shots’ 
facts. I'd find his writings a little more coherent if only he’d make his stand-point clear,  andis basically a remarkable documentation of the pho- 


but he resents a society that spawned hippiedom while still 
resenting hippies for destroying society! He seems to see 
California as a melting pot for all things bad but never really 
makes clear who he’s holding responsible for the problems - 
it seems at first that it’s the hippies, then religion, then mod- 
ern lifestyles, then the spread of cities. Finally, it seems that 
he just loathes everything. 

However, there are, in places, some real glimpses 
Of insight. Allen’s examination of Los Angeles into the biggest 
city in the world is an interesting and well articulated one, as 
is his look at various cults and cult leaders in California. In 
addition, the information about laws that concern starting your 
own religion in California is fascinating, but he can never re- 
ally express fully what he means to. 

What makes this book even harder to read is the 
fact that factual sections are followed by chapters resembling 
those you would expect to find in a very bad horror novel. For 
example, “! conjure thee in the name of the great god, Al- 
mighty Alpha, and be thou welcome in Galatim, ta, cailo, caila’. 
The priest waved his hands across a bottle which closely re- 
sembled an ordinary wine bottle and made a sign... The in- 


tography of Anne Ullrich accom- 


SUICIDAL TENDENCIES panied but some rather amus- 


in "Got To Land Somewhere" ing comments and anecdotes by 
" ex-SPERMBIRDS and 2BAD 
member Lee Hollis. The photo- 
graphs are excellent throughout 
and, for the most part, are a 
genuine representation of the 
era in punk/ hardcore that most 
of these pictures come from. 
Throughout the 116 pages 
some of the best hardcore 
bands to ever exist are frozen in 
time including MDC, SUICIDAL 
TENDENCIES, SEVEN SEC- 
ONDS, BAD BRAINS, CIRCLE 
JERKS, EVERYTHING FALLS 
APART, FUGAZI, GORILLA BIS- 
CUITS, VICTIMS FAMILY, HER- 
ESY, GOVERNMENT ISSUE, 
RKL and many, many more - if 


vestigator watched the ritualistic performance...” Passages like this crop up all over _ this were an audio compilation it would be fantastic; the 
the place and don’t really make any sense in the wider context of the whole book. Is best double vinyl album you could imagine! 

it fact? Is it fiction? Who can tell anymore? | also found myself wondering repeatedly, And throughout the beautifully presented 
“how does he know?” when reading these elaborate passages. He wasn’t at any of —_ pages, Lee Hollis entertains us with such highly comical 


these strange cult rituals in person and yet he’s reporting on 
them as an omniscient narrator in extreme detail; “One thing's 
for sure, the woman from Oklahoma did not include four letter 
expressions during love-making in her list of swear words.” 
How does he know this? 

For a while | tried to think of “Satan’s Slaves” as a 
sort of investigation into people’s willingness to believe any- 
thing which may saves them from the horrors of modern soci- 
ety; and of religion and religious exploitation of desperate peo- 
ple. | realised that this couldn’t be the case and that | must be 
just desperately trying to find a point to the book when | no- 
ticed that Allen shows no sympathy for the vulnerable and 
exploited people that are the targets of cults, and are ultimately 
the victims. He rather see us all as sex-mad and drug-crazed. 

The introduction to “Satan’s Slaves” by Stewart 
Home is as negative about Allen as I’m being. Home states 
that Allen “shamelessly recycled telephone generated news 
reports culled from the daily press” to write “this muck.” He 
even goes so far as issuing a warning against the possible 
side effects of reading it! | personally think “Satan’s Slaves’ is 
a total waste of space. The interesting sections of this book 
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writings as (if reference to a 
SPERMBIRDS shot): "My other 
band. The photo is from the 
youth center in Kaiserslautern, 
back when | used to think wear- 
ing shorts on stage was cool. I'd 
like to take this opportunity to 
officially distance myself from 
my ugly past. Wearing shorts on 
stage is not cool. Okay? It’s just 
not. If you're doing it now, then 
stop. In fact, if you're just flipping 
thru this book and haven't 
bought it yet then steal it and 
spend your money on some de- 
cent clothes you jerk." Believe 
me, that’s only the beginning! 

: Tom j | think that photo books can 
fee fo ewe | be very hitand miss but "Got To 
Land Somewhere" is the perfect 
example of a ’hit’. It-has a feel- 


are sparse and could probably be found in more depth in other, better researched _ing to it thatit was a long time in the making; that a lot of 
books. As far as | can tell, Codex are re-printing this infamous book so that those —_ energy and love went into it, and the end result is some- 
curious about it don’t have to spend a lot of money and time tracking it, only to be _thing totally stunning - just holding itin your hands makes 
disappointed by Allen's dazzling lack of talent or insight. Good for them-in my opin- _you feel like you're in posession of something really spe- 


ion it’s not a book that really deserves notoriety. (RA) 


cial, and that's a rare feeling | only ever get with very 
few records. When | first looked at this | wanted to buy a 


23 00129002 Kron has how goods. (MD) 
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RECORD REVIEWS 


How many different ways can you write an introduction to the re- 
views section? It’s not easy coming up with new ways of justifying 
Our Own interpretations of records and fanzines, so maybe | 
shouldn't even try. Instead I'd just like to remind you that all the 
Opinions expressed here are the opinions of specific individuals 
and are in no way a mass’ Fracture opinion. If conflicting opinions 
Occur (and depending on space) we will run two reviews of the 
same item. As many people around the world and beyond have 
said many times over - "Tis a review, nowt nothin’ else"... Dig? 


Monk Dave (MD), Alex Gunn (AG), Mel Hughes (MH), Sean McKee 
(SM), Russell Remains (RR), Gaz Suspect (GS), Dave Taylor (DT). 


0898 - “It Just Might Happen” CDS/ 10:26. 

Three tracks in all, the last one sounds a bit like the RAMONES. 
The rest is basically just boring indie music, that does absolutely 
nothing for me. It chugs along at a frustrating pace and has annoy- 
ing choruses that get sung way to many times. (D7) 

EPICENTRE. 


10 - “S/T” 7", 

Sounds very sad this one. Prominent vocals sung so mournful, 
backed up with strumming acoustic music. For those who are down/ 
unhappy and want to stay that way. (MH) 

FERRRIC MORDANT, 44 Malcolm St, Heaton, Newcastle-Upon- 
Tyne, NE6 5PL, UK. 


16 - “Scott Case - (out of print material)” CD/ 28:24. 

Really rocking heavy hardcore, with the ultimate groove, which has 
a real BLACK SABBATH feel to it. Everything is turned down and a 
repetitive industrialised beat is very apparent. Dirty, heavy and out 
there all the way. Really powerful and excellent stuff - a must for 
those into brutal music. (MH) 

PESSIMISER, PO Box 1070, Hermosa Beach, CA 90254, USA. 


46 SHORT / MOTHER FUCKING TITTY SUCKERS split 7”. 

For some reason California’s 46 SHORT remind me of BLACK FLAG, 
a comparison they'll probably like | reckon. Six tracks in all with po- 
litical/personal lyrics that'll get the old punk toes tapping. Side A has 
a couple of tracks which is probably the best stuff. Side B is the side 
which probably reminds me of BLACK FLAG, and the four tracks are 
suitably chaotic in the BF style. Don’t forget to change the speed on 
yer deck, side A at 45 - B at 33rpm. Yeah, it’s one of those! (GS) 
RED HANDED, PO Box 3952, Orange, CA 92857-0952, USA. 


88 FINGERS LOUIE - “back On The Streets” CD/ 36:15. 

What happened? | guess they got bored sitting round at home all 
day watching WWF and playing Nintendo, so they decided to get 
the band back together. 88 FINGERS LOUIE are back with a new 
CD, and they're sounding a lot more like NO USE FOR A NAME 
than they did before. When they’re not playing NO USE FOR A NAME/ 
BAD RELIGION punk rock they play some great GORILLA BISCUITS 
type hardcore, which | prefer to they're poppier FAT WRECK songs. 
‘State’, ‘Worst Man Won’, ‘Punk Rock Rule Book’, these all sound 
like classic old skool hardcore tracks. This is a pretty impressive 
come back from 88 FINGERS LOUIE. (D7) 

HOPELESS, PO Box 7495, Van Nuys, CA 91409-7495, USA. 


ABSURD ATTITUDE - “Born To Die In An Environmental...” 7". 
Harsh, slow and powerful Finnish hardcore, with very mild dis-core 
influences. Totally gruff vocals and totally raw. Sometimes | was wish- 
ing it would speed up a bit more. As you can judge from the title 
there's a lot about environmental destruction, animal rights type stuff 
too. The last song ‘Behind The Veil’ is a pro woman's rights song, 
and rightly so. (MH) 

$5 ppd from FIGHT RECORDS. 


ACTIVE MINDS / PETROGRAD split LP. 

WOW and double WOW!!!!! | can’t believe the impact this record had 
on me, this is totally amazing and | feel all gushy as | type this. 
PETROGRAD are from Luxembourg, this is my first time hearing 
them so I’m not too sure if they have anything out, if they do then I'm 
Most certainly going to check them out. How do | start to describe an 
intelligent and thoughtful piece of music that really sends my emo- 


tions soaring high as a kite? I'll try my best because | know this 
review won't do this records justice at all and I’m urging you to buy it 
yourself and you'll see what | mean. The whole thing is very upbeat, 
uplifting and it really takes your body and mind onto another level. 
There's male and female vocals, the difference with this and previ- 
ous female vocals I've heard apart from say NAKED AGGRESSION, 
is that there’s power here and the songs are sung rather than 
squealed. The music does vary in places, in ‘The Cotton Myth’ there’s 
a reggae feel to it, but itis very subtle and not overpowering. If you've 
ever heard the first 2 LPs by CHUMBAWAMBA a you'll know the 
quality of the songs here and the variety of styles that they cover. 
The lyrics are so inspiring and thoughtful, that | just couldn't help 
nodding and agreeing. Very good. They are all laid out rather nice 
with artwork, and explanations as to their meanings. They do a cover 
of CRINGER’s ‘Pay To Play’ which is wonderful. Shucks you got to 
get this slab of emotion, the sound quality is sooo00 good. ACTIVE 
MINDS are up next, well what can | say about them that | haven't 
already? ACTIVE MINDS are active minds, people and interesting 
too. While the recording quality isn’t as good as PETROGRAD they 
still pack a punch. Still guitar, drums and vocals. When | play AC- 
TIVE MINDS’ records | just turn up the volume a little more than 
usual and | have no problem. As with their last couple of releases 
they do progress, despite having a couple of really fast thrashy num- 
bers they contiue with the more melodic style of things - but keeping 
it raw. Their thought provoking lyrics are sang passionately by Bobs 
and you can really feel this in the song ‘Smile... You’re On Candid 
Camera’ and just check out this tongue in cheek chorus “I! never 
asked to be a TV star - being watched by cameras from afar’. Cool 
or what. Their whole side if full of this and gets their important mes- 
sages out. Essential stuff. You get a big booklet with this and there’s 
a piece written by a prisoner Dave Callender, whom this LP is a 
benefit for. Overall a worthwhile release. (MH) 

LOONEY TUNES, 69 Wykenham St, Scarborough, North York- 
shire, YO12 7SA, UK. 


ADAMANTIUM - “From The Depths Of Depression” CD/ 44:13. 
Scathing, slow to medium paced, metalcore. Pulsating, rhythmic hard 
and heavy with big chunky basslines and double bass drumming. 
Angry screams bellowed at you in the most evil sounding way. A 
cross between anger of EARTH CRISIS and the sophistication of 
METALLICA fuelled mayhem. As the title suggests it’s not a happy 
go lucky release and the pain and frustration of the lyricist just bleeds 
into a river of where all hope seems the flow away. But as things 
Move on light shines at the end of the tunnel. Heavy stuff. (MH) 
INDECISION RECORDS, PO Box 5781, Huntington Beach, CA 
92615-5781, USA. 


ADVERTS - “The Best Of” CD/ 44:25. 

Early punk rockers this lot, as the photo on the back gives away, 
y'know, bad curly long hair and big badges on leather jackets! Be- 
fore they split in October 1979, however, the ADVERTS did Manage 
to create their own sound and make a couple of excellent records. 
‘Gary Gilmore’s Eyes’ and ‘No Time To Be 21’ are what could be 
termed as ‘classical punk’, twenty odd years down the road | think 
it's possible to call it that. Anagram have put together 16 tracks here 
which will be all you need to get for TV Smith and Co. Collectively, 
they were THE ADVERTS. (GS) 

ANAGRAM. 


AFI - “A Fire Inside” CDEP/ 9:36. 

This is pretty good. | didn’t get much out of their last album at all, but 
this is really okay. ‘3 And A Half and ‘Over Exposure’ are cool, straight 
down the line AFI - powerful punky hardcore. Things then get horri- 
bly fucked up for a minute with a dire CURE cover, but as a kind of 
grand finale they throw in their own interpretation of the totally awe- 
some MISFITS song ‘Demonomania’. Short but sweet, that pretty 
much sums up this CD. (MD) 

ADELINE, PO Box 11470, Oakland, CA 94611, USA. 


AIRBOMB - “Look Out” CD/ 35:50. 

Since | got this CD I’ve also had the benefit of checking the Essex 
fab four out live. To appreciate this CD to the full you undoubtedly 
have to see ‘em in action. Anyway, for your money you'll get eight- 
een tracks of fast moving guitar led punk that'll blow the dust out 
from every corner of your room. I'm not kidding you, every song on 
this CD is a little gem, and should be played at full volume for maxi- 
Mum enjoyment. The only downer is I'd like to have had the lyrics. 
(GS) 

RETCH, 49 Rose Crescent, Southport, Mersyside, PR8 3RZ, UK. 
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ALAN MOORE / GARY LLOYD - “Brought To Light” CD/ 67:09. 

This is basically Alan Moore narrating his novel ‘Brought To Light’ 
with background music/effects by Gary Lloyd. Works really well and 
is totally riveting. Revolution all the way. (MH) 

CODEX, PO Box 148, Hove, East Sussex, BN3 3DQ, England. 


AMBUSH - “Lach!” 2 X LP. 

Yep, a double LP and you can see from the inside cover that this is 
a real humanity-hating product of society. The music is very atmos- 
pheric, haunting, slow pounding and totally heavy. As | type this I’m 
in a real fucked up depressed mood and this release really mirrors 
my feelings. | just have a totally empty feeling, very lonely and frus- 
trated. Can this band be feeling this too? Partially I’m sure. You've 
got the best of what ANTISECT, AMEBIX, NEUROSIS and BLACK 
SABBATH all rolled into one. Quite a feat, especially as this is a 
double LP. There’s a booklet with this, featuring people with the lyr- 
ics painted on them. They are in English and the bands native lan- 
guage. The ones that are in English are very hateful, pessimistic 
and full of pain. It’s quite beautiful, funny enough, the way this is 
portrayed. Kinda reminds me of what industrial noise art bands were 
doing in the 80's. If you’re reading this, you'll know | didn’t kill myself 
and survived the journey. One side of this is called Silence and for 
that side of the record all we have is silence. Now | call that a crimi- 
nal waste of plastic, but then again it’s giving you the chance to think 
for yourself. (MH) 

MAXIMUM VOICE, Fuchsklamm 20, 05548 Gera, Germany. 


ANN BERETTA / SPRAY PAINT split 7". 

‘Fuel’ by ANN BERETTA is one of those ‘must have’ songs, believe 
me. It’s got everything required in a street punk ‘anthem’ - politics, a 
great tune, driving bass and guitars, and this great feeling of collec- 
tive spirit. Its awesome to say the least. Their second offering is an 
acoustic track that sounds like an acoustic track. Never mind... Any- 
way, on the other side you get SPRAY PAINT who are from Japan 
and (with a staggering amount of Japanese bands) have definite 
SNUFF tendencies, both fast and melodic and they sound really good. 
Two good bands on one split, yet pretty different from each other. | 
like the sound of that. (MD) 

FUELED BY RAMEN, PO Box 12563, Gainesville, FL 32604, USA. 


ANTI-FLAG - “Die For The Government” CD/ 44:40. 

After | heard their song ‘Die For The Government’ on the NRA comp 
| always wanted to hear more from ANTI-FLAG, because that song 
is such a classic punk song. So now | get the chance to hear more 
and |'ll tell you what this is pretty great stuff. This is basically snotty 
UK ’82 punk styled melodic hardcorepunkrock. Medium to fast paced 
and in your face. Spikey hair, mohicans, ripped clothes, biker jack- 
ets and the whole macoy. They certainly live up to this image, but 
this loud blaring punk is not the same stupid poseur punkrock that’s 
out there. These guys are caring, dedicated and punk as fuck. The 
tunes on this are awesome to say the least. The songs are a mixture 
of serious stuff coupled with fun stuff, it's bands like this that you can 
respect their sense of humour and be glad they have one - rather 
than having a bunch of moronic prats spouting off wankcrap. Worthy 
of your time. The piece by Dave of Retrogression ‘zine on the cover 
is interesting, take note. (MH) 

RHYTHM VICAR via PHD. 


APRIL - “S/T” 7". 

Hectic is the term which springs to mind here. We're talking CON- 
VERGE style chaos, executed with the tightest precision. KISS IT 
GOODBYE and BREACH are also buzzwords for describing this well 
produced German band. APRIL seem perfectly comfortable with both 
the slow chuggy groove sections and flooring the throttle altogether. 
Smart packaging too for a 7", and you get six tracks, making it'a 
pretty thorough insight into the band. On the downside, the tracks 
do seem to merge into each other,and the fact that all the lyrics are 
in German doesn’t help them stand seperately either. Not bad, but | 
could do with knowing what they are singing about. (SM) 

SCENE POLICE, 2 Church Meadow, Surbiton, Surrey, KT6 5EW. 


ARTICLES - “Flip For Real” CD/ 71:42. 

This has to be the best instrumental CD I've heard in ages. Person- 
ally | think this is even better than THE SKATALITES “Ball Of Fire” 
CD. That’s the direction THE ARTICLES are coming from, tradi- 
tional ska with a big jazz influence. THE ARTICLES pay tribute to 
CHARLIE PARKER with a great ska reworking of Scrapple From 
The Apple’, as well as a version of THE SKATALITES Spread Satin’, 
which sounds pretty close to the original. Ska’s The Limit’ by Laurel 


Aitken get's THE ARTICLES treatment as well. Flip For Real’ is an 
incredible, release that is going to appeal to anyone that’s a big fan 
of either authentic ska or smooooth jazz, check this out. (D7) 
MOON SKA, PO Box 184, Ashford, Kent, TN24 0ZS, UK. 


ASSMEN - “Burgerbreath” 7”. 

It took me just over one playing of this record to be bored of it I’m 
afraid. Basic plodding punk that failed to ignite into anything other 
than ordinary, and the songs, “Beer Is Good Food”, “Adjusting My 
Nuts’, “Picking Up The Soap” and “Burgerbreath” did little for me 
either. | suspect live the ASSMEN may entertain, but on the strength 
of this I'll have to reserve my final judgment until | catch them live. 
School reports from this lot would have read, ‘Could do better’. (GS) 
INTENSIVE SCARE, Lilienthalstrabe 4, 10956 Berlin, Germany. 


ASSORTED JELLYBEANS - “What's Really Going On” CD/ 34:55. 
This band always get’s compared to BEASTIE BOYS and DFL. Both 
bands have bratty American accents, but | think that’s where the 
similarity ends. ASSORTED JELLYBEANS play fast catchy noisy ska 
punk. “What’s Really Going On!?!” is fairly similar to their first CD 
although this has some hip hop influences creeping in as well. Cool 
tracks include ‘The Rhythm’, ‘Eniry Level Positions’, ‘Dead Neigh- 
bours’ and‘a different version of the track ‘Wiggerside’, which is on 
the “Skanking In The Pit” comp. If you liked they're last CD then 
you'll like this. (DT) 

KUNG FU, PO Box 3061 Seal Beach, CA, 90740, USA. 


ATARIS - “Look Forward To Failure” CDEP/ 14:40. 

To cut a short story even shorter, their first album “Anywhere But 
Here...” was incredible - the slickest, most infectous pop punk in the 
utmost sense of the phrase, and “Look Forward To Failure” is simply 
the perfect extention of that. This time around the ATARIS wack out 
6 highly enthusiastic, melodically pleasurable, pop punk classics that 
GREEN DAY could only dream of stringing together. If anything, their 
sound has changed a bit, more due to the on going line-up change 
scenario rather than the ‘Fat’ production | bet, but it sounds just great, 
a little more mature maybe. And better than BLINK 182 as well! (MD) 
FAT WRECK, PO Box 193690, San Francisco, CA 94119, USA. 


AUTOMATICS - “Fortune Teller” 7". 

Fuck, | hate this damn turntable | have upstairs. It jumps like a thirsty 
flea all the time and I’ve got to sit here in front of the computer with a 
big stick delivering thwacks to the hi-fi every 30 seconds. But it still 
hasn’t taken away the pure fun pop punk pleasure that the AUTO- 
MATICS are currently delivering across the course of these six tracks. 
They're just fun, fun, fun pop punk with the stress on pop in a 
RAMONES or QUEERS style. The sort of stuff that would sound 
great at a beach party in Santa Cruz. And it’s even on Summer sky 
blue wax. (RR) 

KILLER, PO Box 2, 28801 Pori, Finland. 


AUTOMATICS - “Fortune Teller” 7”. 

This is different to the one reviewed above, so don’t get confused 
now chipper... This one has five tracks on it - ‘Fortune Teller’, ‘Beep 
Beep’, ‘Plaid Miniskirt’, ‘Kala’ and ‘She Likes Girls’, and it’s a picture 
disk too. It’s all pretty cutesy RAMONES influenced kinda stuff al- 
though ‘Kala’ sounds more like it could be a cover, maybe of some 
‘50's classic or something, and has trumpets on it which work well. | 
shall be brief then, this is pretty throwaway but also very cool, and a 
big bonus if you're a collector or sucker for picture disks. (MD) 
KILLER. 


BABIES THREE - “Homosexual Love Ballads” CD/ 35:55. 
Forgive me, but | had the idea that this would be as lame as a bro- 
ken-legged kid with no crutches, | think maybe the band name and 
title had instilled this impure thought in my brain. Fortunately though 
| have the power of humility and an oft-used phrase of “I stand cor- 
rected...” that | uttered when the opening track landed a right hook 
square on my jaw with a great mid-paced emo-esque offering sound- 
ing akin to SCHEMA maybe. Just as | was reeling from that surprise, 
the second song delivered a swift knee to my groin as it launched 
into a speedy punk rock number with a the generic heralding salvo 
of “one, two, fuck you!”. Then track number three caressed my ach- 
ing parts with a smooth and summery pop-punk sound. And so it 
continued, each track a neatly little wrapped package of surprises 
that kept the whole thing pretty fresh. Yep, | now confess that a bad 
band name and peculiarly chosen title does not per se equal lame 
music, the BABIES THREE are the proof positive of that. (RR) 
GEEK SCENE, PO Box 269, Margate, CT8 8GS, UK. ; 


BACKFIRE - “Choose My Own Path” CDEP/ 17:59. 

Oh look another European band playing tough guy NYHC and sur- 
prise surprise - there are four cover songs (WARZONE, SIDE BY 
SIDE, CRO-MAGS and SLAYER). This concept is becoming very 
boring very quickly, as is everything being dedicated to the memory 
of Raybeez. | would actually like to see more of BACKFIRE’s songs 
and lyrics on their CD because “Choose My Own Path” seems like 
an okay song, why bother rehashing NY’88 stuff AGAIN! (AG) 
KINGFISHER. 


BALLROOM - “The Race With the Devil” CD/ 17:29. 

Their lyrics deal with searching their inner emotions, sometimes get- 
ting nowhere. Screamed/ sang vocals in a Robert Smith way, 
acousticy bits leading into more metallic riffs, all a medium pace: It’s 
hard to lump this band, always a good thing, but | reckon if you like 
POLICY OF THREE and the Subjugation Records type of fare then 
this will be right down your street. (MH) 

PATELINE, Vogelsberg strabe 29, 75031 Eppingen, Germany. 


BEEKEEPER - “Ostrich” CD/ 36:45. 

Definitely not to be confused with the dreary band named THE BEE- 
KEEPERS from Blighty, New York’s BEEKEEPER write their edgy 
minimal pop in the same school as say IDA, RETSIN and REX. Maybe 
BEEKEEPER get a little more upbeat at times than those bands, but 
they maintain that basic feel of sweet music that's just a little ill-at- 
ease with itself, a little nervous and unpredictable. The soft plucked 
chords are woven with dual male and female vocals, as the rhythms 
nudge the sound along with more of a pulse than a beat. Y’know 
with aid of a bottle of wine and a plush sofa, I’d say you could se- 
duce an intelligent person with this CD. (RR) 

SOUTHERN, PO Box 59, London, N22 1AR, UK. 


BEERZONE - “Life In The...” CD/ 12:21. 

Anyone ever heard of a band called SERIOUS DRINKING? Well, | 
reckon this lot are the sons of SERIOUS DRINKING. Five songs 
about beer and football basically. Good zippy punk tunes put to daft 
lyrics with the emphasis on having a laugh. The phone ringing at the 
beginning of track 1 gets me every time, but the Outstanding track is 
“Just Another Scandal”. Good stuff if you like this sort of thing. (GS) 
BEERZONE, PO Box 89, Crawley, RH10 7PD, UK. 


BENEATH THE REMAINS - “Quest Of The Lost Souls” CD/ 21:04. 
Belgian label RPP is quickly establishing itself as a major player in 
the metallic hardcore scene, building up quite a pedigree or glori- 
ously brutal and evil hardcore releases. BENEATH THE REMAINS 
are further proof of this. Musically they head for the death metal 
stylee, with the ALL OUT WAR tortured vocals, and add a bit of 
HATEBREEDSs unbridled negativity and brutal riffage as well. Some 
intricate guitar work, acoustic intro’s and a suitably apocalyptic at- 
mosphere are all added for good measure. Definitely a winner but | 
Must point out to the punk kids that this is more CARCASS than it is 
CONFLICT. (SM) 

RELEASED POWER, Po Box 19, 1190 Forest 3, Belgium. 


BETTE DAVIS & THE BALCONETTES - “Surf, Surf, Kill, Kill” 7". 
Just about as bad as the name would suggest. Sloppy rock ‘n’ roll 
with grating vocals, poopy organ sounds, sloppy timing and other 
associated crapness. Students and NME will probably like it. (RR) 
DAMAGED GOODS, PO Box 671, London, E17 6NF, UK. 


BLACK BELT JONES / TONY FEENEY - “Not Economically Vi- 
able” split 7”. 

| don't think I’m geared up for dealing with bands like TONY FEENEY, 
very intense stuff lyrically. | read the lyrics a fair few times trying to 
decide if it was personal, political or what? So | left it at ‘or what’! The 
two tracks they have on this Ep vary musically as well, “Strength Is 
The One” is accompanied by acoustic guitar and “Drone” is backed 
by death metal / industrial type music, not for me but could be your 
cuppa. BLACK BELT JONES are much more straight forward, luck- 
ily, playing bog standard, nice, poppy hardcore that your granny would 
end up tapping her walking stick on the side of her easy chair to. 
Nothing intense about this lot. (GS) 

BROTHERHOOD, PO Box 5468, Crumlin, Dublin 12, Ireland. 


BLOCOVOMIT - “Never Mind The Bossa Nova...” CD/ 37:20. 

On another day I'd probably slate this to shit because, to be honest, 
it sounds pretty bad. BUT, it’s pretty damn original and genuinely 
funny with it, and it's entertained me all morning so... Anyway, here’s 
the situation - 9 Scottish folks cover punk classics by CRASS, THE 


CLASH, THE UNDERTONES, X-RAY SPEX and more in Samba style 
with Brazilian drums! And it's fucking entertaining, especially ‘Teen- 
age Kicks’ which has totally hysterical vocals. And that’s about as 
much as | can say. Fuck ska-punk, Samba is where it’s at! (MD) 

X CREATURE, PO Box 23109, Edinburgh, EH6 4ZN, UK. 


BLONDE REDHEAD - “In An Expression Of The...” CD/ 42:55. 
Really arty compositions contained throughout. Kinda like a mini or- 
chestra, but obviously not. Clangy and repetitive. How does impro- 
vised jazzy lounge bar type music grab you? With female vocals? All 
in all pretty pulsating stuff, but not moving anywhere. (MH) 
TOUCH & GO, PO Box 59, London, N22 IAR, UK. 


BLUE MEANIES - “A Sonic Documentation...” CD/ 73:48. 

I've been looking forward to this for quite a while, the BLUE MEAN- 
IES are such an amazing band. They just can’t be pigeon holed into 
the ska/punk category a lot of bands fall into these days. | reckon it 
takes a truly awesome band to release a live recording that is some- 
thing more than just another run of the mill live album. A lot of live 
CD's by cool bands, are just crap recordings of all your favourite 
songs, that's not the case with this. This is totally bursting with en- 
ergy. The whole thing is fast, jittery and even more manic than their 
studio recordings. They sound like they've been drinking heavy duty 
king size expresso’s. What | like about this is, although it was re- 
corded all over America, it’s been edited together so that it sounds 
like just one show, which is really cool. If your weary of buying a live 
album then get their last CD. You must check them out though, if you 
don’t you're missing out on a truly awesome band. (DT) 

ASIAN MAN, PO Box 35585, Monte Sereno, CA 95030-5585, USA. 


BLUETIP - “Join Us” CD/ 41:22. 

If you want to guarantee that your CD gets noticed at Fracture HQ, 
there’s one surefast technique; make the packaging innovative. Of 
course, if you’ve made your CD stand out from the usual crowd of 
banally packaged CDs then the music contained upon the disc had 
better match up to it, or the fall from grace will be from a greater 
height. So it’s with relief that | can confirm that the beautiful packag- 
ing of this new BLUETIP CD is matched by the beautiful sounds that 
accompany it. So to answer your questions about the packaging... 
well the front fold of the CD is cropped at an angle so it forms a sorta 
half-page on the front of the CD, and the rest of the metallic-marine 
coloured inlay is based around the angle of that cropped edge. | 
guess you have to see it. Or maybe you just don’t care about these 
sort of details as much as | do, so in the case of that being the 
consensus opinion I'll move swiftly onto the music; it’s just great. In 
my humble and skewed opinion I'd say that BLUETIP are probably 
the one band on Dischord that kinda embrace and define that elu- 
sive (and often namedropped) Dischord Sound. That being one of 
‘post-hardcore’ or whatever the ‘in’ description of it is right now. A 
good new phrase for it would be ‘italic rock’ because essentially it is 
rock music that’s been changed slightly and shifted to one side. So 
before | continue down this fragile path that has pretension on one 
side and plain old ‘dick’ on the other I'll sum up by saying this is 
BLUETIP’s best yet, it’s a lot more pop sounding than before but still 
corrupted enough to maintain a jagged edge, and well basically it's 
just worth your time for sure. (RR) 

DISCHORD. 


BOILERMAKER - “11 Songs” CD/ 44:35. 

Through some nifty bartering, covert dealings and underhand tac- 
tics | managed to liberate this CD from the communal review pile 
simply because I'd heard so many good things about BOILERMAKER 
that | wasn't going to allow this chance to slip past me. And I'm so 
pleased | did because it lives up to every one of those words of 
praise that I'd heard. BOILERMAKER are probably sitting somewhere 
on that expansive plain of emo-rock but they’re inviting a little quirki- 
ness into their sound too, kinda like SEVEN STOREY MOUNTAIN 
do. This is definitely mid-paced and at times even ambling, but BOIL- 
ERMAKER fill those spaces with sounds that are positively spilling 
over with passion and emotion. Songs like “Last on the Drive” are 
perfect examples of how less is definitely more when the sound is 
refined with precision and then drenched in soulful expression. Be 
sure to hunt this down, file it alongside MINERAL and then be glad 
that you did. (RR) 

WRENCHED, 1071 6th Ave #202, San Diego, CA 92101, USA. 


BONADUCES - “The Democracy Of Sleep” CD/ 51:24. 
Fuck yes, one of Endearing Records hottest bands come forth with 
another fantastic full length that is totally on par, if not better than, 
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their last long player “K Is For Katherine”. For a start they have awe- 
some song titles - ‘The Second Annual National Depression Aware- 
ness Day Sleepover Party for example! And secondly they play some 
of the finest ‘not really like J CHURCH but there are subtle similari- 
ties’ type pop punk you'll ever hear. | mean the intro/ backing vocals 
of ‘Sara’s Black Pyjamas’ really reminds me of the PIXIES, which is 
a seriously good thing in my books, and it shows that the 
BONADUCES have got a good batch of influences yet succeed in 
fragmenting them, redesigning them and creating an entirely new 
vibe that is totally welcoming. (MD) 

ENDEARING, PO Box 69009, Winnipeg, MB, R3P 2G9, Canada. 


BOUNCING SOULS - “Tie One On!” CD/ 23:13. 

I've just listened to this CD 4 times in a row, out of laziness more 
than anything. | can’t be bothered going upstairs to get a different 
CD. This is a fine live CD though, anyone that has seen the BOUNC- 
ING SOULS live will probably want a copy of this. BOUNCING SOULS 
are such a good live band, and this CD captures them at their best. 
8 tracks recorded live in New York and 1 studio track, that’s going to 
be on their next CD. This has all the BOUNCING SOULS favourites 
on it, you know what to expect. Oh yeah, anyone that has the “Free 
For All” live CBGB’s LP, should listen out for the funny piss take of 
TOKEN ENTRY towards the end. (D7) 

EPITAPH. 


BRADWORTHY - “S/T” 7". 

Wow, yet another band from Nottingham! Is it like some feally ‘hip’ 
place or something? | mean | stop there for 10 minutes everytime | 
get the coach up to Hull and it hardly looks like a hot-bed of punk 
rock activity! Not unless you include Robin Hood concept shops and 
some really terrible architecture... Look at me, trying to avoid the 
review like a child... Well, y'know, BRADWORTHY are not too bad at 
what they do. And what they do is pop punk with “ahhhh" type back- 
ing vocals and DESCENDENTS type drum rolls here and there, AND 
without American accents too! The guy can sing, the other guys can 
play and the songs don’t go on for too long. It’s nothing new, but stil 
has a little ‘something’ because it sounds a lot more genuine than 
some of the other UK pop punk around at the moment. (MD) 
GROUND ZERO, PO Box 533, Nottingham, NG3 5NH, UK. 


BUCKWEEDS! - “Cool Songs To Shag On” CD/ 42:32. 

“You are just an ugly chick. Bitch, hoe pick up the phone, | just want 
to hear you moan”. That's just a taste of the annoying sexist, unfunny 
shit THE BUCKWEEDS! are subjecting us to. | hate this band, this 
band truly sucks. Sex Phone Girls’, Weenie Hair’, Heavy Mental 
Bimbo’ and still it gets worse. They do a cover of | Only Drink Bud’ by 
THE QUEERS called ‘I Only Lick Butt’. Dammit guys really, you’re 
just not funny! | kinda get the impression that the only reason they’re 
so Obsessed with sex is that they're a bunch of sad 30 year old 
virgins, that have never seen naked girlies before, except in maga- 
zines. Musically they play shoddy RAMONES influenced garage 
punk. Oh yeah, they have a song called ‘NYC’, in the liner notes it 
says “If we die, please bury us in the East Coast Scumfuck City. 
Home of CBGB's, The Ramones and Howard Stern...” Did | mention 
they're from Belgium? (D7) 

SMOKIN’ TROLL, 48 Liwyn Belino, Caernarvon, LL55 2UH, UK. 


CADALLACA - “Introducing...” CD/ 34:26. 

K has never been a label I've followed with any great interest so | 
was curious yet rather uninterested at the same time when this turned 
up. Hey, that’s a dumb contradiction if ever there was one. Yeah, 
yeah, but you know what | mean though, right? Well I'm pleased to 
say that | really quite like CADALLACA. They’re the second band 
this issue to have a SLEATER KINNEY link (the other being 
NINETYNINE) and this one wins hands down. Whereas NINETYNINE 
use a drum machine, CADALLACA use a keyboard (Fafisa organ to 
be precise) and it sounds totally ‘fitting’. | like it a lot. You'll notice 
that I'm not comparing CADALLACA to anyone - well this is because 
I'm finding it very hard to. Okay, okay, well there’s elements to this 
record that remind me of SCRAWL’s slower, more vocally layered 
moments meets REM’s “Reckoning” album, but they’re very hazy 
reminders; brief flirtations to be precise. No, this is just interesting, 
catchy, poppy, original and atmospheric all girl rock. The word ‘nice’ 
would be a good word to end with. (MD) 

K, PO Box 7154, Olympia, WA 98507, USA. 


CANVAS - “S/T” CD/ 35:40. 
These recordings finally see the light of day, some of them should 
have been released on Surehand yonks ago. But now Household 


Name have resurrected them and added a couple of new ones. What 
we have here is abrasive metalcore, anguished screams from their 
vocalist with slow brutal, chunky metallic riffs wrapping it’s claws all 
around the poor chap. No wonder he sounds in pain. Breaks out 
now and again with some spazztic NAPALM DEATH/ MORBID AN- 
GEL inspired mayhem. Metal, metal and more metal. (MH) 
HOUSEHOLD NAME, PO Box 12286, London, SW9 6FE, UK. 


CELLOPHANE SUCKERS - “Schweinhund EP” 7". 

Aren’t EP’s ment fo have more than 2 tracks? I’m just being picky. 
From the cover | was expecting some pretty lame garage punk, in- 
stead what you get here is noisy garagey punk. At times the CELLO- 
PHANE SUCKERS remind me of the DERELICTS. | like it. (DT) 
SADDLE TRAMP, PO Box 5412, Nottingham, NG1 GHT, UK. 


CELLOPHANE SUCKERS - “Hell Yeah!” CD/ 30:52. 

You've got to be pretty damn confident to name your album “Hell 
Yeah!” (especially when you have a final track title of “We're So 
Fuckin’ Cool”) and not fear a flood of quick-witted reviewers retort- 
ing with “Hell No!” But | won't be doing that since the CELLOPHANE 
SUCKERS may well cause me to emit a whoop of “Hell Yeah!” one 
day when I’m slicking my hair back, tucking a box of fags under the 
sleeve of my t-shirt and straddling a big oily motorbike. These guys 
are just another diesel-stained bunch of nitro-fuelled rock ‘n’ rollers 
that have dug up the corpse of 1960s r’n’r, doused it in meths then 
flicked their burning cigarette onto it whilst blasting out fast punk 
rock in the flickering light of the flames. (RR) 

SUBWAY, PO Box 110562, 42305 Wuppertal, Germany. 


CHAOS UK - “The Best Of” CD/ 62:37. 

When | first heard CHAOS UK | never thought that about 16 years 
on they'd still be gigging and having “Best Of" CD’s out, as well as a 
stack of other releases behind them. The 25 tracks on this CD chart 
their hardcore punk successes from ‘4 Minute Warning’, on the first 
EP, to their latest stuff ‘King For A Day’. Not even sure if Bristol's 
finest contain any members from the original line up, but who cares, 
long may the ‘Farmyard Boogie’ continue to blare out at gigs where 
CHAOS UK strut their punky stuff! For the younger punx out there, 
this CD will not break you in gently that’s for sure. (GS) 
ANAGRAM. 


CHARGERS - “Don’t Mind If | Fuckin’ Do” 7”. 

That could well be Sophia Loren packing heat wearing a poncho 
and nothing else on the sleeve. As for the music; pretty straight for- 
ward garage punk that pulls off all the usual tricks of snotty vocals, 
Manic distorted riffs and a big fuck-you attitude. Nothing more, noth- 
ing less. (RR) 

SADDLE TRAMP. 


CHELSEA - “S/T” CD/ 45.54 and “Alternative Hits” CD/40.22 and 
“Evacuate” CD/ 63.39. 

CHELSEA, hmmmm! One of the original punk bands formed way 
back in 1976 by the durable Mr Gene October. Never quite had the 
success of THE DAMNED or CLASH but, none the less (as the sleeve 
notes say on the “Chelsea” CD) stayed around for nearly 20 years. 
Who knows, with the wave of reformations they may emerge again! 
‘Ive never heard CHELSEA, how would you describe them?” | hear 
you ask. Well, across these three CDs, which are basically their first 
three LP's, they are very musical, it’s not hard hitting punk, in fact 
almost straight forward rock music in places. All the songs seem.to 
have meaning, some political, some not. But there’s no doubt about 
it, they wrote a fair few good songs, “Evacuate” and “Urban Kids” to 


, Name just a couple. Good enough, also, to take them across from 


supporting the first punk bands of 1976 and ‘77 to the early 80's 
bands like EXPLOITED, CHRON GEN and ANTI-PASTI and beyond. 
In fact, | saw them at The Marquee in the late 80’s with MEGA CITY 
FOUR, just ask my old mate Bones! These CDs I'd say to anyone, 
check them out. | got to hear a lot of songs for the first time and put 
together three LP’s | never had. | now play a bit more attention to a 
good old punk band that had passed me by a bit in years gone by. | 
don't know why, but it’s never too late and proves re-issues are good 
things on the whole. (GS) 

CAPTAIN Ol, PO Box 501, High Wycombe, Bucks, HP10 8QA. 


CHELSEA - “The Punk Singles Collection 1977-82” CD/ 73:06. 

Do | need to say too much about this CD? Well | suppose | do for 
people who've not heard CHELSEA. They formed in the beginning 
of it all (1976) and were still going up until a couple of years back, 
held together by vocalist Gene October. CHELSEA knocked out 


crAnk 


melodic punk throughout and this CD, as the title suggests, is a col- 
lection of their singles, some of which | had no idea they’d done! The 
beauty of CD’s like this is that | don’t class myself as a record collec- 
tor and they prevent me having to pay inflated prices at record fairs, 
etc. Once again, hats in the air for Captain Oi! (GS) 

CAPTAIN Ol. 


CLIT COPS - “Come To Daddy” 7”. 

OK, bad name, gross cover, but the music’s pretty good. Up tempo, 
rough round the edges early 80’s sounding US punk with a few gui- 
tar riffs thrown in for good measure. Not sure what they’re singing 
about lyrically, but it doesn’t sound that serious. The only thing that's 
bothering me is | don’t know where they're from, America? Germany? 
Can someone enlighten me? Three tracks in all, good stuff. (GS) 
INTENSIVE SCARE. 


CLIT COPS - “Fuck ‘n’ Roll” 10". 

What a hoot of a sleeve, a ten by ten dire painting of a dire subject 
adorned with a dire name. Fortunately the music isn’t totally dire, it's 
just as the title suggests, some straight forward fuck ‘n’ roll punk 
rock with pretty puny shock lyrics like the PORK DUKES with a 15 
certificate. In fact on the lyric sheet there’s a line that says “You 
stuck between her thights” which | imagine is meant to read ‘thighs’ 
but I'd like to think it was meant to say ‘tights’, that would be so much 
better. If you want great fuck ‘n’ roll check out the HOOKERS and if 
you want truly nasty lyrics check out TURBONEGRO. Okay? (RR) 
INTENSIVE SCARE. 


CLOUDED - “Abnegation” MCD/ 18:36 

Four tracks (plus one acoustic jingle - hence the time) of way fero- 
cious hardcore that couples music that could draw blood with vocals 
that probably did draw blood. Honestly it sounds as though this guys 
vocal chords are built from rusty razor blades that scrape together 
each time he breathes. CLOUDED were born of metal but have bred 
out the guitar solos and replaced them with moments of down-tuned 
sections carved in steel. The booklet shows there’s thought gone 
into it all too with some intelligent explanations to each song. Y’know 
if SNAPCASE were ten times harder they might just sound as good 
as this. (RR) 

GENET, PO Box 447, 9000 Gent 1, Belgium. 


COCK SPARRER - “England Belongs To Me” 7”. 

Do | really need to write much about this band, and the two tracks on 
this 7”? Probably not, and there are far more informed SPARRER 
fans than me reading this no doubt. Basically COCK SPARRER are 
written about as a classic Oi band with their roots in the first punk 
wave in 1976. Split in ‘78 and reformed in 1982 to originally release 
this 7” on the Carrer label (worth a couple of bob if you've got it!). 
The B side is “Argy Bargy” by the way. Anyway, the Harry May Re- 
cording Company have re- released this, limited edition, on coloured 
vinyl. Mail order only for £3.45 post paid. (GS) 

HARRY MAY, PO Box 184, Ashford, Kent, TN24 0ZS. 


COLOSSAMITE - “S/T” CDS/ 8:18. 

Ooohh, weird, COLOSSAMITE are truly messy. They're off-beat, vio- 
lently quirky and sometimes remind me of a more disgusting 
NOMEANSNO meets a thrash FRANK ZAPPA. Ooohh, it’s a mess 
indeed, but the free frisbee more than made up for (a) my inability to 
review this CD and (b) my inability to listen to this CD. (MD) 

SKIN GRAFT, PO Box 275546, Chicago, IL 60625, USA. 


COLOSSAMITE « “Economy Of Moron” CD/35:06. 

A mish mash of scathing, angst ridden styled emo and chaotic arty 
noises. Some of the songs have vocals, some not. Desolate, acous- 
tic and lonely. (MH) 

SKINGRAFT. 


CONCRETE CELL - “Return Of The Fantasy Models” CD/ 30:14. 
Very good, more original than ‘the norm’, Burning Heart/ Bad Taste 
type Belgian punk rock. The vocals have a kind of sarcastic feel to 
them, which | really like, and the music is just really tight, fast 
NOFXish/ very NO USE FOR A NAMEish punk rock that slows down 
at times and, dare | say it, offers something a little new. Basically this 
is really, really cool. I'll be playing this lots. (MD) 

GENET, PO Box 447, 9000 Gent 1, Belgium. 


CRANK - “Earthquake” 7" EP. 
What an idiot | have been. This came in with a load of other stuff and 
| just figured this was the generic pop-punk CRANK from the USA 


and now as | listen to it for the first time | realize this CRANK are 
from Germany and they play an awesome mix of emo, rock and 
metal. Damn, just figured what this sounds like but | don’t know if | 
dare say it... go on then I'll risk it.. this is kinda like a cross between 
BOY SETS FIRE and ELLIOTT but glued together with a lot more 
emo touches; the soft spoken vocals and plucked guitars. The open- 
ing title track is actually probably the weakest of the three, leaning a 
little too much toward the rock-metal side of things, but it stays the 
fight side of it before “Untied” eases into things with an almost TRIB- 
UTE like beginning and builds into an amazing heavy ending. Save 
the honours for “Nothingtime” though, a beautiful and understated 
song that flows with gentle guitars and big thick riffs, all pulled to- 
gether with persuasive and passionate vocals. Yep, can’t believe | 
didn't listen to this earlier, guess |’ll have to make up for it now. (RR) 
REVOLUTION INSIDE, c/o Le Sabot, Breitestr 76, 53111 Bonn, 
Germany. 


CREST - “S/T” 7". 

This one is hard one to describe. It’s sort of like indie music with full 
on guitars, which | guess is pretty similar to OASIS with lots of feed- 
back. The second song is a real emo jazzy affair. Doesn't really do 
much for me and even though the record stopped a couple of sec- 
Onds ago and I’ve played it a few times | just can’t remember it. (MH) 
LOVE TRAIN, PO Box 14052, London, N5 2WD, UK. 


CROSS MY HEART - “S/T” CD/ 28:35. 

Can you believe it? The infinitely faultless Deep Elm Records come 
with with yet another infintely faultless release, this time from the 
gloriously taiented CROSS MY HEART. This is superb, like the ulti- 
mate mix of slow emo rock a la BRANDSTON and the less hardcore 
moments of BOY SETS FIRE meets SAMIAM. And then elements of 
PROMISE RING come to mind too, but CROSS MY HEART just piss 
all over that band (who really are terribly over-rated y'know) and 
also have this startling tendency to break the emotive subtlties that 
hold their songs together and get all powerful and screamy, again 
very much in a BOY SETS FIRE kind of way. Of course I'll regret 
saying this once Deep Elm have a few more releases under their 
belt in the months to come, but for now, and without a hesitation in 
my mind, CROSS MY HEART are my favourite Deep Elm band so 
far. There, said it. (MD) 

DEEP ELM, PO Box 1985, New York, NY 10156, USA. 


CRUSH STORY - “S/T” 7". 

This turned out to be a bit of a let down to be quite honest. This is 
the ominous band that Bob Conrad ‘talked’ about in the ZOINKS! 
interview back in issue #3 of Fracture that features Zac (ex-ZOINKSI, 
now of SCREECHING WEASEL). Well it’s basically a big ol’ ELVIS 
COSTELLO rip-off with a few catchy twists here and there. | think 
this is how Dave Smalley wishes DOWN BY LAW sounded. (MD) 
702, PO Box 204, Reno, NV 89504, USA. 


DADDY LONGHEAD - “Classic” CD/ 39:19. 

This reminded me that | haven’t seen a Daddy Longlegs for fucking 
years, they’re probably an endangered species now what with all 
those satanic little kids pulling their legs off for fun. Those little brats 
should be given a dose of the crazy snaky rhythms and noodlings of 
DADDY LONGHEAD to set them straight and mess their heads up 
for good. It sounds like everything we're meant to hate; a serious 
retro psychedelic sound, long widdling guitar trips, jazzy bass riffs, 
stoner rock drone vocals, and a pile of aural befuckery. But it’s just 
great. DADDY LONGHEAD feature Rey Washam who used to be in 
the BIG BOYS and SCRATCH ACID, so you can get some sort of 
idea of the eccentric heritage that they're carrying. Tracks like ‘Brown 
Sabbath’ are just amazing harks back to the very band that it sug- 
gests (with even those classic Ozzy-esque sounding vocals and big 
juicy hip-shakin’ guitar licks in abundance) whereas others like 
“Viqueen” are on much more of an LS6 jazzy off-kilter trip. Another 
excellent and crazy record from the reliable folk at Man’s Ruin. (RR) 
MAN’S RUIN. 


DE HEIDERROOSJES - “Smile... You’re Dying” CD/ 42:08. 

This band from Holland are new to me, but I’m pretty glad I’ve now 
heard them. They play powerful hardcore punk tunes that most peo- 
ple reading this are going to like | reckon. This 16 track CD is a 
compilation of stuff they’ve released over 4 albums since they formed 
in 1989. Not bad going | think. Lyrically they don’t get that serious, 
that’s not to say they ain’t got some serious songs, not overly politi- 
cal | think is what I’m trying to say. Check ‘em out, this is good. (GS) 
EPITAPH. 
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DEAD CITY REBELS - “Rock n Roll Enemy #1” CD/ 37:52. 

So | don’t think | need to tell you that this is garage-punk rock ‘n’ roll 
now do |? But wait... what’s this? A full-time saxophonist? In a ga- 
rage band? Shouldn't he be in some terrible generic ska-punk band? 
Whoah no, chain that guy with the brass to the DEAD CITY REBELS! 
Without him they’d be an okay band, but nothing to crack open a 
fresh crate of beer for, but with that extra layer of brass lurking some- 
where in between the rock ‘n’ roll and the snotty punk rock, then the 
DEAD CITY REBELS become a cool garage punk band. Yeah, this 
is like totally fuckin’ twisted punk but it’s also funky and hip-swingin’ 
at the same time too. Could have maybe done without the four demo 
tracks on the end, which would also have taken this CD under my 
golden ’30 minute rule’ for garage bands, but | guess |'ll just have to 
stop it before they begin. (RR) 

HIGH SOCIETY, St Petersburger Str 4, 18107 Rostock, Germany. 


DESERT SESSIONS - “Volume 3 & 4” CD/ 34:09. 

Can't exactly figure this thing out... it seems to be about 15 guys 
collaborating to make fucked-up music that’s been inspired by too 
many trips down hallucinogenic corridors. It kinda sounds like a bad 
trip actually; there’s some heavy shit, and jazzy dub drawls, and 
soundbites triggered everywhere, and guys growling in low moans, 
and sweet bluesy breezes and of course the final realization that 
you don’t have control over any of it. Ends up sounding pretty un- 
easy and probably best accompanied by the same narcotics that 
they had a studio party with. (RA) 

MAN’S RUIN. 


DESPISED - “1999” CD/ 28:07. 

The DESPISED hail from New Jersey in the USA, and this CD sees 
them knocking out fourteen not outstanding, but none the less pretty 
melodic punk tunes. Reading through the lyrics as | play this | reckon 
they just write about people that piss ‘em off, and, well, things that 
piss them off. | hope they don’t mind this review as they'll write a 
song about me | bet... ‘Gaz Suspect is a fuckin’ asshole!’ Well, | 
know | am, but | don’t want some punk band singin’ it do 1? Good to 
have the lyrics, and this CD wouldn't go amiss in any self respecting 
punk rocker’s CD rack. (GS) 

BP, PO Box 4377, River Edge, NJ 07661-4377, USA. 


DESTRUCTOS - “Self Destruct” 7". 

This is definitely a candidate for worst packaging of the year award 
and the music isn’t too good either, melodic punk rock, which sounds 
like lots of other bands. This would seem to be a DIY release by the 
band, themselves, and all credit to them because it’s not an easy 
thing to do. Releasing a record takes a lot of time, effort and also 
money. That's why it's a shame about the artwork. If just a little more 
time and effort was spent on changing the sleeve layout, it would 
make the record much more attractive. (AG) 

SELF DESTRUCT, Flat 2r, 29 Crathie Drive, Partick, Glasgow, 
GL1 7XE, UK. 


DETESTATION / POSITIVE NEGATIVE split 7". 

First up are DETESTATION, a band | really like and I'd say most of 
you reading this will have at least heard of them. The blast some 
faging dis-core, top quality. But the vocals are so fucking low and 
really spoil it for me, it would have been a hundred times more pow- 
erful if they were louder. Attacking vanity, also making some con- 
structive criticisms about straightedge which | fully agree with. If you 
want to know what they say, then buy the 7". On the flip is POSITIVE 
NEGATIVE from Finland. Blasting some powerful political punk, very 
much in the vein of CONFLICT. It's funny | should mention that be- 
cause they do a cover of ‘Serenade Is Dead’ a CONFLICT song and 
one of my most personal favorites of CONFLICT. This cover is actu- 
ally pretty good, they capture the anger. (MH) 

FIGHT, Turtolanmaenkatu 6 D 31, 33710 Tampere, Finland. 


DEVIATES - “My Life” CD/ 33:08. 

Shit, Theologian just never let me down. This label is currently bask- 
ing in an of air awesome quality that Epitaph seemed to have 8 or so 
years ago. First 98 MUTE came along and blew me away with their 
hard ‘n’ fast PENNYWISE meets JUGHEADS REVENGE influenced 
hardcore, and now the DEVIATES make their way into my bedroom 
and blow me away ten-fold. This record is just a great, great collec- 
tion of sixteen PENNYWISE-with-a-twist, wickedly anthemic classics 
that are all held together by some fast, tight and truly impressive 
RANCID-esque bass lines. The singer actually reminds me of Jim 
from the ‘WISE at times too, but without sounding like a straight up 
rip-off, it’s just the way he sings. Put it this way, if you like PENN’ WISE 


then “My Life” is an absolute must have, no questions asked. (MD) 
THEOLOGIAN, PO Box 1070, Hermosa Beach, CA 90254, USA. 


DICKSPIKE - “Beginning Of The End” CD/ 26:03. 

All the way from Japan, sporting huge mohicans and spikes. The 
ABRASIVE WHEELS T-shirt on one of the band lets you know 
DICKSPIKE’S musical direction, even the recording on this ten track 
CD has the feel of 1982. Getting back to the ABRASIVE WHEELS 
influence, the song “1994” could almost be them, in fact i d say they’ve 
influenced DICKSPIKE big time. Shame I’ve not got the lyrics but 
they sing in English, and | have to say | like it. Mind you anyone 
reading this who knows me knows I'd like this. Everyone's typical 
idea of a punk band, and why not indeed? (GS) 

HELEN OF Ol!, 35 Becton Lane, Barton On Sea, New Milton, 
Hampshire, BH25 7AB. 


DRAGONS - “Cheers to Me” CD/ 51:24. 

Music that sounds like what should have happened after the 60s if 
we hadn't entered that dismal era of psychadelia and disco. This is 
just like real rock ‘n’ roll (note, this does not mean punk ‘n’ roll, this 
means real soulful rock ‘n’ roll that’s built for maximum listening pleas- 
ure and lethal hooklines) that’s carried the fine spirit of bands like 
the ROLLING STONES, THE KINKS and THE ANIMALS into the 
90s. And what’s more they look the part too, they have suede shoes 
and wide collars and tight suits and mid-length hair and hey, one of 
them even looks like the late Wayne out of “Auf Wiedersehn Pet” 
which is one cool role model. If | was going to a party this weekend 
this is what I'd want to hear as | stood in a smoky room talking shit 
and drinking booze. (RR) 

JUNK, PO Box 1474, Cypress, CA 90630, USA. 


DISORDER - “The Best Of” CD/ 62:37. 

| don’t believe it! From distortion to deafness, from Bristol to Oslo, a 
“Best Of Disorder”! Bristol was a hotbed of punk rock chaos in the 
early 80’s and, like CHAOS UK, DISORDER inspired many a thrash 
punk band with what was, when | first heard them, a totally new 
sound to me. This 25 track CD has a compilation of tracks from their 
thrashy, loud, political releases 1980 to 1997. Also comes with a 
complete discography and list of band members. Complete Disor- 
der? You bet it is! (GS) 

ANAGRAM. 


DOCTOR BISON - “Dewhursts - The Musical” CD/ 34:37. 

So the BISON return with a new album much to my confusion since 
''d figured they split when LEATHERFACE reformed, since they con- 
tain Dickie Hammond who is ‘ex of’ and ‘now of’ again in 
LEATHERFACE. And when | asked him at a gig a while ago he said 
the BISON were no more. But then again | heard a rumour that Dickie 
has since left LEATHERFACE and come to think of it, he wasn’t 
present when the other three members of said band made that hi- 
larious little cameo as a cockney skinhead band in ‘Emmerdale’. 
Whatever, I’m probably just talking shit. Anyway, the official party 
line is that this was recorded just before they split. So to the music; 
well hey, if you dug them in the past then get out your spade and dig 
this one too, because it’s really just carrying on from where they left 
off. Dave said this was too rock for him, so | grabbed it from his 
ungrateful little hands because let's face it, rock music is fucking 
rocking! And it is rock, a big load of rock music, but smothered in 
excellent pop tunes and punk rock attitude. The guitars are bigger 
than Everest and the vocals just personify gravel-rock. It does have 
one irksome track with some wincesome twangy country guitar but 
finishes with a sweet acoustic song to make up for it. Rock is good, 
DOCTOR BISON are too. (RR) 

MOTHER STOAT, PO Box 185, Godalming, Surrey, GU7 3XX, UK. 


DROPNOSE - “Creamy And Uncommonly Good” CDS/ 7:31. 
Oh man, this is sponsored by the National Lottery and the deal obvi- 
ously involved having to include ‘sponsored by...’ logo’s all over the 
packaging. A weird, dirty situation indeed... Well at least the music is 
okay though. Sounds a little like NO USE FOR A NAME meets CHINA 
DRUM at times, then it kinda breaks down a little like a hardcore 
track, then all the bands mates come in on backing vocals, then the 
singer strains his voice and sounds like he’s gonna cry. (MD) 
DELIVERANCE, 14 Corbet House, Barnsbury Road, Islington, 
London, UK. 


EARTHMOVER - “Death Carved In Every Word” CD/ 31:40. 
How’s that for a gruesome title. The actual title on the front of this 
CD states “there is not a thought born in me that does not have 
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death carved in it’, miserable or what. Strangely enough the lyrics 
contained herewith are predominately pessimistic, but pretty much 
fighting with the lyricist’s innerself more than anything else. Some- 
thing | relate to as it usually happens every working weekday of my 
shitty little existence, but hey that’s my problem right. Anyhow the 
fundamental musical basis of this release come from the EARTH 
CRISIS hard and heavy genre. Although | don’t believe they bla- 
tantly copy them because EARTHMOVER deliver songs that have 
breathing space and are able to expand on that. For this reason 
alone | can really get into this band, also the fact that | found this 
tunes interesting goes along way. The more | listen to EARTHMOVER 
the more | pick up little bits’n’pieces that | didn’t get last time. | like 
more songs on this than not. Particularly ‘Letting Go’, ‘I Believe’ and 
‘Money’. The lyrics to ‘Money’ are really neat. | would say this whole 
release is heavier rather than brutal, totally bombastic bass grooves 
let the songs roll over your mind and make your body move. The 
artwork interlacing the lyrics in this booklet is pretty cool and | like 
non-glossy look of this whole thing. So if you like the hard and heavy 
side of life this is one that you should really look out for. The LP 
version of this is out on Genet Records in Belgium. (MH) 

PLUS MINUS, PO Box 7096, Ann Arbor, MI 48107, USA. 


ENGLISH DOGS - “Live In Helsinki” CD/ 37.27. 

Taken from a gig in 1995 at a place called The Lepakko, this will 
probably be the live ENGLISH DOGS CD to end all live ENGLISH 
DOGS CD's. Why? Well, because this is all you'll ever need. It cap- 
tures them in fine form and enjoying it all as well, thirteen tracks that 
will keep everyone who ever liked them happy, ‘Fall Of Max’, ‘Psy- 
cho Killer’, they're all here. Not a brilliant recording, but that really 
does not seem to matter overall. (GS) 

RETCH. 


ENTOOLLINEN - “In The Middle Of War” 2 X 7”. 

Another awesome double 7" on Fight Records. Less crusty than the 
other releases on this label that I've reviewed in this issue. Straight 
forward raging anarcho styled punk, with protest type lyrics. Sorta 
DOOMYy in places with lots of tempo changes. Real good quality too. 
These tracks were recorded in 1995, but the band are no longer 
with us - so this is a fitting tribute to them. They certainly went out on 
a high note. Cool cover of ‘4 Minute Warning’ by CHAOS UK. (MH) 
$7 ppd from FIGHT. 


EUPHONE - “S/T” CD/ 29:49. 

So EUPHONE is essentially one guy, Ryan Rapsys, his keyboards 
and his sequencers, and it’s um, well it’s nice. It’s just totally smooth 
and sassy and relaxing and Sunday evening kick-back on the sofa 
style stuff. | pretty much hated it to start with but then just out of 
curiosity (and a bizarre desire to convince myself that | was ‘cul- 
tured’, heh) | put it on a couple of times late at night when | was 
working and it just seemed to ooze like honey from the speakers. 
Oh, and if you want a reference point, two of the tracks were remixed 
by Casey Rice of TORTOISE. (RR) 

TINY SUPERHERO, 26 Orchardson House, Orchardson Street, 
London, NW8 8NN, UK. 


EX, THE - “Starters Alternators” CD/ 53:23. 

Get ready to shake your hips and wiggle your bum to the EX’s re- 
markable throbbing, groove fuelled sound. Although this is most 
definitely not simplistic they have a real underlying tribal beat that is 
less abrasive than what CRASS were doing. The vocals here are a 
lot more soothing. They incorporate a wide range of sounds into 
their songs harnessing elements of jazz, folk and as | said tribal. 
The whole thing just flows along, taking you with it. People who ap- 
preciate the likes of FUGAZI or CHUMBAWAMBA will truly adore 
this. If you are looking for something challenging, albeit different then 
look no further. An awe-inspiring release of quality tuneage from a 
band who's been going nearly 20 years and who have already have 
a chronicle of releases behind them. (MH) 

TOUCH AND GO. 


EXTERNAL MENACE - “The Process Of Elimination” LP. 

Probably one of my best loved records now. If this LP had been 
released in 1981/ '82 EXTERNAL MENACE would have been up 
there with the EXPLOITED’s, ANTI-PASTI’s and CHRON GEN’s of 
this world, and the LP would have achieved the type of status “Troops 
Of Tomorrow” and “The Last Call” did! In saying this I've probably 
labelled EXTERNAL MENACE as dated. Far from it! This is the late 
nineties and the band know it, and the variety in the music and lyrics 
are good enough to reflect this. Punks old and new need this in their 


possession, and that’s my last words on the album! (GS) 
EPISTROPHY, PF 312, 30003 Hannover, Germany. 


EXTERNAL MENACE / RECHARGE split 7”. 

EXTERNAL MENACE are possibly the only early 80’s punk band to 
have reformed in the last few years and released better stuff now 
than they did fifteen or sixteen years ago. This split EP is no excep- 
tion. EXTERNAL MENACE’S tracks, “I’d Rather Be Dead” and “Deto- 
nate Your Hate” are excellent examples of powerful, protesting but 
tuneful punk with good lyrics to boot. Sneddy’s guitar work is classic 
punk guitar. Germany's RECHARGE? Well, what can | say? RE- 
CHARGE, DISCHARGE, the only difference is the name. (GS) 
EPISTROPHY. 


FACEDOWN - “Beyond All Horizons” CD/ 33:25, 

After their cool interview in Best Intentions ‘zine | was really looking 
forward to hearing this band. To say this band hadn't an impact on 
me would be a lie, to where that will lead only time will tell. 
FACEDOWN, from Belgium, is one talented band. They utilise their 
gift of playing well thought out music in the most interesting manner. 
This CD is basically twofold, in that there’s more aggressive heavy 
vegan straightedge songs standing next to songs of soothing melo- 
dies. Harsh screamed vocals that trickle down into sung-spoken theo- 
ties to a background of slow, pounding metallic fury. Most of the 
songs carry on in this manner. But ‘Semper Fi’ and ‘Silhouettes’ have 
an aura of sheer pleasant beauty and are really nice, reminding me 
of the singer of GAMEFACE. Pities there are only two songs like this 
as | could really get into more of it. Inside the beautiful booklet are 
songs full of intellect and reasoning, pretty awesome and well thought 
out. One of those special releases that you warm to. (MH) 

GENET, PO Box 447, 9000 Gent 1, Belgium. 


FARRELL, JASON - “Sings and Plays” 7". 

| had hoped for a lot from this. | mean, | like BLUETIP (of whom 
Farrell is a member of) and | like nice acoustic music, one man and 
his guitar sort of stuff. But then when the first song entitled “Every- 
thing | Own is Broken or Bent” begins, you realize he isn’t kidding, 
his voice is broken and his guitar is clearly bent. It’s kinda like Willy 
Nelson went wrong, really wrong, like he'd hit the bottle and was 
forced to stand on a street corner with a glued together guitar and 
cymbals between his knees. Personally, | wouldn't put even a penny 
in his hat. (RR) 

CORLEONE, PO Box 606, Newport, RI 02840, USA. 


FAY WRAY - “S/T” CD/ 27:30. 

Slick, catchy, bouncy punk rock with more than a handful of cutesy 
anthems and slight emo tendencies seems to be what FAY WRAY is 
all about. Yeah, and the vocalist has a real ‘slacker’ appeal too which 
gives the whole thing a unique laid back feel. Listen to ‘High And 
Outside’ to see what | mean. No Idea seem to be suffering from 
Deep Elm-itis, in that they really can do pretty much nothing wrong 
when it comes to putting out some of the finest music the world has 
to offer. And that’s my last word on the matter! (MD) 

NO IDEA, PO Box 14636, Gainesville, FL 32604, USA. 


FIFI AND THE MACH 111 - “New Race” 7”. 

Overall this is pretty poppy, especially ‘Coz | Love You’ - sounds 
very soppy and could easily be a chart hit (well maybe in the 70’s or 
something). The rest of the songs have a real MC5, STOOGES, 
JOHNNY THUNDERS punky pop feel mixed with some 70's glam, 
also SUZI QUATRO. This will have you dancing and pogoing - a 
totally infectious chanty beat. (MH) 

WRENCH, BCM Box 4049, London, WCIN 3XX. 


FIREBALLS OF FREEDOM - 7". 

Wow, crazy garage punk that’s been steeped in a sorta chilli dip. It’s 
got this wild funky salsa beat to it, but it’s all messy and fucked up 
and spat out in hot flaming lumps. The guitars fly off on these hot 
little riffs, the sort that Romany folk guitarists would belt out if they 
were in a punk band, and the rhythm section just about holds it alto- 
gether with a beat that’s guaranteed to get even the most of stub- 
born of rumps shaking and swinging. Can’t wait for that album... (RR) 
EMPTY, PO Box 12034, Seattle, WA 98102, USA. 


FIREBALLS OF FREEDOM - “The New Professionals” CD/ 28:05. 
...this one in fact, the one that | had on repeat play all last night when 
| pretended to do some work but in reality just arsed around all night, 
as you do. ‘Course the FIREBALLS are hardly condusive to good 
working conditions since they get you all jittery and hyped-up with 
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their version of something that may once have been rock ‘n’ roll, but 
that must have been a long time ago. This sounds way crazier and 
wacked than their 7", the guitars wail frantically like a bawling baby 
that’s swallowed a live budgie and the beats twist more than a nerv- 
ous rattlesnake. Y’know, if ZEKE took acid and oiled up their instru- 
ments they might just sound like this. Shake it fast, baby. (RR) 
EMPTY. 


FIRESIDE - “Let Rasputin Do It” 7". 

| really liked FIRESIDE’s last outing, it came as a total surprise when 
a thick slab of heavy melodic hardcore came forth with more than a 
few nods toward QUICKSAND or older ORANGE 9mm (before they 
went totally wank rap-rock) so | was expecting much from this 7". 
And you guessed, | didn’t get it. Maybe the change of label (they 
used to be on the semi-major American) means that they don’t have 
the same access to big-name producers any longer but this just suf- 
fers so much in that department. The instruments just don’t gel and 
sound as though they were recorded in a room next door to the 
studio. Music like this should be heavy enough and fat enough to 
punch a hole in your chest. And it's a shame because these are two 
great songs of melodic post-hardcore angst that would probably be 
great with production that gave them urgency and a surge of power. 
Oh well. (RR) 

STARTRACKS, Hogbergsgatan 33, 116 20 Stockholm, Sweden. 


FIRESTONE - “Element” CD/ 15:28, 

Metalcore from Belgium. Looks like a bunch of straightedge dudes 
too. Some great lyrics and it’s good to see bands talking about 
homophobia. They sound like big IRON MAIDEN fans, it’s just so 
obvious in the song structures. Solos galore. (MH) 

SOBERMIND, PO Box 206, 8500 Kortrijk, Belgium. 


FOUR LETTER WORD - “Do You Feel Lucky Punk?’ 7” 

Two tracks of straight forward melodic punk rock is what you get on 
the latest release by this Welsh band. One track is from the album 
“A Nasty Piece Of Work’ and one is a new track called “Access De- 
nied”. | found the lyrics to be more inspiring than the music, remind- 
ing punks that having the time and money to drink oneself into ob- 
livion isa luxury that some people in the World don’t have. Unfortu- 
nately this record seems to pass by without being memorable at all, 
which is a shame because | was expecting more from BYO. (AG) 
BYO, PO Box 67A64, Los Angeles, CA 90067, USA. 


FRANKLIN - “S/T” 7". 

Love the visual aspect of this 7". Musically there’s a real underlying 
reggae/ dub beat in both songs. This coupled with a fusion of hip- 
hop, emo hardcore. It’s as simple as that. Really upbeat and 
danceable. (MH) 

TREE RECORDS via SOUTHERN. 


GAMEFACE / PINTO split 7". 

Grimsby’s PINTO really should be bowing their heads down in seri- 
ous hero worship here for GAMEFACE really are the masters of 
emotive pop-punk. Half of this seven inch is just pure genius (al- 
though the tracks are also on their “Cupcakes” EP), while the PINTO 
half consists of two well played, angry sounding punk rock songs 
that bring to mind TRAVIS CUT. Sounds like it has a little more balls 
than their older stuff too, which is good. Also, Kreally liked the fact 
that, (a) some of the packaging was made up of graphics ripped 
straight outta #11 of my old ‘zine Mad Monks and, (b) that this ultra- 
limited version included a piece of a jigsaw that “we can make when 
we all meet up in Birmingham one day” El-neato indeed! (oh, and in 
true Speedowax tradition it comes on slick white wax). (MD) 
SPEEDOWAX, 6-8 New Street, Dudley, DY1 1LP, UK. 


GERTRUDE - “Dirty Windows” CDEP/ 13:01. 

Four tracks of angst girle pop that starts off promisingly... Well, 
‘promisingly’ is a bit of an exaggeration actually, but for the first 12 
seconds it sounds okay. | have to say though that it just deteriorates 
from there. It sounds like they have something going for a little while, 
then just blow it all by the ridiculous amount of jittery tempo changes 
and (oh god, please no!) almost VICE SQUAD type vocals. Yeah, 
and if | was in a band and the ‘V word’ was mentioned in a review of 
one of our records I'd be pissed as hell too! Guys, | think it’s time to: 
(a) make up your mind as to what the hell you wanna sound like and, 
(b) get in a good designer for your next release ‘cos the packaging 
sucks shit. And it’s another self released ‘demo pressed onto CD’ 
thing too. Oh well. (MD) 

NO ADDRESS. 


GLORIA RECORD, THE - “Grace, The Snow is Here” 7". 

Open your arms and hearts and embrace the welcome return of 
long-lost heroes because THE GLORIA RECORD feature ex-mem- 
bers of MINERAL (namely Chris the singer/guitarist and Jeremy the 
bassist). And if anything their resurrection may actually have filled 
them with a little buoyant sweetness, a rise in spirits and a smile on 
the lips. See, THE GLORIA RECORD are definitely like MINERAL, 
but with new added zest and poppy charm, as well as few more 
dynamics to the sound. Both songs are just beautiful ainbles through 
pretty emo-rock territories with Chris’ vocals still maintaining their 
soul-laid-bare appeal over wonderfully tangled guitar lines and solid 
flowing rhythms. Whilst the demise of MINERAL was to be mourned 
it's comforting to see that both bands that have so far risen from the 
ashes (THE GLORIA RECORD and POP UNKNOWN) are reassur- 
ingly beautiful bands. And amen to that. (RR) 

CRANKI, 1223 Wilshire Blvd #823, Santa Monica, CA 90403, USA. 


GO! - “Existence” CD/ 39:20. 

Oh yeah, just when you thought that GO!'s “Total” CD released a 
couple of years back was the definitive GO! collection, Epistrophy 
go and release a kinda extended version of “Total” with extra tracks. 
Just for the record this one compiles the first four studio Ep’s with 
four extra tracks from the first GO! demo, making for a total of 46 
tracks clocking in at just under 40 minutes, what a way to go! So for 
those of you that missed them the first time around, GO! play short, 
sharp, fast and melodic hardcore which is primarily political but fre- 
quently (intentionally) funny too. | mean songs like “Bridge of Death”, 
“Tree of Life” and “Mom” are just those 5 or 10 second chants that 
are written in less time but that everybody remembers years later. 
But then equally songs like “Take Root” and “It’s Up To You” are just 
great hardcore songs built on excellent lyrics that are up there with 
the best of ‘em. And it even comes with a fat booklet with all of the 
lyrics, a short band bio from Mike Bullshit and plenty of old photos 
too. If you missed out on “Total”, don’t miss out on “Existence”. (RR) 
EPISTROPHY. 


GODS ACRE -”S/T” CDEP/ 18:04. 

I'm guessing there should actually be an apostrophe in that name, 
or am | just being a grammatical pedant? Or is my mind just trying to 
avoid the yukky over-polished mix of FAITH NO MORE and THE 
CULT that is currently defiling my speakers? (RR) 

17 West End, West Haddon, Northants, NN6 7AY, UK. 


GUNDOG - “They Who Laugh Last” CD/ 37:39. 

Oi, Oi Guvnor! GUNDOG are breakin’ in here. Twelve hard hitting 
tracks of punk Oi from the West London boys. Fronted by gruff vo- 
cals and backed up with slick guitars, GUNDOG give it their all on 
this CD. | like it a lot, but the lyrics and style won't be everyone’s cup 
of tea, GUNDOG basically ain’t got nothing to hide and call it as they 
see it. No overly political stuff here, just observations on life and 
people in general, although I'd seriously question if ‘West London is 
wonderful’. They've obviously not been to Totton! (GS) 
SIDEKICKS, Ostra Nobelgatan 9, 70361, Sweden. 


GUTS PIE EARSHOT - “Distorted Wonderland” LP. 

| had a GUTS PIE EARSHOT album on tape a while ago and it didn’t 
last longer than one listen before being resigned to the suitcase of 
blank tapes under my bed. Now either my brain was totally addled 
then or this is like seriously fuckin’ way better than that one was. 
Maybe it was like dub remixes or something. GUTS PIE EARSHOT 
are just cookie, crazed folk who blast out an amazingly volatile and 
freaky noise, with all manner of instruments and effects thrown into 
the melting pot that pours out their brand of music. It’s heavy and 
totally jazzy, a mix of post-punk and modern jazz and futuristic elec- 
tronics, all thrown together onto a chaotic canvas and and glazed 
with incredibly powerful and seductive female vocals. There are blasts 
of scratched distortion, reverbed back-beats, breaths of flutes and 
cellos, ghostly pianos, howls of feedback and yet it’s all totally me- 
lodic and meshed together with consummate ease. Got to admit it, 
this took me so much by surprise, it left me flat on my back with two 
black eyes, a dazed expression and an open mouth. Tracks like 
“Sum” and “Several Parts of Life” still deliver a winding blow to my 
stomach and a hammer to my skull even after repeated plays. Heavy, 
crazy, manic, jazzy, awesome. (RR) 

REVOLUTION INSIDE. 


HANKSHAW - “Nothing Personal” CD/ 40:26. 
HANKSHAW are one of those bands that could be huge. Huge in a 
‘college radio stars progress to massive mainstream success’ type 


i 


THEY WHO LAUGH LAST. 


way. That's not necessarily a good thing though. | say this because 
the vocals that hold these mid-paced indie rock songs together are 
very sung, not that that makes much sense, but it almost sounds like 
the guy is trying too hard, and that sounds kind of weird considering 
he has such a high voice. In general the songs are okay, and the 
packaging is just pure No Idea class, but compared to other No Idea 
greats like CLAIRMEL for instance, HANKSHAW seem to be drag- 
ging their heels a little. (MD) 

NO IDEA. 


HELP - “S/T” 7", 

Funny they should have a name called HELP as the sound a wee bit 
like the BEATLES in their 70s hippy days, mixed with that Dischord 
angst ridden emo type stuff. (MH) 

REVOLUTION INSIDE. 


HISSYFITS - “All Dolled Up” 7”. 

The second side of this blood-red lipstick coloured vinyl 7" is better 
than the first. An all girl three piece band from NY City playing har- 
monised poppy punk, but a mild 60's beat to it. Could easily be one 
of those Christmas songs that the likes of the FLYING PICKETS/ 
HOUSEMARTINS would have done. (MH) 

MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA. 


IN THE SHIT - “Can’t Take Anymore” 7". 

| had not previously heard anything about IN THE SHIT, whether it’s 
because they are a new band or whether its because they're from 
Wales | don’t know, but what | do know is that this 5 track seven inch 
is a pretty cool DIY release. If you like fast and heavy crusty punk 
rock you should get this. Their songs attack christianity, CCTV and 
punks who sell out and turn their backs on what they once stood for. 
This is a good record but watch out for that bad artwork. (AG) 

ITS, 35 Bryntaf, Aberfan, Merthyr Tydfil, CF48 4PN, UK. 


INDIAN DREAM - “S/T” 7". 

Been years since | heard this INDIAN DREAM, they released a cool 
7" ‘Well Are You Happy Now?” a few years ago on Looney Tunes. 
The 4 songs on this recording are from 1992, so who knows what’s 
happening with them these days. They play haunting, although up- 
beat, atmospheric punk with a puchy rock beat. Very like what PO- 
LITICAL ASYLUM and THE NEXT WORLD used to do. A real mel- 
low 80's anarchopunk feeling to it, so if that’s your thing get this now, 
as the lyrics are also very interesting. (MH) 

XINGU c/o LOONEY TUNES, 69 Wykeham St, Scarborough, 
N.Yorks, YO12 7SA, UK. 


INFAUST - “Muster” CD/ 51:06. 

Hmm, make me a new pigeonhole for something that could be termed 
prog-metal-hardcore. It's slow, and it's heavy and it swirls and a guy 
growls and screams. And it also seems to go on forever. Each song 
is hitting the five minute mark, or at least | assume it reaches it be- 
cause I’ve usually hit the skip button before two minutes is up. Nah, 
if | want this growly stuff with added extras I'll stick to my old PARA- 
DISE LOST albums thanks. Nice idea, nice try, bad result. (RR) 
EPISTROPHY. 


INSIDE - “Wait Until Tomorrow” 7”. 

Now this is just beautiful, beautiful music. Just totally beautiful emo- 
rock that causes me to stop what I’m doing and stare into space with 
glazed eyes and a lovelorn look on my face. Two songs that begin 
with lilting guitars and brushed drums and build into full-on emo-rock 
classics in my book. | guess this is coming from the same school as 
FARSIDE and CHAMBERLAIN but with the added softness and subtle 
power of those early REM albums back in the 80’s and a singer 
that’s incredibly confident and powerful. If you like your music to 
move you, you'll be positively pulled along by INSIDE. Now if | could 
only track down that elusive INSIDE album,..(RR) 

REDWOOD, 1025 North Harbour Blvd, Fullerton, CA 92832, USA. 


J CHURCH - “Cat Food” CD/ 27:34. 

Wow, this was pretty much out of the blue, a new J CHURCH album. 
Okay, well there's no cover, no track listing and no nothing so I'd 
best get my thinking cap on... First track sounds good with children 
singing the back-ground vocals. Oh, so cute! And then track two, 
well not bad, pretty average J CHURCH really and then... track 3... 
and it’s... oh man, how many times do | need to know that Floyd 
called you on the god-damn phone?! And it’s a new version too. Oh 
well. There’s that ELO cover on here too, a ropey acoustic track and 
a couple of songs from their Italian 10". And that’s it. I've been a little 


let down more than once by le CHURCH in recent months so I'm 
hoping that the next album will be a bit of a return to form. (MD) 
DAMAGED GOODS, PO Box 671, London, E17 6NF, UK. 


JACK - “Steamin’” CDS/ 19:57. 

Holy cow this sucks so bad, worse than you could know. | wouldn't 
even take a dump on this disc. Three tracks of pitiful theatrical rock 
like the godawful U2 went wank. It has one of those “If you would 
like more info on Jack...” postcards in which I’m going to fill out with 
the details of my most hated person. Sweet revenge. (RR) 

TOO PURE. 


JETS TO BRAZIL - “Orange Rhyming Dictionary” 2 X LP, 

This is without a doubt my album of the year. In a rather irregular 
fashion, JETS TO BRAZIL played shows (with PROMISE RING) 
before releasing any records, so seeing them for the first time also 
involved hearing their songs for the first time too and, although | 
liked what | heard at the time, the absolute awesomeness of what 
lay in front of me at the time was rather obscured due to the ‘hype’ 
(features Blake ex-JAWBREAKER/ members of LIFETIME and 
TEXAS IS THE REASON; three of my favourite ever bands fight 
there) and also because some dumb-ass Northerner told me they 
sounded like the CHARLATANS! Man, that guy was so wrong! In 
many ways JETS TO BRAZIL begin exactly where JAWBREAKER’s 
“Dear You’ left off. There's that same ‘dark’ feeling that tracks like 
‘Accident Prone’ left you with, even if everything is a little more 
Stripped down. It’s all still there though, that exquisite song writing, 
that unique, emotive vocal style. In fact, seeing as at least 8 of my 
current favourite songs are ALL on this record, this really is better 
than | ever imagined it to be - listen to ‘! Typed For Miles’, ‘Chinatown’, 
Sweet Avenue’, ‘Sea Anemone’, ‘Morning New Disease’ and ‘Starry 
Configurations’ all in one sitting, and try and tell me that I’m wrong. 
I'll say it once more just in case you missed it - “Orange Rhyming 
Dictionary” is THE album of 1998. My year is now complete. (MD) 
JADE TREE, 2310 Kennwynn Road, Wilmington, DE 19810, USA. 


JOBBYKRUST / VIKTORS HOFNARREN split LP. 
JOBBYCRUST were from Belfast, here in Northern Ireland, and 
shame on me never to see them play live. They take the dis-crustcore 
sound and explore it to no-end adding a multitude of crazy assed 
song. Spazzed out jaz tempos, hoarsh screamed vocals that make 
the sound of hell sound tame. Acoustic intros carry you into a jour- 
ney that is a rollercoaster of all out speed and ravishing hardcore. 
They have that emo/crust sound similar to EBOLA, UNHINGED with 
a hint of LOS CRUDOS. Yeah, JOBBYKRUSTt were ace. VIKTORS 
HOFNARREN, whom | presume, are from France, really blast things 
at full throttle. A more upfront and traditional ANTISECT/ DISCHARGE 
sound hammering along knocking everything aside that crosses it’s 
path. Dual male/female vocalists vent their anger with alongside the 
raging music. Both bands full on social/ political type lyrics with a 
real human awareness. Hot stuff. (MH) 

MAXIMUM VOICE. 


JOE 90 - “Short On Ideas” 7”. 

They may think they're short on ideas, but they certainly are not 
short of charm. This awesome little 7" is just so damn cool. It makes 
me think of the time that | got SNUFF’s first 7" when it first came out. 
It's got a sound pretty similar to their early stuff, when they were at 
their most naive. All the songs coritained here have a real upbeat 
melodic punk sound, great vocals (just like the dual vocal attack of 
SNUFF). | know | mention SNUFF a lot in this review, | just want you 
to visualise their magic as this lot has it. They have their own sound 
and I’m sure they'll have their own fans within no time. There’s only 
500 hundred of these made, so hurry up. (MH) 

BOMBED OUT, PO Box 17, Leeds, LS8 1UP. 


KARATE - “The Bed Is In the Ocean” CD/ 38:22. 

Place your hands palm-to-palm and raise them to your chest, then 
give thanks to whatever celestial power is running this show for they 
have given us a new KARATE album. And make a sacrifice for this 
record because it is just amazing. It’s essentially still KARATE, still 
those bare and beautiful rhythms that twist around each other tightly 
then drift off into shadowy places, still the sound of the perfect song 
stripped of all it's loose baggage, still the words that speak of times 
and places that will touch you and still the band that can build a song 
full of depth and muted power from the simplest sounds. But with 
this new record KARATE have are building on top of all of this; they're 
allowing themselves a little more freedom to explore their sound, 
and more room for each instrument to breathe alone. Hell, on songs 
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like “Diazapam” they're even getting pretty upbeat and funky, and it 
sounds just wonderful. If you have any desire for music that is sim- 
ply amazing music, regardless of whatever slot you want to file it 
under, then you need this record, but then you knew that already 
didn’t you? Thirty eight minutes and twenty two seconds of pure 
bliss and sheer beauty. (RR) 

SOUTHERN, PO Box 59, London, N22 1AR, UK. 


KEPONE - “Sweet Irene” 7”. 

And just when you thought you had KEPONE all pegged and sorted 
out, along comes this. These two songs are so fresh - not necessar- 
ily different because | don't think KEPONE could ever lose that South- 
ern swampland gospel sound that seems inherent in their music - 
but these are just treading paths anew. “Conjurer Man’ is crazy 
bootstomping folk music that has long lost any folk roots and re- 
placed them with a crazy punk swagger, heavy bass plucking, a cho- 
rus with harmonies to kill for and a ending backed up by heavy guys 
chanting for blood. And all in 90 seconds too. “Fire on the Double 
Wide” meanwhile is quite the opposite; a stripped down bluesy song, 
aching with Deep South homeliness and a storyline to shed tears 
over. It’s the sort of song that wouldn't sound out of place played on 
a wooden porch as the sun set over grassy plains and you rocked 
gently in a creaking chair. If you like KEPONE hunt this down, and if 
you don’t still hunt this down, you'll love it. (RR) 

B-CORE, PO Box 35221, 08080 Barcelona, Spain. 


KIMUSAWEA - “Kurze Abhandlung Vom...” LP. 

Wow, Germany is definitely one of the places to be for excellent 
heavy and crazed hardcore these days. Seems like they can just 
turn up these amazing chaotic bands like America can churn out 
formulaic ska-punk, and of course you know the former of those two 
can beat the living shit out of the latter. | guess there’s also some- 
thing in that gutteral German language that gives it all a nasty spite- 
ful edge too. KIMUSAWEA can sound kinda like a wound-up UN- 
WOUND at times, with massive downpours of thick guitars show- 
ered with double-kick bass drumming, but then they can also break 
the whole sound down into an ominous murmur, an understated trickle 
that is just waiting to explode. At their heaviest KIMUSAWEA can 
sound like the offspring of DAWNBREED but during their ebbing lows 
they're more akin to a threadbare BOB TILTON. It can also get pretty 
rockin’ too with some great chunky metal riffs driving the whole thing 
along in places. And on top of all that it's wrapped in a beautiful and 
subtle sleeve. (RR) 

MAXIMUM VOICE, Postfach 26, 04256 Lelpzig, Germany. 


KNOWLEDGE - “A Gift Before | Go” CD/ 23:29. 

Looking at the cover, | was expecting full on hardcore. What you get 
is decent hardcore, wimpy ska and what's got to be the worst acous- 
tic track I've ever heard in my life. KNOWLEDGE sound a bit like 
LINK 80, no surprise really seeing as ‘this is the last recording by 
their singer Nick Traina, who died of an overdose last year. It has to 
be said though, this is no where near as good as any of the LINK 80 
CD’s. Unfortunately this seems like just another average release. 
Which is a shame cause, as the title suggests, this is his last gift to 
us. Even the cover of Unity’ by DESMOND DEKKER isn’t that good. 
Overall a surprisingly average release, considering the guy was in a 
band as cool as LINK 80. Watch out for that acoustic track, very 
fucking dodgy. (DT) 

ASIAN MAN. 


KNUCKLEDUST “In Yer Boat” 7". 

This is a live 7" of the ‘DUST boys recorded at the Evilfest that was 
held back in London on 13th June, 1998. They blast through four 
songs in true KNUCKLEDUST oldschool style. The sound is a bit 
rough most of the time. | think live records are mainly for fans of the 
band in question or a keep-sake because they were at that particu- 
lar gig. The songs are recogniseable, pity the recording wasn’t made 
through the mixing desk! Maybe it was, but you can hear the clap- 
ping, etc. So if you like this cool band get it, if you've not heard them 
check out their studio stuff. This is only limited to 1,000. (MH) 
HOUSEHOLD NAME. 


KODIAK = “S/T” CD/ 31:18. 

Been looking forward to this little baby since their “Upsetter” 7" beck- 
oned and indeed besotted me in last issues’ reviews. And now my 
infatuation has been quenched cuz this is the great album that the 
last brace of 7s hinted towards. On this debut long-player KODIAK 
have penned a whole bunch of wonderful pop songs that are just 
oozing with delicious hooklines, then they've flipped their distortions 


and overdrive pedals on, cranked the amps up to 11, liberally show- 
ered everything in grime and gravel and proceeded to spit the songs 
out with a passionate force. But stubbornly refusing to be buried 
under all of this is that little gem of a pop song that’s clawing itself up 
to the surface at every opportunity. If things had worked out a little 
differently over in Washington DC and FUGAZI had taken a course 
in pop music (rather than fine art) back in the early 90s then this is 
well how it could have all turned out in 1998. And if that sounds like 
as good a prospect to you as it should do then | suggest you go and 
tell your local record shop that you want the KODIAK album and you 
damn well want it now. (RR) 

ONE LOUDER, PO Box 1NW, Newcastle, NE99 1NW, UK. 


KUNG FU MONKEYS - “Hi-Fi At Low Tide” 7". 

Yes, yes, yes! This is like the catchiest, finest damn surf-pop seven 
inch to ever grace my stereo. To prove this point I'll have to tell you 
about the day it arrived - it was the same same day | played the track 
‘Office Surfer’ about 15 times in a row before heading off to work. 
Then of course I'll have to tell you about how it still sounded so to- 
tally great a couple of days later that two of us danced the whole 
way through that same song in the tiny Fracture office, knocking 
records off shelves, cats off desks and Sesame Street toys off the 
window sill. Yeah, it was that good! The KUNG FU MONKEYS man, 
what a band! (MD) 

MUTANT POP. 


KURT - “Schesaplana” CD/ 33:26. 

Can't fault this one at all. It’s hardcore in a SERENE/ ‘harder’ 
REIZIGER kind of way which combines slick melodies and intense 
musical layering with some truly great vocals. The songs aren't too 
‘dressed up’ though and don’t go on forever (y’know how some emo/ 
HC bands seem to think that long songs are a rule or something?), 
like ‘Miles In Time’ is only 2 minutes long and is one of my favourite 
tracks on here, definitely. “Scesaplana’” is a neat little package and 
gets my vote, that much | can tell you. (MD) 

XMIST. 


Hi-fi at low tide 


KYRA - “Doodlebug” 7". 

What the fuck was that all about? | barely managed to listen to both 
sides, absolutely terrible. This is garage punk at it’s very worst. What 
you get here is 2 songs, ‘Doodlebug’ which is annoying to say the 
least, and flip the record over and you have a track which has the 
singer droning on in her out of tune German accent “This song is 
wrong, This song is gone, This song is a con” and any other words 
she can get to rhyme with wrong. This is real bad throw away pre- 
tentious shite. I'm hoping this is just a big joke and I’m a big sucker 
for falling for it, but somehow | don’t think so. (D7) 

DAMAGED GOODS, PO Box 671, London, E17 6NF, UK. 


LAGWAGON - “Let's Talk About Feelings” CD/ 25:25. 

Yowzer, this is the best LAGWAGON release for ages! If you thought 
that, after “Double Plaidinium’, they were gonna go off on that pro- 
gressive rock thing for good then think again because “Let's Talk 
About Feelings” has some real ‘back to the drawing board’ classics 
on it. | mean, it still sounds outrageously like LAGWAGON (y’know, 
like how PENNYWISE sound outrageously the same every time) but 
stern fans are seriously gonna hail the arrival of this new collection 
of songs with an impressive street party. Indeed. So there’s 12 tracks 
here including a very proficient version of AGENT ORANGE's ‘Eve- 
rything Turns Grey’, and ranging from fast, galloping, typical 
LAGWAGON - ‘After You’, ‘Hurry Up And Wait’, ‘Leave The Light On’ 
through some catchy mid-paced classics such as ‘Train’ and ‘Gun In 
Your Hand’, and ending on a very well placed final track called ‘Owen 
Meaney’ which is one of my faves of the collection. Some fine sam- 
ples top off what is already a really great record. **Stop press! No 
one except LAGWAGON fans will care, but the advance cassette of 
the CD which arrived about a month before has some classic sam- 
ples on it that seemed to be taken out at the last minute - highest bid 
gets a copy! (MD) 

FAT WRECK CHORDS. 


LAPSE, THE - “Betrayal!” CD/ 45:02. 

For this perfect Winter recipe take one half VAN PELT, one Dave 
Leto from RYE COALITION and let the essence of natural creativity 
thrive. This basically IS the new VAN PELT album with a slight twist 
to it, is just fantastic, and if you were a fan then this is more than 
essential. Tracks like ‘Hide Your Daughters’, ‘Infinite Me’ and ‘The A, ~ 
B, C and D’s of Fascism’ are absolute VAN PELT while ‘Consent’ 
(with Toko on vocals) brings to mind an exquisite, warped version of 


MANIAC 


SO FAR...SO LOUD 


PORTISHEAD. Things come to a head with a version of an old VAN 
PELT song ‘The Leaving Train’ and a track called ‘We Must Move 
Backwards To Progress’ which reminds me a lot of a track by off- 
beat jazz combo SOEZA. The weather outside on this peaceful Sun- 
day afternoon is bleak yet inspiring, cold yet colourful. And so is this 
album. And all the skate kids went, “pretentious twat.” (MD) 

GERN BLANDSTEN, PO Box 356, River Edge, NJ 07661, USA. 


LAST RESORT - “Violence In Our Minds” 7”. 

For those of you who think of Oi and punk as separate entities then 
| suppose THE LAST RESORT are probably up there with the 4- 
SKINS as the classic Oi band. This EP is taken from their first demo 
which, twenty years ago, was to be their first vinyl release. Anyway, 
released at last | have to say, no matter what you think of Oi or 
skinheads, this is classic stuff and a product of the feelings and atti- 
tude of those times. RESORT fans will need to know the tracks on 
this, so here goes, “Violence In Our Minds”, “Held Hostage”, 
“Soulboys” and their version of “Eight Pound A Week’... Enough said. 
This is from the Harry May Recording Co.'s limited edition series, 
mail order only. (GS) 

HARRY MAY. 


LATEX GENERATION - “Boys Rock” CD/ 37:20. 

Hey, this sounds pretty cool. LATEX GENERATION are playing that 
anthemic, prominent drums, breaks here and there SCHLEPROCK 
(before they were RANCID, yawn) melodic punk rock thing, and they 
do it well. But other than that, what is there to say? All 12 songs are 
pretty mid-tempo, although they up the pace (oops, just accidentally 
typed ‘lace’!) now and again, and it blends well. Think the TANK 
meets NO USE FOR A NAME? (MD) 

ONE FOOT, PO Box 30666, Long Beach, CA 90853, USA. 


LET’S GO BOWLING - “Mr.Twist” CD/ 49:19. 

It's hard to believe that a band that was playing ska when THE HIP- 
POS were still playing with their Sindy dolls have only 2 full length 
studio releases. 2 CD’s in something like 10, 11 years? With LET'S 
GO BOWLING it’s definitely quality not quantity. Their first CD “Mu- 
sic To Bowl By” was a classic, but “Mr. Twist” pisses all over it, this is 
faultless. What really makes this is that every other track is a really 
cool instrumental, each one is played with such precision. LET'S 
GO BOWLING take the best bits of the Two Tone sound and add 
their own modern, bouncy style to it. “Music To Bow! By’ is now out 
of print, but Moon Ska may still have a few copies left, so if you want 
to get hold of a copy, drop them a line. Oh yeah, my chance to be 
petty. | bought a copy of this a couple of years ago, on the copy | 
have there’s a cool picture of a guy bowling, and it say's “Quit Your 
Job, Let's Go Bowling”. You don't get that on this. That's my only 
complaint. See | told you, real petty. (D7) 

MOON SKA EUROPE. 


LIL’ BUNNIES - “S/T” 7". 

Now this is just taking garage to silly extremes. Even more distorted 
then LOS ASS DRAGGERS, you occasionally grab some vocals but 
asides from that it just sounds as though there's one hell of a big 
lump of fluff on your needle. (RR) 

WRENCH, BCM Box 4049, London, WC1N 3XX, UK. 


LOOKING UP - “Got Another Answer?” CD/ 38:44. 

For the first few listens of this, | didn’t think much of it, but this defi- 
nitely grows on you. Fast paced punk mixed with ska. No brass sec- 
tion other than a saxophone, which they put to good use on all the 
tracks. Highlights for me are 'Falling Down’ and ’Rastaman’. Not bad, 
but it does seem to drag a bit towards the end. (D7) 

EPITAPH. 


LOST GOAT - “Trapped on Earth” CD/ 51:04. 

You've got to have high hopes for a band when they have the word 
‘goat’ in their name and the cover includes little drawings of goat’s 
heads in pentegrams as well as sporting a picture of long-hairs 
adorned in VENOM shirts and surrounded by flames, do you not? 
Well you should do, heathens. And so it was with such expectation 
that | slid the CD into the deck waiting with sweaty palms and a dry 
mouth for a searing inferno from hell to burst from my speakers and 
winged demons to breathe monstrously heavy riffs into my ears. But 
what | actually got was a two-bar electric fire and a few stray cats 
mewling. No actually it’s better than that, it just didn’t kick me in the 
stomach and have me up on the coffee table widdling my air-guitar. 
The riffs just don’t flow in a bass-heavy river, they tend to plod and 
meander and Erica’s vocals just get a little too full-throated and op- 


7 


ne 


eratic at times. | guess this actually sounds a little like L7 playing 
dirge-metal. Uhuh. (RR) 
IN SEARCH OF, PO Box 420374, SF, CA 94142-0374, USA. 


LOUDMOUTHS - “Spit It Out” 7". 

Sure is loud and really spat out at you, raw sounding garage punk. 
Fastish paced and it sounds like they've got all their instruments 
turned up as high as possible that really works well with the high 
velocity of the female vocals. So if you like raw sounding punk with 
female vocals, this is for you. Pink vinyl for us nerds. (MH) 

702, PO Box 204, Reno, NV 89504, USA. 


LUNCHBOX - “Juggernaut” LP. 

Bad name, worse album cover, great record. LUNCHBOX are Ger- 
many’s definitive answer to DAG NASTY; mid-period that is. There’s 
some seriously catchy songs on here, namely ‘What's On Your Mind? 
and ‘Summer’ which are two of the faster tracks, and there's 13 in 
all, so basically loads of unpretentious punk rock that doesn’t sound 
like NOFX to get your teeth into. Yay. (MD) 

REVOLUTION INSIDE. 


MANIACS - “So Far... So Loud” CD/ 52:35. 

One thing that has happened over the last few years, with many old 
punk bands reforming, is the amount of stuff coming out by bands 
that were only around for a few years at the start of it all. The MANI- 
ACS are no exception, they split up in 1978! This seventeen track 
CD actually does feel it’s age, the slow chugging music of that time 
and the false snarl of musos using punk as a road to something 
better. This CD reeks of all that, as the people who were around at 
the time write off punk by 1978 and decide to move on to the next ‘in’ 
thing. Maybe it was the sleeve notes that made me write what | just 
did, | can’t say they weren't punk, but they certainly don’t help de- 
velop the idea to what it is today. Mind you, if this early sound is your 
cuppa tea then | guess it'll be a good investment. (GS) 
OVERGROUND. 


MARSHAL PEANUT - “May Contain Traces” CD/ 55:19. 

Ska, Rock, Funk, Jazz... is anyone still reading this? If you are you’re 
probably sitting there pulling faces, and who can blame you. On 
paper MARSHAL PEANUT sound fucking dreadful, but actually this 
is pretty good.Every song is either great musically, or just really funny 
sounding. It's good to hear a ska band without whiny American ac- 
cents for a change. The last time | heard a ska band sounding as 
British as MARSHAL PEANUT was the last LIBERATOR CD, what is 
it with Swedish ska? | guess you could compare them to EDO or 
maybe SPLODGENESSABOUNDS, but at the end of the day they 
just sound like MARSHAL PEANUT. If you're feeling daring, check 
this out. (DT) 

SQUARE ROOT, PO Box 21, Ilminster, TA19 OYX, UK. 


MEENIES - “Greatest Hits” CDS/ 6:55. 

Doesn't exactly live up to it’s title, but still pretty good for what itis. 3 
tracks of driving melodic punk. The first song actually reminds me of 
CRASS's ‘Do They Owe Us A Living’ mixed with the PLASMATICS. 
Weird, huh! Snotty as hell too. The whole thing is like a less classic 
version of say ERASE TODAY. | have to say it really does grow on 
you and the tunes are good. (MH) 

MEENIIES, PO Box 253, Stanmore, Middlesex, HA7 3XQ. 


MEN OF HELL, THE - “The Return Of The Gods” LP. 

It's really quite amazing how vocals can change the feel and sound 
of a band so dramatically. The first track on here, at first, sounds like 
really big, heavy emo-rock, kinda like Deep Elm band BRANDTSON, 
but then the almost painful, screeching/ throaty HC/ metal singing 
comes in and completely changes its direction and style. But even 
taking all that into condsideration, this still sounds good as the vo- 
cals seem to fit the scheme of things. Unfortunately the first track is 
the best thing on here as it has some momentum and balls while the 
rest really slow the whole record down and bring to mind some quite 
sludgy death metal. Maybe there's just too much metallic experi- 
menting going on? (MD) 

MAXIMUM VOICE. 


MENTO BURU - “No Dancing Please” CD/ 59:56. 

You'd probably expect mento music from a band called MENTO 
BURU. Well you get some damn fine ska, but not much mento. 
MENTO BURU play third wave ska with traditional, jazz, rock and 
well yeah, | guess a bit of a calypso mento influence. The thing that 
| like about this is they obviously have a hell of a lot of talent. They 
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almost sound like a bunch of session musicians got together to. put 
out a ska record, don’t let that put you off though. Cool songs on this 
include Setback’, Slick’ and Swank’ (a skankin’ swing number, hence 
the name). (DT) 

MOON SKA EUROPE. 


MID CARSON JULY / JAZZ JUNE split 7". 

It looks like a PROMISE RING 7". Oh hang on, it’s better than a 
PROMISE RING 7". Good... Well, you know what? This is what split 
seven inches are all about - two perfect tracks, one from each band, 
nothing more, nothing less. MID CARSON JULY were the winners to 
begin with as they were a little more ‘flowing’ than the JAZZ JUNE 
and had no crappy emo pretensions hidden up their sleeves - just a 
fine, catchy emo-rock song that cruised along at a good pace. Then 
| discovered that the JAZZ JUNE were great too. They rocked as 
much as MID CARSON JULY but were a month behind and sounded 
like Autumn and birds migrating. | also liked the fact that the review 
slipped into past tense half way through. (MD) 

DA CAPO AL FINE, RR4 Box 197, Williamsport, PA 17701-9561, 
USA// £2.25ppd from SUBJUGATION. 


MINERAL - “EndSerenading” CD/ 47:33. 

So it took a while but MINERAL’s swansong is finally here, an under- 
stated fanfare to love long lost and times long gone. The title really 
says it all, it’s the musical equivalent of listening to your partner tell- 
ing you that things have changed and it’s time to move on; you don’t 
want to let go but deep down you know they’re right. Things start 
with the lonely and understated “Love Letter Typewriter” and already 
you can feel a lump in your throat, and just when you were thinking 
how crazy that seems, the press release urges you to “go ahead, 
cry if you have to... crying is good... cleanse the soul”. MINERAL just 
squeeze every last drop of emotion from their soulful rock songs, 
they drain themselves and bare every one of their emotions for you 
to share. Yet within the sadness of each song is also an empower- 
ment, a finality that pushes forward to the future. The songs build 
from simple, desolate, soft guitars into beautiful drawn-out waves of 
melodies, bound together with solid rock rhythms and vocals that 
are delivered straight from the soul. If it’s true what they say and 
splitting up is hard to do, then this is how | want to do it. (RR) 
CRANK! 


MONOCHROME COLLECTIVE - “Radio” 12". 

So of course you were all wise enough to pick up DAWNBREED’s 
“Aroma” album last year weren't you? That great album of off-kilter 
hardcore with the samples and trumpets, and those almost Ennio 
Morricone-esque moments in amongst the noise. A great album. Well 
anyway, the MONOCHROME COLLECTIVE is members of 
DAWNBREED turning out a similarly eccentric sort of noise but this 
time they've tied it together with an ethereal atmosphere of dubbed 
loops, reverbed guitars, female and male vocals that bounce off each 
other and rhythms that play games with the sounds. And of course 
they've removed the noise so your more fragile-eared friends can 
enjoy it too. It's a record that creates an overpowering and uneasy 
feeling of a calm-before-the-storm, and would suit some sort of drug- 
induced psychosis to a tee. The packaging is incredible too, the 
design is some of the best you will ever see, harking back to 60s and 
70s East European styles and printed onto velvet textured cardboard, 
and inside it all is the the thickest piece of vinyl you will ever have the 
pleasure to pick up. For those that yearn for something more, this is 
the answer. Wow. (RR) 

TRANS SOLAR SYNDICATE, Turmgasse 2/1, D-71 063 
Sindelfingen, Germany. 


MUTE-ANTS - “The Terrible Tunes Of The Mute-Ants” CD/ 27:26. 
Why is it that bands that play THE RAMONES type pop punk, al- 
ways play with their legs really far apart (apart from the drummer | 
guess). Maybe if they just stood up properly they'd be able to play 
more than just three chords at a time. Could it have something to do 
with those dangerously tight jeans they always wear? | guess it’s 
just part of that whole RAMONES image thing. Anyway, MUTE-ANTS 
play RAMONES, SCREECHING WEASEL type pop punk. They’re 
pretty predictable but still do a good job of playing fast three chord 
punk rock. If your a fan of that then you'll love this. If like me you can 
either take it or leave it, then you'll probably reckon this is... ok. (D7) 
MUTANT POP. 


MxPx - “Let It Happen” CD/ 71:44. 
Bloody hell, it’s a 32 track anthology of 7" tracks, compilation tracks, 
demo tracks, whatever tracks from MxPx, the pretty well known pop 


as fuck pop-punk band. It’s pretty cool too, if a bit the samey after 32 
god-damn tracks. It's pop in a faster GREEN DAY kind of way and 
the cover pretty much gives the game away as to who their target 
audience are. Nothing ground breaking, but then again when was 
pop-punk ever ground-breaking? Sounds like a slight step above a 
million and one other bands of similiar tendencies. (MD) 

TOOTH AND NAIL, PO Box 12698, Seattle, WA 98111, USA. 


MY HERO DIED TODAY - “Definition: Kill Kill Kill” MCD/ 11:13. 
Damn, this hurts. But in a good way you understand. Five tracks of 
nasty twisted hardcore, formed from great big chunks of noise and 
heavy dissonant metal that are soldered together with melted lumps 
of KISS IT GOODBYE and DEADGUY. The sort of shit that would 
make rabid dogs roll over and play dead. And the great packaging 
will make sure that this is gonna jump at you with teeth bared. I'm 
going for a lie down. (RA) 

TEAM PLAYER, Altottingerstr 6A, 81673 Munchen, Germany. 


NAVEL / SKIMMER - “Split” 7". 

NAVEL, from Japan, are up first and play poppy melodic punk ala 
SNUFF, etc. They do a cover of a SECT song and one of their own 
here. But | think this is an awful recording, it just sounds so high 
pitched and it was very annoying. SKIMMER, are well SKIMMER 
basically. Fast poppy and with bags of appeal. Their side is better as 
| can hear singing and a good bass sound. (MH) 

CRACKLE, 22 Manor Drive, Hallfax, HX3 ODU, UK. 


NERVOUS TENSION - “Life’s A Bitch” CD/ 41:14. 

I've compare this lot to POISON IDEA in a review | did for a lesser 
known punk publication than Fracture, I'm not going to change my 
mind either as | play this for the first time in a couple of weeks. | 
really like the drive and intensity of NERVOUS TENSION, and the 
lyrics about everyday life. This CD is actually a coming together of a 
couple of long established UK DIY punk labels in the form of Weird 
and Smokin’ Troll, | strongly urge the purchase of this CD. (GS) 
WEIRD, 61 London Road, Newark, Notts, NG24 3AG, UK. 


NEW BOMB TURKS - “Raw Law” CDS/ 11:05. 

I've tried to like this band, just cause they're so popular. Everyone 
seems to like them and | just can’t figure out why. It doesn't look like 
this CDS is going to win me over either. The title track on this sounds 
like AC/DC meets the ROLLING STONES. | don’t get it, | neverliked 
the ROLLING STONES anyway and as for AC/DC, why not just lis- 
ten to them? You can't beat AC/DC Bon Scott era. As well as Raw 
Law’ you get three live tracks So Long Silver Lining’, Hammerless 
Nail’ and Tail Crush’ these are all better than Raw Law’, but at the 
end of the day, why listen to NEW BOMB TURKS, when deep down 
inside everyone knows THE HUMPERS are way better. (D7) 
EPITAPH. 


NEW WAVE HOOKERS - “S/T” CD/ 16:24. 

What can | say about this lot coming outta the good old US of A? Not 
that much really is the answer. In fact I'm at a loss as to how to 
describe them, sort of country and western hardcore which is, quite 
honestly, wasted on me, as are the lyrics. If | was in a bar and this lot 
started playing I'd probably drink up and leave, especially if they 
started with the track “Lost Tonight”. Sorry guys, not a hit. (GS) 
JUNK, PO Box 1474, Cypress, CA 90630, USA. 


NINETYNINE - “767” CD/ 37:53. 

| really liked their version of ‘Bring On The Dancing Horses’ on the 
“Pretty In Pop” compilation, but a whole album of their own songs is 
really a little much for me. NINETYNINE feature Laura McFarlane, a 
‘hip’ name to some of you I’m sure, and they play very minimal slow 
pop that sounds almost ‘lo-fi’ (oooh, maybe I’m tampering with fash- 


. ionable genres | know nothing about?!), due to the drum machine 


they use. NINETYNINE are a very ‘acquired’ taste and | have to say 
that my own taste buds just ain’t really satisfied today. (MD) 
ENDEARING. ; 


NITWITZ - “It Shows In Your Face” 7". 

Raw sounding fast punk stuff from this Dutch band on an American 
label. Kinda reminds me of junkie punk stuff like GG ALLIN, JOHNNY 
THUNDERS and the like. High pitched vocals, r'n’b punk fare and 
surfy guitar solo’s here and there. I'll not even mentioned the lyrics 
as they make AC/DC look like saints. Now that’s rock'n'roll 
motherfucker. Would you even care if it is on white vinyl? (MH) 
INTENSIVE SCARE RECORDS, PO Box 640338, San Jose, CA 
95164-0338, USA. 


MID CARSON JULY & THE JAZZ JUNE 


Ut Sos In Bour Face 


NO USE FOR A NAME - “Incognito” CD/ 33:50. 

Hey cool, | always wanted these in my collection but never got around 
to buying them. Bit of a shame they’re not on New Red Archives 
vinyl but buggers can’t be loosers, uh choosers; beggers that is... 
So anyway, this is another licensing deal between New Red and 
Plastic Head and it’s a re-issue of the first NO USE FOR A NAME 
album from 1990. That means that because it’s a home release you'll 
be able to pick it up real cheap as you won't have to pay to get it 
mailed from the US/ import prices in the shops, etc. Actually, my 
guess is it's not very cheap at all. Musically, well imagine NO USE 
FOR A NAME nowadays sprinkled with a lacing of hardcore and 
(well if ‘It Won't Happen Again’ is anything to go by!) heavy metal. 
That’s what this CD sounds like. (MD) 

GOLF, Unit 15, Bushell Business Estate, Hithercroft, Wallingford, 
Oxon, OX10 9DD, UK. 


NO USE FOR A NAME - “Don't Miss The Train” CD/ 36:24. 
Yurgggahoof, what an absolute stinker of a cover. Really, it’s the 
pits! Anyway, this is their (re-issued) second album from 1991 which 
features a few more “oohhh’'s ‘n’ aaahhh’s” and, in that respect, you 
can kind of see how “The Daily Grind”, their debut for Fat Wreck 
Chords, became their follow up release. Fast stuff, punk stuff, mildly 
historical stuff... (MD) 

GOLF. 


NOISE POLLUTION / BLOODY MUTANTS split 7". 

NOISE POLLUTION are an interesting affair because the basic prin- 
ciple of this band is dis-core crust. While they do that type of genre 
well, there’s an added musical appreciation of more than blatant 
DISCHARGE riffs. This and a great vocalist make it a must and an 
ace band. Pity there’s no lyrics. The BLOODY MUTANTS are just 
the band to complement NOISE POLLUTION, with their brand of 
fast dis-thrash, kinda DISORDER type mayhem with chanty cho- 
ruses. (MH) 

£2/$4 from REJECTED RECORDS. 


NULL SET - “Music for Robots” 10". 

‘null adj. having no legal force. null set (in mathematics) the empty 
set’. So is this a deliberate contradiction? Because | don’t know about 
legal force, but the NULL SET have definitely got a lot of musical 
force and as for being an ‘empty set’, well fuck, this is just full of 
unpredictable noise. Oh, the mathematics thing does work pretty 
good though, because there’s a certain degree of math-rock going 
on in the NULL SET too, with some quirky staccatto riffs bouncing 
Off every beat and complex rhythms canoodling with guitar effects 
too. It's while the NULL SET are doing this crazy MINUTEMEN sort 
of thing that I'm quite enamoured but they also have a habit of slip- 
ping into some dreary SONIC YOUTH or PAVEMENT-esque drags 
through nothingness. And we need more of that freaked-out trumpet 
too - brass on drugs is smooth. (RR) 

ALPHA RELISH, 11 John Fleld Road, Dublin 8, Ireland. 


OFF TARGET - “Follow” CDS/ 12:10. 

| guess OFF TARGET’s sound is somewhere in between 
LEATHERFACE and early eighties UK bands like CHRON GEN and 
the RUTS. 4 tracks on this, the best being ‘Bosses Son’. On the 
whole though, this does get kinda boring after a while, which consid- 
ering there are only 4 songs, can’t be a good thing. (D7) 

43 Weavers Hill, Fullerslade, Milton Keynes, MK11 26N, UK. 


OFFSPRING - “Americana” CD/ 43:35. 

As an experiment, please listen to this. I'd just like to see if other 
human faces will cringe and wince as much as mine and Dave's did 
when we heard it for the first time. Oh boy, it sucks, it’s like the musi- 
cal equivalent of nails on a blackboard. | had actually hoped that the 
OFFSPRING would have gone all-out soft rock by now (as ‘Gone 
Away’ had hinted at on the last album) but oh no, we're treated to a 
limp rehash of “Smash” but this time with added cheesy keyboard 
samples and blatant sexism. Cleaning out a litter-tray of a cat with 
diarrhoea is way more fun than this. (RR) 

COLUMBIA. 


ONE HIT WONDER - “Who The Hell Is...2” CD/ 41:02. 

Definitely not a patch on their Nitro debut “Outfall”. It’s slower, has 
guitars that either ‘skank’ or rip off NO USE FOR A NAME, has some 
really second rate anthems going on and just lacks any real punch. 
‘Your Gone’ (duh, get the fucking grammar right fer fucks sake!) for 
example, is just bastard ‘chart success’ by numbers. They have a 
NO DOUBT connection and | kinda figure that that’s the heights 


they’re aiming for. It won't happen of course, but | suppose anyone's 
allowed to have a dream... PS: FUCK COVER VERSIONS. In fact 
FUCK EVERYTHING. Let's just sit here and type out the word fuck 
over and over again. FUCK. (MD) 

NITRO. 


ONE MAN ARMY - “Dead End Storles” CD/ 36:38. 

Okay, take note, for I’m only gonna say this one - this albumis fucking 
fantastic! ONE MAN ARMY are just the finest damn street punk band 
to come along in ages. They have a real US BOMBS meets DROP- 
KICK MURPHYS feel to them, topped off with the finer elements of 
old STIFF LITTLE FINGERS (as shown on ‘They'll Never Call It Quits’ 
which is the biggest ‘Alternative Ulster’ rip off I've ever heard!) but 
they do it all so well | think 1'll let that one slip! Really though, ONE 
MAN ARMY are a fine god-damn band, and “Dead End Stories” is a 
seriously classic drink-a-thon collection of songs with absolutely no 
duds on it at all. Just pick it up you drunken schmuck! (MD) 
ADELINE. 


OPPRESSED - “The Noize” 7”. 

The third limited edition release from Harry May Records sees the 
OPPRESSED paying tribute to SLADE! OK, why SLADE? Well, origi- 
nally SLADE were skinheads and like it or not their material does 
lend itself to being transferred to punk and Oi styles. !'ll not give a 
history of the OPPRESSED or Roddy Moreno and Oi Records be- 
cause, again, | feel most of you I'll be teaching to suck eggs. Songs 
covered are “Cum On Feel The Noize”, “Mama Weer Al! Crazee Now” 
and “Gudbuy T’Jane”. Not a bad effort. (GS) 

HARRY MAY. 


OUT OF ORDER - “Survival Of The Fittest” CD/ 58:35. 

When | first saw this | went, “Nah”. The cover is very ‘punk’ (a 
scrunched up face type thing) as is the band’s name, and | just 
thought it was gonna be some cheesy third rate street punk. Then | 
opened it up and saw the write-up from Jeff Pezzatti of NAKED 
RAYGUN, then | put it on. Only then did | realise the true extent of 
what | had in my possession. And then | fell off my chair. OUT OF 
ORDER are an old Chicago band from the mid/ late eighties and this 
25 track collection is the definitive legacy; an absolutely essential 
piece of punk rock history that everyone should own. Musically, OUT 
OF ORDER definitely have that Chicago ‘feel’ to them, sounding 
very much like the EFFIGIES (another Chicago legend) with maybe 
a little more of a straight forward hardcore sound to them. Yeah, this 
is like, FUCKING AMAZING, so put it down on your Christmas list 
right now, sonny m’lad. (MD) 

VICTORY, PO Box 146546, Chicago, IL 60614, USA. 


PANSY DIVISION - “Absurd Pop Song Romance” CD/ 57:54. 
The queens of camp are back with their most accessible and radio 
friendly album yet, and | have to say I'm pretty disappointed with it. | 
heard a few of these songs for the first time when | saw them play at 
Amoeba Records in San Francisco and they sounded teally good 
but, now | have the record, the tracks | recognise now don’t sound 
as good as | thought they were. Jeez, | sure know how to string out 
a sentence... So anyway, PANSY DIVISION seem to be going for 
the RANCID way of doing things by putting 19 tracks onto an almost 
hour long CD and boring the shit out of me in the process. If they 
stuck ‘Sweet Insecurity’ and ‘The Best Revenge’ onto one seven 
inch, that would be okay as they're the highlights, but other than that 
“Absurd Pop Song Romance’ is easily the most boring PANSY DIVI- 
SION release to date. And the samples suck too. (MD) 
LOOKOUT!, PO Box 11374, Berkeley, CA 94712, USA. 


PANTHRO UK UNITED 13 - “Sound Of A Gun” CD/ 31:32. 

And only just making it into this issue is the awesome sonic specta- 
cle that is PANTHRO UK UNITED 13. You know how earlier | was 
saying that JETS TO BRAZIL have just put out my album of the 
year? Well it looks like these guys have just claimed second place. 
This is just fucking amazing anthemic punk that comes off sounding 
something like a ‘darker’ AVAIL splashed in the disturbing blood of a 
thousand hardcore influences and | absolutely love it. The only prob- 
lem | have now is going on to the next review because | really don’t 
want to turn this off. (MD) 

NO IDEA. 


PEACEFUL MEADOWS - “No Justice, No Peace” CD/ 31:43. 

So here we have it, #97 in the Allied catalogue and only 3 more to go 
until this very influential label calls it a day. I’m so curious as to what 
#100 is gonna be... Okay, PEACEFUL MEADOWS. Well let me tell 
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you right this minute that “No Justice, No Peace” is mind-blowing 
and easily the best Allied release (for me at least) in quite a while. 
The proceedings begin with ‘School Of The Americas’ which is an 
amazing, high powered punk track that races by at an impressive 
speed indeed. And things continue from there really, 16 politically 
motivated tracks that fall somewhere between POISON IDEA, 
N.Y.H.C. and the ‘Fat sound’ without that crisp, ‘perfect’ production. 
There’s even a cover of ‘Kill Your Boss’ by J CHURCH on here which 
is around two and a half times faster than the original! I’m just hop- 
ing that, with the demise of Allied, PEACEFUL MEADOWS find a 
worthy label that they can call home, as they really deserve it. (MD) 
ALLIED, PO Box 460683, San Francisco, CA 94146-0683, USA. 


PENFOLD - “Bad Hair Day” 7". 

When PENFOLD play punk they play it poppy, fast and tight. Unfor- 
tunately they try their hand at ska as well, and it just doesn’t work. | 
reckon they should give ska a miss altogether, at least until they get 
it right. Stick to punk rock guys, it’s what your best at and you do it 
pretty well. (D7) 

NO ADDRESS. 


PENTHOUSE - “Valley of the Sows” CDS/ 8:59. 

I'm figuring on forming a band called COLOR CLIMAX just so | can 
go through the surreal legal wranglings that PENTHOUSE did with 
the publishers of the jack-mag of the same name. The upshot of 
which is that they keep that name in Europe and for the USA will 
now be known as 50 TONS OF BLACK TERROR which is such an 
awesome name, almost equal to SHITLOADS OF FUCK ALL. Any- 
way, this is three tracks of surprisingly heavy and grimy bluesy rock 
‘n’ roll that coulda been played on guitars that have rusted in a Mis- 
sissippi swamp for 20 years. | could quite happily grow a greasy 
beard, rub motor oil on my bare chest and swig JD to this stuff. (RA) 
BEGGARS BANQUET. 


PIETASTERS - “Oolooloo” CD/ 43:05. 

God knows what happened to singer Steven Jackson's voice be- 
tween “Oolooloo” and they're third studio album “Willis”. Much as | 
liked their last CD, compared to “Oolooloo” it was a bit of a disap- 
pointment. kwas expecting catchy ska songs and soulful vocals. What 
| got was (as Monk Dave put it so well when he reviewed “Willis” in 
Mad Monks) the punk rock Commitments. This is the second re- 
lease from THE PIETASTERS, and this is a classic. Maggie Mae’, 
Same Old Song’, Girl Take It Easy’, Freak Show’, all the best 
PIETASTERS songs are on this. A lot more ska and a lot less soul 
that their last release. Probably one of my favourite Moon Ska re- 
leases so far. (DT) 

MOON SKA EUROPE. 


PINK FLAMINGOS - “Attack” 7". 

Look at the front cover, looks like that old transvestite Devine stage 
diving into the crowd, ha, ha. Crazy or what? As far as | can gather 
it’s the first time I've heard them, but I’ve heard the name thrown 
around for years and thought they’d be doing some MAN IS THE 
BASTARD type grind, but no. It’s more like some 70’s punk, melodic 
pop punk mixed with NEGAZIONE and DRI, creating a pretty wild 
sound. Hey, it’s on pink vinyl honey. (MH) 

WILD PUNK, PO Box 2291, 18080 Grananda. 


PINTO - “Doughty Road” CD/ 28:25. 

Here’s a joke for you - “Why did the entire crowd at one of PINTO's 
recent Birmingham gigs want to give the lead singer two black eyes? 
Because he obviously needs to be told twice that his sexist, domes- 
tic violence jokes are totally fucking shit.” Funny huh? Damn, | knew 
| shoulda been a stand up comedian... Anyway, only a year over- 
due, PINTO’s debut CD is finally here and it sounds okay. Some of 
the songs again suffer from the problem they had on one of their 
seven inches where the vocals are drowned out by the music, but 
other than that the production isn’t too bad. In all, up-beat pop punk 
that’s both vastly unoriginal but quite catchy at the same time. (MD) 
PHOENIX. 


PLASTIC PRIDE - “Daredevil | Lost” CD/ 20:07. 

This 7 song EP by Sweden’s PLASTIC PRIDE is packaged to look 
like a horror video complete with VHS symbol and an ‘18’ cert, so | 
wasn't sure what to expect. Would it sound like the screams of tor- 
mented souls being disembowelled in hell or would it be complete 
pants like most horror films? Well, one listen revealed this CD to be 
infact ‘heavy rock’, and heavy rock = good! If KORN and DEFTONES 
were good and not complete shit they might sound like PP. If HEL- 


MET were faster and more chaotic they too may sound like this. 
Elements of emo rock like SAMIAM also feature heavily in PP’s sound. 
If you like good rock music you should buy this, and even if you don’t 
you should still buy it and give it to someone who does. (AG) 
DESPERATE FIGHT, Box 385, 90108 Umea, Sweden. 


PLUNGERS - “Here Are The...” 7" EP. 

If the QUEERS played in a garage, pumped their music full of fast 
crazy rock ‘n’ roll, had great snotty female vocals and were Japa- 
nese, they might sound like this. | guess if | said the PLUNGERS 
were like a more rock ‘n’ roll CRISPY NUTS it would have been easier. 
Their riffs are stolen straight from the 12 bar rock ‘n’ roll textbook but 
delivered through instruments and amps that sounds like they died 
ten years ago and with vocals that sound like a big ‘fuck you too’. 
Pretty okay really. (RR) 

INTENSIVE SCARE. 


POP UNKNOWN - “Summer Season Kills” CD/ 22:19. 

So bear in mind that this is the band that took your breath away with 
the opening track of “Emo Diaries Vol.2” and the fact that it’s on 
Deep Elm, and by now you should have figured out that it is awe- 
some. In fact right now this is probably my favourite record on the 
Deep Elm catalogue, and that is like the ultimate compliment | could 
give any band. Trust me, this is just beautiful. POP UNKNOWN play 
music that just flows from the speakers, each tender note is to be 
savoured and every word to be embraced. They take the simple and 
melancholic emotion of MINERAL (and feature Gabe Wiley ex of 
MINERAL on drums) and blend it with those moments of pure emo- 
pop bliss that make you swoon over the PROMISE RING. POP UN- 
KNOWN play music that makes you glad your parents brought you 
into this world. Look, don’t just take my word for it, go check these 
guys out when they tour the UK in January and see for yourself how 
right | am. And twenty two minutes is never enough - thank god for 
repeat play on CD decks. (RR) 

DEEP ELM. 


PRESSURE FLIP / NUMBFIRE - Split 7”. 

2 tracks each, by these 2 German bands. Both play poppy Fat Wreck 
type punk reasonably well. PRESSURE FLIP come out on top, they 
seem to play faster, tighter and are generally catchier. While 
NUMBFIRE’s sound is a bit weak. Nothing special, but if you're into 
the Fat Wreck skate punk thing then you'll probably dig this. (D7) 
EPISTROPHY, Postfach 312, 30003 Hannover, Germany. 


PRODUCTS - “Just Having A Laugh” CDEP/ 9:15. 
Five tracks of good old fashioned sing along, well played punk. | 
think they come from Sweden or somewhere in Scandinavia, but 
they sing loud and clear in English. They sing about changing the 
way the system makes us live out our lives, and encourage us all not 
to accept the norm, which | like. You'll probably find yourself playing 
this CD about three or four times in a row as it’s punchy and short, 
and needs a few plays to soak up their energy. (GS) 
SIDEKICKS, Ostra Nobelgatan 9, 70361, Sweden. 


QUEERS - “Punk Rock Confidential” CD/ 38:24. 

Hmmm, | bet you just can’t guess what this is gonna sound like?! 
Yeah, that’s right, it’s finely tuned, 3 chord punk rock that is hanging 
out in RAMONES meets BEACH BOYS land which is just impossible 
to resist. Well this isn’t quite as BEACH BOYS influenced as “Don't 
Back Down” but whatever, they got the songs, the beer and the girls 
so what the hell else do they want?! Definitely a purchase. (MD) 
HOPELESS. 


" RABID DOGS - “S/T” 7”. 


Now | know this German band have been around for about twenty 
years, and their style probably reflects this. Female vocals giving 
the RABID DOGS that PENETRATION/ RUBELLA BALLET/ LOST 
CHERREES sound which | seem to be liking the more | play it. Prob- 
ably not breaking much new ground for us old punkies, but good 
none the less, and worth checking out. (GS) 

HIGH SOCIETY INTERNATIONAL. 


RADIO SHANGHAI - “Pointless” 7". 

This looks so 1980's it’s quite unsettling. The design, colours, 
typefaces and of course those clothes just look so much like a bad 
80's timewarp, it makes me feel quite young. Fortunately the music 
isn’t too 80’s though, it’s pretty crazy really, it sounds like Scooby 
Doo singing for a cranky version of the BUZZCOCKS. (RA) 
ANSWER. : 


RADIOACTIVE TOYS - “Kinas Of The Rhumba Beat” LP. 

Fast hardcore to the bone. Throaty vocals, blastbeats and infec- 
tious tunes. It has a real NEGATIVE APPROACH mixed with POI- 
SON IDEA feel to it. Now that is a great mix, would you not agree. 
The whole thing had me wanting to run around my room and jump 
Onto my bed. | can’t really add much more, but if you like fast raging 
hardcore with hot tunes then this is for you. Check it out. (MH) 
RHUMBA, Matthlas-Schleldenstr 8, 50735, Koln, Germany. 


RADIOBAGHDAD - “665: Nelghbor Of The Beast” CD/ 36:24. 
Ha, can you imagine that title with a load of toy bunnies, deer, etc. 
on the cover? Yeah, this is pretty zany stuff. What we have here is 
solid driving, throaty power punk. Does border on the hardcore side 
of the fence now and again, thus reminding me of a less metallic 
ATTITUDE ADJUSTMENT. Only slightly mind you. Although this isn’t 
too original, it's done really well and great quality. Do you like POI- 
SON IDEA? If so, you'll like this. (MH) 

ONE FOOT. 


RANCID - “Hooligans” CDS/ 9:39. 

| had the honour of reviewing RANCID’s last single ‘Bloodclot’ for 
Fracture last issue. Credit where it’s due, the ‘Bloodclot’ CDS was a 
waste of plastic. ‘Hooligans’ on the other hand is definitely one of 
the better tracks off “Life Won't Wait”. ‘Hooligans’ is a fine ska track 
featuring Neville Staples and Lynval Golden of THE SPECIALS. The 
other tracks on this are a ska version of ‘Things To Come’, which 
sounds like it has members of THE STUBBORN ALL-STARS on it, 
but | don’t know for sure, and ‘Cash, Culture And Violence’ which is 
apparently the ‘Bass Drop Mix’ whatever that means. Yep, way bet- 
ter than their last single, let's just hope their next single is'nt that 
awful track ‘Lady Liberty’. (DT) 

EPITAPH. 


RECHARGE - “Hamburg ’42" CD/ 31:51. 

Ha, you'd never guess what RECHARGE sound like? Yeah, the al- 
mighty DISCHARGE. They have the basic riffs, but a tiny bit less 
metal than the grand masters. A more brutal, guttural vocal approach 
is adopted by RECHARGE and the whole lot really works well be- 
cause the sound quality is great and they are good at their instru- 
ments. It's fast and furious, with 15 songs there’s no letup. As the 
title suggests, there’s a lot of songs about war - but | for one won't 
get fed up with that because we must never forget what went on in 
the past. | think it’s important too for RECHARGE as they are Ger- 
man and in this day and age neo nazis are trying to say the holo- 
caust, etc. didn’t happen. You either love or hate this genre, it’s up 
to you, but this is ace. (MH) 

EPISTROPHY, PO Box 312, 30003 Hannover, Germany. 


RECHARGE - “Menschenihass, Vernichtung” CD/ 36:11. 
Carrying on from the above mentioned CD. They have a more DIS- 
CHARGE sound this time, vocals and all. No real departure here, 
more a case of delivering the goods that you'd want. Some great 
lyrics, check out the front cover - now that is eye catching. (MH) 
EPISTROPHY. 


REIZIGER - “Don’t Bind My Hands”CDEP/ 18:59. 

| was eager to hear this band when | heard that a couple of the 
members had been in KOSJER D. | think that people will be disap- 
pointed with this Ep if they think it’s going to be a continuation of 
KOSJER D. There are many parts on this CD that are reminiscent of 
their former band, but REIZIGER have mixed that with an English 
sound maybe like BOB TILTON or SCHEMA perhaps. Of the four 
tracks the title track is easily the most outstanding, it is both beautiful 
and captivating, whilst the other tracks slip into emo anonymity. (AG) 
GENET, PO Box 447, 9000 Gent 1, Belgium. 


REIZIGER - “Our Kodo” CD/ 32:47. 

REIZIGER are ex-members of KOSJER D and their album of a few 
years ago was a criminally ignored record, that album was one of 
the best post-hardcore records that any European band has ever 
released, so go check it out. And while you're on, also pick up this 
REIZIGER album, but don't expect it to sit next to your KOSJER D 
album. You'd be far wiser to place it next to your VAN PELT records 
because this really does borrow a lot from that VAN PELT sound - 
the stripped down songs, the talked vocals, the bare melodies, the 
beautiful eccentric charm and of course a certain undefinable ele- 
ment that holds everything in place and makes a good record great. 
REIZIGER aren't a carbon copy though, they pull their songs along 
with more fervour than the VAN PELT ever did, they fill their sound 


out with more urgent guitars and pleading vocals but still Manage to 
play them off against lonely sounds and sparse melodies in a deli- 
cate balance. And that makes for a compelling record that definitely 
shouldn't be criminally ignored. (RR) 

GENET. 


RESTARTS / ZERO TOLERANCE split LP. 

RESTARTS tackle everyday problems from tube fares, getting drunk, 
etc. The play fast paced metallic punk similar to what DISCHARGE, 
FINAL CONFLICT, POISON IDEA, DEPRIVED and ATTITUDE AD- 
JUSTMENT were doing. Great quality, clean sound, real throaty vo- 
cals that border with the type of Martin (LOS CRUDOS) would scream. 
Really neat stuff. ZERO TOLERANCE are up next with a completely 
different approach in the music stakes. The sound quality isn’t as 
good and neither are the songs. They play standard, simplistic, 
Oipunk full of chanty choruses. The first couple of songs | found 
boring, but started to get into it half way through and then lost inter- 
est again. About a third of it is really good. (MH) 

REJECTED, 9 Woodlands Avenue, Dun Laoghaire, Co. Dublin. 


RETARD BEATERS - “Pulling Jive” 7". 

Looks and sounds kinda like an old Lookout! record in that it has 
real fast RANCID type bass lines mixed in with snappy, catchy PIN- 
HEAD GUNPOWDER versus CRIMPSHRINE kinda tunes. The pro- 
duction suits that whole sound really well too and it just seems pretty 
crazy that it was recorded in '98. Sounds more like a long lost clas- 
sic from ten years hence, so if you like the sound of that... Hey, hang 
on, there's a guy called Aaron in ‘em. So now | get it! (MD) 

NO IDEA. ; 


RIGSBY - “Dive Bomber” CDS/ 10:59. 

Hmmm, this should really be in the ‘demo’ section because it’s one 
of those weird self-released CD’s that has the cover printed from a 
computer onto card and a disk with paper glued to it with the track 
listing on. This, | suppose, is the dawning of the ‘demo CD era’. Well 
anyway, the badly named RIGSBY play okay punky rock music which 
sounds a little like the APOCALYPSE BABYS with less of a ’77 feel 


off would ya? (MD) 
KD, 4 North Street, Maryport, Cumbrla, CA15 6HR, UK. 


RIPCORD - “Hardcore” CD/ 49:54. 

A definite piece of UK hardcore history from a band that I've loved 
since | first bought their flexi all those years ago. RIPCORD, along 
with HERESY, played fast, in your face, frantic hardcore. Thrashing 
beats, raging hardcore to the bone riffs and spat anger. They bor- 
rowed their approach from the classic early Boston and DC scenes, 
while they actually didn’t pull this off on their first two releases they 
Sure carried over the fury very well. It wasn’t until they released the 
‘Harvest Hardcore’ 7" and ‘Poetic Justice’ LP that they really got that 
sound to a tee. But they are not on this comp, their raw flexi 7" “Dam- 
age Is Done” and first LP “Defiance Of Power” certainly are, in all 
their glory for all manic hardcore loving freaks like me. We also have 
a couple of comp tracks too. At the end are 5 tracks with Jimmy on 
Bass and Steve on vocals. Now it says on the cover that they tried to 
do something different with the vocals on these tracks and | agree 
with them (and glad they did) that they decided to go back to the old 
formula with a more brutal format. See the vocals on these tracks 
are more sung and don't really suit the energy that RIPCORD gave 
off. Especially if you hear ‘Passer By’ on the Poetic Justice LP, now 
this is the only way to do that song. There's song at the end called 
‘Death By Consumer Demand’ which sounds very like ‘Barriers’ with- 
out that “Arrrgggghhhhh” near the start. It's really good to see this 
collection of tracks by this now classic UK hardcore band. It stil pains 
me to this day, see | went to London in 1988 hoping to see RIP- 
CORD, etc. live, while | was over there RIPCORD played in bloody 
Ireland and broke up soon after it. Now doesn’t that just make you 
sick! Have to say the photo reproduction on this is a lot better than 
on the original LP. Cool. Now someone should release the rest of 
their stuff on CD. If you've got any sense you'll get this release. (MH) 
EPISTROPHY. 


ROOM 41 - “Brain Shake” 7". 
So this was recorded in Yokohama in Japan and that is all | honestly 
know about ROOM 41. Okay well to perfectly honest | also know 
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that this is two tracks of pretty fun garage punk rock that seems to 
have a little more of a late 70s MC5 sorta groove going on rather 
than the typical ‘Chuck Berry on speed’ style that a lot of garage 
bands have. Nothing to really get me jerking about the place but my 
toes were tapping the beat. (RR) 

EMPTY, PO Box 12034, Seattle, WA 98102, USA. 


ROYAL - “S/T” CD/ 46:26. 

Lots of jangly acoustic strumming, with outbursts of dischorant type 
hooks now and again in that stop-go, stop-go fashion. Sweetly sung, 
soothing female vocals that meander the whole way through. It’s 
really nice that she sings, rather than squeals. There’s an overall 
laid back, but pretty upbeat, lazy Sunday afternoon feel to it al. (MH) 
TOOTH & NAIL. 


RUN DEVIL RUN “The Killing Civilization” CD/ 24:44. 

This is a new band formed by Don Foose, previously of the notori- 
ous Cleveland pranksters THE SPUDMONSTERS. Now | seem to 
recall the SPUD's carrying a bit of a torch for the CRO MAGS, and in 
this new outfit the fascination continues. This is very much a con- 
cept album in the way that Foose obviously rang his mates up and 
said “let's do a band that sounds like the CRO MAGS”. They even 
cover ‘Life Of My Own’, if their own material doesn’t convince you 
and there is more than a liberal dose of Krishna references. When 
this CD isn’t sounding like all the best bits of the CRO MAGS legen- 
dary “Age Of Quarrell” album, RUN DEVIL RUN produce some fine 
JUDGE style breakdowns, and even some early INTEGRITY style 
crunch. Oh, and did | forget to mention that it fucking rules? (SM) 

| SCREAM, Broekstraat, 10-1730, Kobbegam, Belgium. 


RUNNIN’ RIOT - “Reclaim The Streets” LP. 

Oi! Oi! Belfast skins RUNNIN’ RIOT hit ya well and truly above the 
belt with twelve working class street anthems that put how they feel 
plain and simple. Anyone of a COCKNEY REJECTS disposition will 
love this lot. George Best, politicians, every day life and the skinhead 
way of life all get treatment from RUNNIN’ RIOT. Oh yeah, and the 
obligatory cover of the OPPRESSED’s “Work Together’. (GS) 
REJECTED. 


SATANIC SURFERS / CONCRETE CELL split CDEP/ 15:49. 

This would definitely make a nice little addition to your already obese 
skate-punk CD collection. All the tracks here are not the bands’ own, 
and CONCRETE CELL cover GORILLA BISCUITS, DEAD 
KENNEDYS and THIN LIZZY while SATANIC SURFERS go for STIFF 
LITTLE FINGERS, RKL and CHRISTIE. All the songs are compe- 
tently played and both bands sound really, really tight, so now the 
tale is told | must say that this is an okay release. Better than bad, 
not quite amazing but pretty good nonetheless. Yep. (MD) 

GENET. 


SCARFO - “A Year from Monday” 7”. 

A one-sided promo only 7" which | guess is a take from their next 
album. | do like SCARFO but only across the course of a full album, 
one track standing alone like this sounds naked and forgettable. It’s 
still a nice little retro-pop number, with virtually zero punk rating, but 
a certain underground chic to it. Give me an album and |'ll tell you 
more then. (RR) 

DECEPTIVE. 


SELECTER - “Cruel Britannia” CDS/ 11:01. 

“Cruel Britannia’, that’s worthy of any tabloid newspaper. This is pretty 
good, | was expecting something a lot weaker and watered down, 
but this is basically THE SELECTER | know and love. It’s good to 
know they haven't lost it in their old age. There’s three tracks on this, 
‘Cruel Britannia’, ‘Better Must Come’ and ‘How Can | Win’. Sure, it’s 
not as good as ‘Too Much Pressure’, ‘On My Radio’ or any of their 
other classic old records, but it’s a lot better than some of the stuff 
they've released in recent years. (DT) 

SNAPPER. 


SELFMINDEAD - “S/T” CD/ 33:11. 

Ifyou liked REFUSED’S “Songs To Fan...” CD you'd be well advised 
to pick this up. Much less metal than said release, but still very simi- 
lar in the jagged, twiddly guitars and vocal build ups. In fact, throw in 
to that mix a few more Umea band names, ‘cos there’s bits of 
SEPERATION and SAIDIWAS in here as well. Some of the more 
rocky moments remind me a little of GIRLS AGAINST BOYS circa 
“Cruise Yourself’. | guess ‘Progress’ is their standout track here. It 
has the most recognisable riffs and lines like “we're killing our future 


with our progress/ we're killing ourselves in the process/ is this 
progress?” All in all twelve genuine tunes, with a most stylish 
delivery. (SM) 

SOLIDSTATE, PO Box 12698, Seattle, WA 98111-4698, USA. 


SERENE - “Inward Flowering” CD/ 32:44. 

A hint: get this record. Really, just don’t even bother reading why, 
just go and get it. Okay, so now you have it you'll agree with me that 
it's incredible right? And you'll realize that it's the perfect mix of poppy 
hardcore music with screamed hoarse vocals over the top that makes 
this so. Really, the music just sounds so clean and even smooth, it 
sounds like a beautiful emo band, but the singer carves straight 
through these layers of polite noise with a voice that’s been borne of 
swallowed broken glass and lungs heavy with gravel. And this is the 
key to SERENE; this head-on clash of nice and nasty is a contrast 
that’s just too fucking amazing to ignore. And of course, each ele- 
ment pulls the other toward it; the clean music makes the screaming 
seem more sung, and likewise, the vocals scrape and tear into the 
music. Couple all of this with some excellent packaging and intelli- 
gent lyrics and you have a record that you need. SERENE are a 
band to blow you away. (RR) 

GENET. 


SHAPES - “Songs For Sensible People” CD/ 47:04. 

This is another one of those CDs from a band who split up twenty 
years ago. Now maybe | was in a bad mood or something when | 
reviewed the MANIACS CD, but | actually quite like this. Ok, musi- 
cally this is quite slow, and only just one step on from pub rock, and 
THE SHAPES did miss the punk bandwagon even though they 
formed in 1977, maybe it was coming from Leamington Spa or some- 
thing. Anyway, two snippets of interview and seventeen songs with 
meaningless lyrics, oddly enough, make this quite enjoyable. Track 
eight is called “Batman (In The Launderette)”, | actually know a bloke 
(who shall remain nameless) who has that single, not a million seller 
folks, but not bad all the same. Don’t ask me why | like them, | can’t 
explain, maybe it’s the excellent sleeve notes that did it for me. (GS) 
OVERGROUND. 


SHOUTBUS - “Ain't That America?” CD/ 23:20. 

This is one wild CD and the first release I've heard on Art Monk in 
years. Totally blasting low-fi recording. The underlying basis of this 
is real jazz funkcore. A real JIMI HENDRIX, mingled with RHYTHM 
PIGS and mid period MDC. A wonderful and totally original mix. Has 
a multitude of speed, from all out thrashers to slower groovers. (MH) 
ART MONK CONSTRUCTION, PO Box 6332, Falls Church, VA 
22040, USA. 


SHOOT THE HOSTAGES - “Shoot First Live Free” 7”. 

The recording on this isn’t that good, it has a real tinny sound. It’s a 
mixture of fast and slow, doomy dirge. Lots of emphasis on guitar 
licks. Pretty uneventful and let’s just say you'll carry on regardless 
having heard this or not. But if you like heavy SABBATH type core, 
well that’s a different story. (MH) 

SHOOT THE HOSTAGES, Allston Station, PO Box 753, Boston, 
MA 02134, USA. 


SICKO - “Three Tea” 7", 

Jeez, these guys just never fail to make me feel happy inside! ‘Three 
Tea’ is a great summer pop song that just makes you yearn for a 
quaint cottage in the English countryside with a nice big garden at 
the back. Then there’s a song on the B-side called ‘Steven’ which is 
about a dog that the singer wishes he had, and that he'd call it Steven 
if he had it. This song is so cute! Yeah, SICKO are just pure, unadul- 
terated greatness - the quintessential ‘innocent’ pop-punk band, and 
this is displayed in all its glory on this wonderful record, (MD) 
KILLER. 


SKAVOOVIE & THE EPITONES - “Fat Footin” CD/ 57:11. 

This is SKAVOOVIE & THE EPITONES first CD, and this rules. Rockin’ 
swinging ska that’s both traditional sounding and modern. 
SKAVOOVIE & T E have some superb instrumentals and some great 
songs. Covers include the Batman Theme’, no not the music from 
the TV show (which we really don’t need another ska cover of, same 
goes for the James Bond theme), the music from the new Batman 
films. Also there’s a cover of BABA BROOK’s One Eyed Giant’. The 
soloing on this is outstanding, the SKAVOOVIE & T E horn section 
play both ska and jazz superbly and mix the two styles together fault- 
lessly. Yep, simply amazing. (DT) 

MOON SKA EUROPE. 
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SKAVOOVIE & THE EPITONES - “Ripe” CD/ 44:40. 

One thing | noticed while watching the CHERRY POPPIN’ DADDIES 
at this years Warped Tour, was all the kids dancing, but not really 
knowing what to do. How do you dance to swing anyway? Grab the 
nearest girl and throw her round your head a couple of times, while 
you down a Martini? | love swing, but it doesn’t have that bouncy up 
beat sound, that makes ska so popular and so danceable. What 
does that have to do with SKAVOOVIE & THE EPITONES? A lot of 
their music is ska but with a really great swing sound. Check out 
tracks like Bli-Blip’, Phobus’ and Drunk’, totally ska but totally swingin’ 
with it. This is SKAVOOVIE & T E’s second album and it’s just as 
good as their first one, if not better. Once again SKAVOOVIE & TE 
give us loads of instrumentals, great songs and covers. If you were 
lucky enough to see them when they played over here, then you'll 
know what I’m talking about. (D7) 

MOON SKA EUROPE. 


SKEPTIX - “Pure Punk Rock” CD/ 69:44. 

Well, | have to hand it to Mark Brennan and Captain Oi, they must 
work hard to get this sort of CD out. The SKEPTIX were one of those 
early 80's punk bands that did a few records and gigged all over the 
place, but never quite had the success of the EXPLOITED, for in- 
stance. Their records are near impossible to find, but this CD sorts 
all that out! | never could get hold of a copy of the “So The Youth” LP, 
but now my search is over. In fact this CD has just about all the 
SKEPTIX ever.did on it. They were typical of the time I’d say, musi- 
cal punk with political and anti-war songs making up the twenty five 
tracks on this CD. Not only that but some of the lyrics are here and a 
write up charting the rise and fall of Stoke punks the SKEPTIX. Three 
cheers for Captain Oi. (GS) 

CAPTAIN Oi. 


SKINLAB - “Eyesore” CD/ 20:00. 

| approached this with caution. After all, it was Century Media that 
bought us the aural atrocity of STOCK MOJO, and for that, there is 
no forgiveness. SKINLAB are definitely aiming at that new breed 
metal kid following, the kids with the MACHINE HEAD t-shirts and 
KORN woolly hats... Maybe SKINLAB stand out so well because 
about three quarters of their direct metal contemporaries are shit, or 
maybe because they combine the best bits of the few decent main- 
stream metal acts of today. Either way they are definitely very much 
a product of their ‘scene’. Oh yeah, and the live track ‘Paleface’ has 
a better sound quality than most punk/ HC bands manage to get in 
the studio... so who says we can’t learn anything from metal? (SM) 
CENTURY MEDIA. 


SKINNERBOX - “What You Can Do, What You Can’t” CD/ 48:26. 
King Django’s back with yet another awesome release. 
SKINNERBOX aren't a band that’s easy to describe. One minute 
they’re playing traditional ska, then punk, then third wave ska, then 
reggae, then Django starts toasting like EEK A MOUSE on speed. 
Throw all these styles together and what do you have? One hell of a 
release. Special guests include some guy called Vinny Stigma and 
the obscenely talented Dave Hillyard, and you get a photo of a woman 
shagging a cute little doggy on the cover, are you sold on this yet? 
Also worth a mention is the SKINNERBOX 7" on Stubborn records, 
“Hepcat Season” a reply to HEPCAT’s ‘Open Seasons Over’. Where 
will it end? The long running musical battle now sees DR RING DING 
taking up the challenge with his new 7" on Moon Ska, “No Reason 
For Season”, | can’t wait to see what happens next! (DT) 

MOON SKA EUROPE. 


SKOIDATS - “The Times” CD/ 58:37. 

What do you get when you cross ska with oi? Oika? Skoi? 
SKOIDATS? This band mixes oi and ska effortlessly. They could be 
starting a whole new genre of music here. LESS THAN JAKE in 
boots and braces, doing ska versions of ‘Pigs For Slaughter’ by O! 
POLLOI, no maybe not... This really is an essential CD. You can 
pretty much guarantee if Moon Ska are going to release a ska punk 
(oi) CD, it’s going to be something original, not just another SLAP- 
STICK sound alike band. Check out ‘MoonStomp’97’ a SYMARIP 
‘Skinhead MoonStomp’ influenced track. That is a fine tribute to skins 
and ska. As the SKOIDATS put it ‘28 years and 3 million miles later 
were still stomping”. You can’t argue with that. (DT) 

MOON SKA EUROPE. 


SKRUIGNERS - ‘La Cosa Che Non Ha Importanza” CD/ 25.32. 
This is such a great release, mixing really fast paced PENNYWISE 
type punk, YOUTH BRIGADE and a punch full of mayhem. Great 


tunes, real clear sound and songs that rock. | haven’t a clue what 
they are on about as it’s in Italian. | really like this, as it’s so alive and 
very upbeat. (MH) 

PIAZZA MALTONI 16, 50065 Pontassieve, Firenze, Italy. 


SLACKERS - “Better Late Than Never” CD/ 54:06. 

The best Moon Ska release to date, and the best release by THE 
SLACKERS yet. This is THE SLACKERS first album and this is so 
amazing. “Better Late Than Never” kicks off with a cover of Work 
Song’ by Nat Adderly (also worth checking out is YEBBO’s version 
of this song, which they call Skazz’) and from then on THE SLACK- 
ERS do what they do best, which is sleazy laid back traditional ska. 
THE SLACKERS style of ska conjures up images of dodgy New York 
bars, just like the one on the cover of “Red Light’. This has got to be 
THE SLACKERS finest line up, featuring both Dave Hillyard (HEPCAT, 
THE DONKEY SHOW, DAVE HILLYARD ROCKSTEADY 7 etc) and 
King Django (SKINNERBOX, STUBBORN ALL-STARS). If you don’t 
like this then you don't like ska, it’s as simple as that. (DT) 

MOON SKA EUROPE. 


SLACKERS - “The Question” CD/ 67:56. 

I'm starting to think that THE SLACKERS are the perfect ska band. 
Traditional rocksteady ska with a modern approach, mixed together 
faultlessly with soul, calypso, blues, and any other style they feel 
like chucking in. I’ve probably listened to this band more than any 
other band over the last couple of years, and | just can’t get enough 
of them. | reckon this is better than “Red Light’, but not as good as 
“Better Late Than Never’. Still, this has got to be the best release of 
the year. Highlights include ‘Alone Again’, ‘Have The Time’ and ‘Do 
You Know’, it’s all good though. As always Dave Hillyard is on top 
form. It has to be said, the guy is a genius. All | want to know now is, 
why whenever they've toured Europe they’ve totally missed out the 
UK. Am | going to have to go to NewYork to see them? (DT) 
HELLCAT, 2798 Sunset Blvd, Los Angeles, CA 90026, USA. 


SLOW GHERKIN - “Shed Some Skin” CD/ 45:16. 

Apart from the badly recorded live tracks stuck in the middle of it, | 
thought Slow Gherkin’s last CD was really good. This is better than 
Double Happiness. SLOW GHERKIN are definitely trying to be some- 
thing other that just another ska band. What | like about SLOW 
GHERKIN is that they always try and throw in all kinds of different 
styles into their music. Most of the time it works , sometimes it doesn't, 
either way, it always turns out sounding interesting. There's a great 
track on this called Get Some More’ that totally turns into a FUGAZI 
song towards the end. While Another In Your Life’ has got this eight- 
ies sounding keyboard on it, that conjures up images of crazy teen- 
agers dancing around like idiots in tacky nightclubs in low budget 
eighties American films, you know what | mean. Not your average 
run of the mill ska band, go buy it. (DT) 

ASIAN MAN. 


SNAP HER - “Nice Girls Don’t Play Rock & Roll” 7". 

Now this sure was a nice surprise, especially after their last captivat- 
ing CD. Although this 7" is a lot rawer than the CD it has appeal 
dripping all over it. We have the title song, which was definitely a firm 
favourite, now | realise the lyrics weren't on it as it's a ROSE TAT- 
TOO cover. The other two songs ‘Methadone Mary’ and ‘Crackpipe 
Jonny’ are new to me, though | don’t know if they are new songs or 
not. There’s a really surfy, 60’s, REZILLOS punk feel to it all and it’s 
really good. No lyrics or owt, didn’t even get a cover with it. If you like 
rousing, punchy punk with a real raw feel to it, then get this. (MH) 
HOUSEHOLD NAME. 


STATE OF FILTH / SLAIN split 7". 

| think this record came at about just the right time for me because it 
most certainly grabbed me by the scruff of the neck and shook me 
awake with a total glee. Where do | start and how can | put down into 
the words the passion | feel for all 7 inches of this. I'll start of with 
STATE OF FILTH because they took me by surprise. Fucking heavy, 
brutal and so damn fast. Mountainous slow build ups that trickles 
into rapids of pure rage. Dual vocals, | believe, alternating between 
gruff and roared. Really effective and working well together. The 
punchy bass licks of ‘Clean Slate’ are totally grooving and smooth, 
in a ballistic hardcore approach. They take basic crusty meets Infest 
approach and totally give it a 90's approach. STATE OF FILTH hold 
my total respect and with them in tow | can assure you that you are 
faced a band for the new millenium, and | say that with one hand on 
my heart and a clenched fist of defiance in the air. | definitely have to 
interview this band. SLAIN up next, complete with INFEST type logo. 
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Heard a lot about them and their live set, at the 1 in 12 Club in April, 
blew me and those who witnessed it away. More grindy than their 
companions on this release. Really heavy build ups, some insane 
speedy hardcore and spaced out jazzy breakdowns to give us alla 
breath. A wall of power splattered into your face. Both bands have 
excellent lyrics. A classic 7" already, who needs the past when we've 
got this now. You'd be a real fool to miss out on this experience. This 
is just awesome. (MH) 

ENSLAVED, PO Box 169, Bradford, BD1 2UJ, UK. 


STALINGRAD - “S/T” CD/ 59:10. 

|wasn’t especially scared or afraid, more tense and edgy, and | wasn’t 
alone. There was a sound like the heaviest fuckin’ metal you've ever 
heard pushing against my chest and shaking the walls of the club, 
and above it all was a guy screaming like an hurricane of fury. Of 
course you know that as long as he’s got the microphone things are 
Okay, but when he doesn’t have the microphone and you can hear 
him roaming the crowd, still screaming, then things get edgy. Such 
was the power of atmosphere that STALINGRAD created last night 
at the 1 in 12 Club. After it’s over people look drained and scorched, 
like they've just taken a trip through hell, and yet they're also fired- 
up and charged by the electric in the air. It’s a tough thing to explain, 
just go see for yourself next time, and in the meantime prepare your- 
self with this amazing CD of heavy crushing power. The sound is 
built in a foundry, carved into metal blocks and welded together with 
electrical noise and static interference, aided by production that an- 
chors it with thick walls of mechanical energy. And there are those 
vocals, like flints scraping against granite vocal chords. Then the 
whole thing is encased in a neat cardboard sleeve that, coupled 
with the incredible music, makes a fucking amazing package. Grit 
your teeth, steel your muscles and witness this. (RR) 

ARMED WITH ANGER, PO Box 487, Bradford, BD2 4YU, UK. 


STAMPIN’ GROUND - “An Expression Of...” CD/42:31. 
STAMPIN’ GROUND have long since crawled out from underneath 
the EARTH CRISIS shadow of their early days and have come up 
with an album which encapsulates all the best bits of modern day 
hardcore. Opener ‘Lesion’ kicks in like LIAR, DEFORMITY, or any 
other H8000 band worthy of the prestigious Jeff Hanneman/ Kerry 
King comparison. It'll make you want to go out and carve ‘SLAYER’ 
into your forehead with a scalpel. Along with the odd salute to 
HATEBREED, INTEGRITY and ENTOMBED is overwhelming evi- 
dence to suggest that SG have taken the rules and regulations of 
hardcore, flopped their cocks out, and pissed all over them on order 
to clearly mark out their territory. SG will now be considered ‘a band 
who will influence’ as opposed to a band ‘that is influenced by’. The 
new STAMPIN’ GROUND is more spontanious, mature, calculating, 
menacing, and all the better for it. Don’t think the change of singer 
has put a dampener on proceedings either, the new kid Adam has 
the lungs of a bastard, and can holler like Dwid from INTEGRITY 
and Dave from HARVEST without even breaking into a sweat. Be- 
sides a cover of ONE WAY SYSTEM'S ‘Jerusalem’, SG keep old 
school UKHC alive with an incredible track called ‘Bettrayed By Many’. 
I'm nearly in tears whenever | hear it, it's one of those classics that 
makes the hairs on the back of your neck stand up. It’s done over- 
whelmingly well, and | want it played at my fucking funeral. (SM) 
KINGFISHER. 


STARFISH - “The Instrumental EP” CD/ 32:42. 

Okay, so it isn’t actually an EP and strictly speaking it’s not entirely 
instrumental either (though pretty close to) but in a way that’s a nice 
indication of how you should take STARFISH because this is just a 
record of twists and turns and a total lack of coherence. Take for 
example the opening frantic and funky jazz of “Pancake” that (just 
as your butt was beginning to really swing!) grinds to halt and in 
slithers “Om Mani Padma Hom’ with it’s moody and plodding under- 
current that prods towards HOOVER’s more instrospective moments. 
And so it goes, like a soundtrack to psychotic mood swings that one 
moment is pumped up on amphetamines and jerking it’s wiry frame 
then the next is slumped in a corner with a half empty bottle of prozac 
in it's hand. It gets heavy like the MELVINS Spitting at NEUROSIS 
then it gets high and bluesy like KEPONE arm-in-arm with KERO- 
SENE 454. It's definitely schizophrenic and it’s been very high on 
my playlist. Take from that what you will. (RR) 

TRANCE SYNDICATE. 


STERLING SILVER “S/T” 7", 
This has some of the best packaging I’ve ever seen. The whole 7” 
cover is a square, silver covered book that has a few thick pages of 


high quality photographs of inanimate objects. The music is good 
too. Put it this way, the record definitely sounds how it looks. That is, 
like not too jangly, indie rock that has alternated man/ woman vocals 
for different songs. The guy gives their sound a more rock edge 
while the more minimal tracks are made all the more ‘dreamy’ with 
female vocals. Simplistic college rock for saps. Maybe. (MD) 
SLOWDANCE, PO Box 120548, San Diego, CA 92112, USA. 


STISISM - “Coping With Soclety” LP, 

This is the first time | think I've heard this band, and they're totally 
different from what | was expecting. Never make assumptions from 
a name, | assumed this would be anarcho stuff for some strange 
reason. Anyway, what blared out from my stereo was 14 tracks of 
very RAMONES type, upbeat punk, crisp guitars to the fore that will 
get the pop kids out there dancin’ and bouncing around the floor. 
Even old fuck wits like me would probably abandon their glass of 
sherry to pogo to this lot. The vocals remind me of SCREECHING 
WEASEL a bit, and the lyrics look disposable, but it matters not in 
this case as New Jersey's STISISM light the blue touch paper and 
don’t bother to stand back! (GS) 

INTENSIVE SCARE. 


STRAIGHT FACED - “Conditioned” CD/ 34:18, 

| once saw this band play a show with IGNITE on a snowy winters 
evening in Bradford, they were pretty terrible that night. IGNITE went 
on to play one of the best performances I’ve ever seen. Some bands 
have got that certain energy and inspirational quality and some 
haven't. STRAIGHT FACED haven't got that certain something 
needed to set them apart from the multitude of bands playing NYHC 
style music. Having said that, I've no doubt that this will be popular 
as it's on Epitaph. | just wish big labels like this would put out records 
by quality bands. Maybe most bands that do possess originality and 
enthusiasm would rather release records on true independent la- 
bels and not mainstream giants who pretend to be ‘punk’. (AG) 
EPITAPH. 


SUICIDE KING - “Born To Die” 7”. 

Fuck the music, it’s the packaging that matters with this baby! As 
well as a clear yellow piece of vinyl you get a pair of 3D glasses 
which means you can look at (1) the okay art on the front cover and 
(2) the brilliant photographs of dogs and a motorbike on the back 
cover - all in 3D!!! And it totally, totally rules. The dogs look great, 
and the Intensive Scare address kinda flashes! Oh, the music? Um, 
kinda gravel-vocalled sleazy garage punk rock. Y'know, fists in the 
air, beer all over the audience and sex, drugs and rock’n’roll back at 
your house after the show. Uh, huh. (MD) 

INTENSIVE SCARE. 


SUICIDE KING - “New York” LP. 

Swear one of the guys in SUICIDE KING is Mark Lamarr, he’s even 
got the big quiff though | don't recall Lamarr’s arms being adorned 
with tattoos of skulls and flames. Y’know what though, if Lamarr was 
in a band it would probably sound like SUICIDE KING, all full of 50s 
retro stylings, twisted rock ‘n’ roll grooves and an inane sense of 
drunken fun. They sing about girls, beer, spitting and cussing and 
would look just right playing behind chicken-wire in a desert bar with 
sawdust on the floor to soak up the beer and blood. Yep, a totally 
Solid, well-played and thoroughly nasty rock ‘n’ roll record. Pink vinyl 
never seemed so inappropriate! (RR) 

INTENSIVE SCARE. 


SUNDAY INN - “As If” CDEP/ 12:42, 

Twinkly, twangly, pop laced, SAMIAMish girl rock that made me very 
happy indeed. Without the subtle balls that SUNDAY INN possess 
they would be mere insignificant indie popsters dissapearing into 
the realm of infinite twinkly twangly, but luckily that doesn’t happen. 
| mean, | must admit that the vocalist does, at times, remind me of 
the singer from the CRANBERRIES but the songs are good and 
hold together well, so that just doesn’t matter. Hell, I'd drink a coffee 
with them anyday. (MD) 

TWO FRIENDS, Gartenstr. 20, 73765 Nuehausen, Germany. 


SUPER ELECTRIC - “Beyond the Viaduct” 7". 

I've got a thing about that squeaky screechy noise that polystyrene 
makes when you rub it together. It’s a bad thing. I've also got a thing 
about placing a smooth sheet of paper between my teeth and biting 
it. It's kind of a phobia. SUPER ELECTRIC remind me of the same 
feeling. It's like a broken kids bontempi organ with the most grating 
vocals that ever made a noise upon this earth mixed with the sound 


slow gherkin 


shed some skin 


Too much kissing 


Imperfect tensa 


800 600000 


of a class of 10 year olds learning the recorder. I’ve honestly got a 
grimace on my face as | listen to this, got to turn it off, now, please, 
stop, aargh, yuk, huueeargh... (RR) 

TESLA, PO Box 20638, London, NW6 7GD, UK. 


SWINGIN’ UTTERS - “The Sounds Wrong” CDEP/ 14:14. 
re-release on Fat of this classic 5 track EP this is both pretty hard to 
find in its original format and vastly over-priced when you do find it. 
Anyway, this is great, totally vintage UTTERS that has a slightly rawer 
feel to it than their Fat albums. If you've not heard them well you're 
missing Out as they play some of the coolest street influenced pogo 
punk out there. Definitley the incestuous half sister of their “Streets 
Of San Francisco” LP. (MD) 

FAT WRECK CHORDS. 


TENDONS - “Baby In A Bucket” CD/ 38:02. 

Bedford bad boys the TENDONS make their musical debut beyond 
a demo with this beer swilling, we don’t give a fuck, sixteen track 
effort. If you like your punk not too serious, but tuneful, then songs 
like “Trendy Wanker” and “Life’s Shit” will get you boppin’. | think you 
know what you're getting. Enough written! (GS) 

HELEN OF Ol, 35 Becton Lane, Barton On Sea, BH25 7AB. 


TOASTERS - “Skaboom!” CD/ 63:01. 

THE TOASTERS have done more for ska than any other band in 
America. Not only have they been playing top quality ska since 1983, 
but also in the same year, Bucket their guitar player, started Moon 
Ska records, which is now one of the biggest ska labels around to- 
day. This CD contains classic early TOASTERS tracks, including all 
of their first LP, released over here as “Pool Shark”, as well as the 
“Recrimination Ep.”. THE TOASTERS classics featured on this in- 
clude ‘Matt Davis’, ‘Weekend In LA’, ‘Shocker’, ‘Talk Is Cheap’ and 
loads more. Much as | like what they've have done since, | don’t 
think this can be topped. This is THE TOASTERS at their best. (D7) 
MOON SKA EUROPE. 


TOMMY MCCOOK & FRIENDS - “The Authentic Ska Sound Of 
Tommy McCook” CD/ 43:35. 

To say 1998 was a bad year for THE SKATALITES would definitely 
be an understatement. Tommy McCook died from heart failure back 
in May (apparently the Prime Minister of Jamaica had his body 
flown back to Jamaica for a state funeral, that’s how much of a hero 
this guy was over in Jamaica) and Roland Alphonso died only last 
week. 2 essential members of the band die in the same year, and 
after almost 40 years they’re still going! Anyway, this CD sees Tommy 
McCook getting his buddies together to record some great happy 
traditional ska numbers. Guest appearances from Lord Tanamo, 
King Bravo, Sledge from THE TOASTERS, a few of THE 
SKATALITES and loads more ska legends that are probably way 
older than your grandparents. Check out Don Drummond - The Man 
With The Big Trombone’, a tribute to the man who gave us THE 
SKATALITES and a hell of a lot of great music. This is volume 4 in 
the Moon Ska Authentic Series’. (DT) 

MOON SKA EUROPE. 


TOO FAR GONE - “Get Involved” 7" 

Slow to medium paced hardcore with the odd metallic lick here and 
there. Throaty vocals, monstrous licks and the whole thing has a 
pretty upbeat punch to it. Think of SLAPSHOT, KILLING TIME, OUT- 
BURST and BREAKDOWN. (MH) 

REVOLUTION INSIDE. 


TOXIC NARCOTIC - “Damn Near Killed ‘Em” CD/ 13:28, 

Damn good to see that this raging hardcorepunk band is still going. 
Great fast to medium paced hardcore, mixing elements of DRI and 
POISON IDEA with totally hoarse/ guttural vocals. 8 blasts of rage 
dealing with scene issues, socially aware topics and just a general 
distaste for some humans out there. So if you love fast, hard, loud 
music that has something to say then look no further. (MH) 
RODENT, PO Box 335, Newtown Center, MA 02459, USA. 


TOXIC NARCOTIC / THE UNSEEN split 7" 

Raging 7" here with TOXIC NARCOTIC up first - but read the above 
review of them as these songs are on that CD. As I've already said, 
they rule. The UNSEEN is just the band to share this piece of plastic 
with them, they are raw, fast and furious with an early 80’s hardcore 
punk sound to them. FARTZ, NECROS mixed with the EXPLOITED 
is the type of mayhem you'll get from this lot. (MH) 

RODENT POPSICLE. 


TRAINING FOR UTOPIA / ZAO split CD/ 17:43. 

The reason split releases are so cool to review is cos you get to 
kinda bounce one band off the other, and use each as a yardstick 
for the others strengths and weaknesses. Well | know what | mean 
anyway. TRAINING FOR UTOPIA do a rumbling post HC thaing that 
switches between the styles of HELMET and NEUROSIS with just a 
gentle push from the likes of WILL HAVEN, TOOL and early CLUTCH. 
Their finest moment here is their 2nd track ‘Police John, Police Red’, 
with its haunding emo intro. ZAO incorporate the gravel lung vocals 
of IRON MONKEY with the thickly layered guitars of CONGRESS or 
CATHARSIS. Each band does 2 tracks, and lays down the gauntlet 
for the most disjointed, chaotic-yet-tight delivery. ZAO just about win, 
as their tracks explore metal more thoroughly and dynamically than 
TFU, who by comparison, seem to play it decidedly safe. Both bands 
have ‘enlightened’ (Christian?) lyrics, which | guess will split the ranks 
right down the middle. Could do with a 3rd track by each band, but 
that’s only a minor niggle. (SM) 

SOLIDSTATE/ TOOTH AND NAIL. 


TRAVIS CUT / HEADCHECKS split 7". 

HOLY FUCK! Okay, so this is a limited edition of 500, but | got an 
ultra-limited edition double pack (limited to 5!) and | just feel so god- 
damn honoured that the punk rock machine that is Speedowax sent 
it to me. The two records are the same but different colours; some- 
thing to do with the ink drying on the drum or something? Don’t ask 
me, | only work here! Whatever, this is cool - one slab is pea(ish) 
green, the other slab is clear yellow... And the music is TRAVIS CUT, 
definitely on top form with ‘Too Much Kissing’, ‘Imperfect Tense’ and 
‘In A Rut’ and the HEADCHECKS, whom I'd not heard before, with 
three tracks of snotty, SKIMMER on speed type pop-o-rama. They're 
cool, cool, cool, and | think both bands on here definitely compli- 
ment each other. What a surprise, another Speedowax success! (MD) 
SPEEDOWAX. 


TRICIA AND THE SUPERSONICS - “King Bravo...” CD/ 40:53. 
Soon after THE SKATALITES split in 1965, THE SUPERSONICS 
were formed by Tommy McCook. This is not so much THE 
SUPERSONICS reformed, more like a new version of THE 
SUPERSONICS. What you have here is 2 Original members of THE 
SKATALITES (Roland Alphonso and Lloyd Brevett), Noel Alphonso 
(Roland Alphonso’s son), everyone’s favourite grandma of ska 
Doreen Shaeffer on backing vocals. A couple of other people who 
May or may not have been in the original band, and on lead vocals 
Tricia Grant Miss Jamaica 1996 (apparently she won the tri-state 
Miss Jamaica Independence 1996 Pageant.....hmm). Also there’s 
guest appearances from Lester Stirling of THE SKATALITES and 
Sledge from THE TOASTERS, No Tommy McCook though. Musi- 
cally you pretty much get what you would expect from a release with 
so many ska iegends on it, atmospheric traditional ska. (DT) 
MOON SKA EUROPE. 


TUOMOPAIVAN LAPSET - “Painkukaa Vittuun” 2 X 7", 

Wow, a double 7" package. How cool. Double the fun, anger and 
hate. Raging, faster than an out of control train, but definitely on the 
right track. | suppose you could call anarcho-crusty-trash, for want 
of a better description. A right angry bunch with songs dealing with 
cops (or should | put it how this lot would like to deal with them), 
racism, environmentalism, war and rape. Well vented rage and a 
swell package. (MH) 

$7ppd from FIGHT. 


TV21 - “To Protect... And Surf” 7" EP. 

Rats, the title beat me to describing what TV21 are all about! Four 
tracks of pure surf music delivered with enough rough edges and 
fervent spirit to keep me listening to right through. | have to admit 
that surf music has never really been my big thing (must be the fear 
of baring my puny white body on the beach) but when it’s presented 
in the 7" format | can dig it as an interlude, especially when it’s 
wrapped in such an inviting sleeve as this. The opener “The Man 
from U.N.C.L.E.” took me right back to being allowed to stay up late 
to watch it, along with late nights for ‘Starsky & Hutch’ and ‘Hawaii 5- 
0’. Not that I’m ever likely to, but if | was to don a wetsuit and run in 
slow motion down Cleethorpes beach with a board under my arm, 
I'd be happy for TV21 to be my soundtrack. (RR) 

FLYCATCHER, Courtside Lodge, Brasted, Kent, TN16 1NT, UK. 


TWELVE HOUR TURN / ENGINE DOWN split 7”. 
Will you ever be able to get records via Subjugation that DON’T 
have such awesome packaging? That’s what | want to know. So 
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anyway, as well as the neat fold out sleeve and three pieces of trac- 
ing paper with lyrics on, you also get some incredibly diverse and 
creative music. ENGINE DOWN are my favourite here, but to ex- 
plain their song is almost an impossibility. It starts off moody and 
atmospheric; minimal in a VAN PELT way, then it gradually builds up 
until it reaches an exquisite, shattering crescendo that is briefly pre- 
ceded by a slick change of tempo. And then it comes to a head, but 
it's not over because the piano solo comes in and atmospherically 
brings the song to a close; its dying stages if you will. Why this works 
so well | don’t know but trust me, it does. TWELVE HOUR TURN are 
a little different; more ‘hardcore’ | suppose, what with their not quite 
screaming vocals that are almost ‘hidden’ under the thick, messy 
layer of glass shattering, emotive hardcore spread over two unique 
tracks. Okay, look, this is REALLY GOOD. (MD) 

BRAVE NOISE, PO Box 2268, Brandon, FL 33509-2268, USA. 


TWELVE HOUR TURN / | HATE MYSELF split LP. 

Well what can | say? It’s the outrageously luxurious No Idea pack- 
aging that sucks you in first. It's subtle elegance does nothing but 
emphasise and enhance the tremendous situation that is the music 
inside. TWELVE HOUR TURN were the first to rock my boat - they 
basically continue exactly where the previous review left off; it’s the 
same kind of atmospheric, eerie melodic hardcore as stated already, 
and it’s just fantastic. Flipping the red, almost blood stained looking, 
piece of vinyl over reveals a previous visitor to the pages of Frac- 
ture, | HATE MYSELF, who just fit perfectly onto this split. Musically 
they're definitley coming from the same sleepy drinking hole as 
TWELVE HOUR TURN but are a little more straight forward in their 
vocal approach, which | like a lot. As in ‘wow’, that is. (MD) 

NO IDEA. 


UK SUBS - “Punk Rock Rarities” CD / 71:52. 

I've got to be honest here SUBS fans and say | had to have a couple 
of goes at writing this review, mainly because | didn’t give this CD 
enough credit! OK, there’s a fair few familiar SUBS songs on it, but 
the twenty seven tracks do throw up a few SUBS rarities | suppose. 
The explanations that accompany each track also enlightened me 
to a couple of things | didn’t know. Also, the comprehensive discog- 
raphy will sort out what you have and have not got by the SUBS for 
sure. This is well worth having, especially for long time UK SUBS 
disciples, like yours truly. So, in summing up, this CD will probably 
not win Charlie and the boys too many new fans, but it'll keep old 
farts like me happy, and will probably sell a few. (GS) 

CAPTAIN Oi. 


UK SUBS - “Endangered Specles” CD/ 50:36. 

Originally released in 1982 and the last UK SUBS release featuring 
the original “classic” lineup. Been re-released numerous times be- 
fore and this time ending up on Capt Oi! Out of all the songs on this 
‘Fear Of Girls’ and ‘Down On The Farm’ are easily the best as they 
have a punch, great song writing and are full of energy. I'd say it 
would have sounded a lot better when it was originally released, 
considering the power and speed of a lot of today’s bands. But if you 
like things a bit mellower, this is a good pointer and a part of history 
and for those who have this already it has 4 extra tracks. (MH) 
CAPTAIN Ol! 


UNBORN - “Truth Against The World” CD/ 15:25. 

Nick’s shrill screams sound like a banshee escaped from it’s prison 
of hell, intent on returning to earth to take revenge on those out 
there. Damn brutal metalcore, chunky grooving basslines and to- 
tally generic thrash metal licks. Slow pounding momentum with su- 
per fast crescendos now and again. Lyrics dealing with liberation of 
thy self, animals and your fucked up prejudices. A call for a revolu- 
tion in this stagnating shit hole called society. Heavy stuff. (MH) 

£4 ppd from SUREHAND, PO Box 1251, Sheffield, S11 8WE, UK. 


UNDECLINABLE AMBUSCADE - “Trapped” CDS/ 8:34. 

Yep, a whole eight and a half minutes of generic European punk 
rock music. Actually, both the title track and ‘Sandwich’ aren’t too 
bad really, it’s just a shame that UNDECLINABLE AMBUSCADE (the 
stupidest fucking name in the entire world, ever, by the way) TO- 
TALLY blow it by including a cover of SIMON AND GARFUNKEL’s 
‘Homeward Bound’ - it’s utterly predictable and completely shit at 
the same time. | think it’s about time someone passed a law through 
government banning ‘melodic’ punk bands from recording cover 
versions of ‘old classics’ because everytime | hear one an overwhelm- 
ing urge to scream in the faces of old ladies comes across me. (MD) 
EPITAPH EUROPE. 


UNION 13 - “Why Are We Destroying Ourselves” CD/ 32:1.4 
| was expecting a lot more from this one. But itis a great CD. Ultra 
fast punksounding music, but with the usual Epitaph harmonized 
type vocals. | had wished it would have been a lot harder, but it sure 
is fast. Good lyrics to boot. (MH) 

EPITAPH. 


UNITE - “Playing With Fire” CDEP/ 13:00. 

UNITE are a fresh new band, with this being the first release on lan 
Glasper’s new found label. UNITE have been described as a cross 
between INFEST, SIEGE and KNUCKLEDUST. | can’t find the SIEGE 
influence anywhere, but they certainly have some elements of IN- 
FEST- especially the drawn out heavy stuff. KNUCKLEDUST are a 
good comparison as they are familiar, but UNITE are more heavier 
and some of their bits are a lot faster. | reckon UK’s SCALPLOCK 
would be a good pointer. Anyway UNITE stand on their own 
soundwise and have a brutal uncompromising bite to them. 7 songs 
dealing with scene issues, back stabbing, unity etc. | found ‘Playing 
With Fire’ to be brutally honest in it’s rejection of Satanism. From the 
pictures in the inlay booklet they sure look like an energetic band. 
Check out UNITE, but don’t get burnt. (MH) 

£5/$10 ppd from BLACKFISH, PO Box 15, Ledbury, Hereford- 
shire, HR8 1YG. 


US BOMBS / BRISTLES split 7". 

The BOMBS come forth with a cool RADIO BIRDMAN cover, in the 
guise of ‘Breaks My Heart’, and it's great. Duane Peters’ vocals give 
ita rough, ’77 punk rock feel. Well if you don’t know what they sound 
like by now then you're missing out. Flipping the red slab over will let 
you hear the BRISTLES who play some happy-go-lucky, anthemic 
pogo punk straight outta the year with two sevens. A brief but de- 
cent 7", and it’s even got a full colour cover, a real rarity when it 
comes to Beer City! (MD) 

BEER CITY, PO Box 26035, Milwaukee, WI 53226-0035, USA. 


UYS - “Zodiac” LP. 

The cover is really eye catching with its stark black cover, eclipsed 
sun (or moon) and the embossed graphics. Just beautiful. Wrapped 
inside this beauty is slow dark, heavy and brooding music. Brutally 
hard, industrialised repetitive angry music with harsh screamed/ 
roared vocals. Pretty similar to AMEBIX/ ANTISECTand all that heavy 
pounding dirge. Awesome quality and not for the lighthearted. (MH) 
MAXIMUM VOICE. 


V/A - “A Scream From The Silence Vol.5” LP. 

As you'd guess with all of these tracks coming from demo tapes, it’s 
a big ol’ mixed bag of some goodies and plenty of baddies too. Tak- 
ing the prize in the best overall band category is split between the 
BABIES (who are reviewed elsewhere under their new moniker of 
BABIES THREE) and LEFT FOR DEAD with two tracks of solid punk 
rock, naught new, but kinda cool. The award for craziest fucker is 
split between Japan’s CONCLUDE and Poland's BOYCOTT REAL- 
ITY both of whom are the grindcore equivalent of a holocaust. The 
award for worst production is split between Sweden’s HAYMARKET 
EIGHT (who were surely recording in the studio next door to the one 
the engineer was actually recording in) and France's D.H.1.B.A.C. 
who honestly sounded like a pack of dogs at one point. South Afri- 
ca’s RANCOUR can step onto the stage to accept their prize as 
Okayish punks who could try harder whilst D.F.A. win the sister award 
of punk band who are actually pretty good and don’t need to try any 
harder. COMPANY POLICY take the award for band that sounded 
least likely to say ‘fuck’ but did anyway. And finally FILTER THRUST 
take the wooden spoon as well as most hilarious lyrics with their 
“hey trash girl on golden rice, my head vibrates but it feels quite 
nice, talking tricks with your neon lips, burn down the disco with your 
ivory hips”. And that concludes tonight's prizegiving, this month spon- 
sored by “Reviewers with Cheap Review Concept Ideas”. (RR) 
LOONEY TUNES. 


V/A - “BRD Punk Terror Vol.3” CD/ 72:50. 

Ok this is a compilation CD with 32 German punk bands on it. Basi- 
cally, if any of the following take your fancy then write to Plastic Bomb 
Records. Here goes, APC, DISTRUCT, MARS MOLES, HOLLY- 
WOOD TEASE, SPECIAL GUESTS, BATMAN PUKE, PSR, 
MANGEL, JUGENDRENTE, WOHLSTANDSMULL, WEKLY CA- 
ROUSE, RIFF RANDELL, TAKE OUT THE TRASH, 
IRRENOFFENSIVE, SAPPORO, SCHLUSS MIT LUSTIG; ALI 
ATILETTO, DISPUT, NEVER TRUST A HIPPIE, JIMMY PELZ, 
OOK.DAT.NOG, SPRENGSATZ, NHC, RAUSCHANGRIFF, 


SCHANFLECK, PISSPOT, SCHINDLER, GOD NOSE, YUMMIE, 
FOOLED AGAIN and QUIETSCH BOIZ. Phew!! (GS) 
P. BOMB, Gustav-Freytag-Str.18, 47057 Dulsberg, Germany. 


V/A - “California Skaquake 2” CD/ 71:49. 

This is a great ska comp, really varied. You get pretty much, every 
type of ska there is on this. You have VENICE SHORLINE CHRIS 
playing an awesome acoustic ska track called Ex-Darling’. You may 
find the idea of acoustic ska a bit daunting, give it a chance, | reckon 
VENICE SHORLINE CHRIS gives us the best song on the CD. CHICO 
& THE HORNETS playing a damn fine jazzy ska instrumental. 
OCEAN 11 play real old sounding rocksteady, with female vocals to 
match Phillis Dillon or Doreen Shaeffer, which sounds like it’s straight 
out of the sixties. Other bands included are SAVE FERRIS, THE 
HIPPO’s, UNDERCOVER S.K.A., AQUABATS, LOS HOOLIGANS 
and loads more. Well worth picking up. (D7) 

MOON SKA EUROPE. 


V/A - “Deck Cheese - Volume 1” CD/ 40:15. 

Wow, there’s certainly some money behind this home grown compi- 
lation. Well, okay, there is a whole load of good bands on here 
(SAMIAM, TRAVIS CUT, ONE CAR PILE-UP, SICK ON THE BUS, 
SNUFF and more) but all these tracks are pretty much available 
elsewhere and you could probably pick up a better, 70 minute long, 
label sampler CD for three quid in your local shop. If this was three 
quid it would be cool, but it's £8.50 post paid and that just seems a 
little steep. Not bad though. (MD) 

DECK CHEESE, 49 Muswell Hill, London, N10 3PN, UK. 


V/A - “Five Years On The Streets” CD/ 56:16. 

The phrase “pop-punk extravaganza” definitely comes to mind here! 
Okay, so you get 21 tracks, the bands include FACE TO FACE, BLINK 
182, J CHURCH, AUTOMATIC 7, DOWN BY LAW, NO MOTIV, 
BOXER, UNWRITTEN LAW, NUCLEAR SATURDAY and more, and 
it's a cheapie sampler so you've no excuse in not picking it up. Kids 
with big sampler collections are the norm nowadays... well kid, make 
sure this one is in there ‘cos it’s rather smart. (MD) 

VAGRANT RECORDS, 2118 Wilshire Blvd. #361, Santa Monica, 
CA 90403, USA. 


V/A - “Four Two Pudding” CD/ 72:03. 

Shit, this is just fucking incredible, a kind of best of Very Small Records 
in its prime which features classic old tracks by such greats as JAW- 
BREAKER, ECONOCHRIST, FUEL, SCREECHING WEASEL, 
SEWER TROUT, PLAID RETINA, DOWNFALL, CORRUPTED MOR- 
ALS, SAMIAM and more. There's 25 tracks in all here and a better 
compilation you'd be seriously hard-pressed to find as this is just the 
best in underground punk from that era, and also worth getting for 
all the great pictures of the bands in the cool booklet like SAMIAM 
and friends at Heathrow Airport, a naked Ben Weasel shot and a 
photo of Tim Yohannon Mexican waving at a Giants game! If you 
were/ are in any way into that whole Bay Area (and beyond) scene 
then this is more, way more, than a must. (MD) 

VERY SMALL, PO Box 12839, Gainesville, FL 32604, USA. 


V/A - “Goin’ After Pussy” CD/ 73:37. 

You leave them damn cats alone, what they done to you? Y’know if 
there’s a single fuckin’ label in America that hasn’t put out one of 
these massive sampler things then | want to give them a hearty pat 
on the back just for going against the grain. Somebody should form 
a band called SAMPLER or V/A just to cause ‘em all some fuckin’ 
hassle. Anyway, this is Junk’s contribution to the melee and it's chock 
full of garage punk rock ‘n’ roll that hey, let’s be honest all sounds 
kinda similar at the best of times. Standout is the elsewhere-reviewed 
DRAGONS and the ever-cool ZEKE without a doubt, but this also 
features the likes of THE CANDY SNATCHERS, THE HUMPERS, 
MANIC HISPANIC, ELECTRIC FRANKENSTEIN, NEW WAVE 
HOOKERS, THE BULEMICS, BORIS THE SPRINKLER and a whole 
host more (most of whom are called THE somethings, in generic 
garage manner). Every third or so track is a phone message that 
your mother wouldn't like. (RR) 

JUNK. 


V/A - “Hang 10 - Volume 1” CD/ 37:34. 

This slick surf compilation was originally out on Shredder Records in 
1996 but now it’s re-released on Mel Cheplowitz’s other label Ameri- 
can Pop Project. Well there’s 15 songs here, all surf related, and the 
bands inlcude J CHURCH, BEATNIK TERMITES, MAN... OR 
ASTROMAN?, QUEERS, McRACKINS, KUNG FU MONKEYS (yay!) 


and more of course, pretty much all of which are swingin’ beach 
party classics. Kinda weird listening to it now, on November 17th in 
the sub-zero temperatures that Britain is currently experiencing, but 
I'm sure once the four days of Summer we usually have are here 1’ll 
be spinning this like a Prozac injected mother fucker on heat. (MD) 
AM POP, PO Box 2271, San Rafael, CA 94912, USA. 


V/A - “Hardcore Knockout” CD/ 75:19. 

Whoah, this is big compilation of big and frequently crazy-ass bands 
from the stables of Genet Records and Sober Mind Records. There’s 
a lot of heavy, heavy hardcore (the sort that used to be called thrash 
when it had guitar solos in) from the likes of FIRESTONE, 
FACEDOWN, SELFISH, SPINELESS, TIMEBOMB, LIAR and 
SEKTOR but there’s also a whole bunch of excellent varied hardcore 
from 59 TIMES THE PAIN, CLOUDED, INTENSITY, FORCA 
MACABRA, SPIRIT OF YOUTH, etc. And then the compilation is 
buoyed up a little by a shot of pretty cool fast and melodic bands like 
CONCRETE CELL, PRIDEBOWL, SATANIC SURFERS, etc. And 
then the whole thing is iced by the cream of the crop, the bands that 
wouldn't fit into categories and are therefore usually the best; 
KOSJER D, SERENE, REIZIGER, etc. On the whole the comp is a 
bit of an ear-hurter with all that metal stuff, but as a double label 
sampler this serves it purpose more than admirably. (RR) 

GENET. 


V/A - “Invisible Spies” CD/ 23:49. 

Ahhh, the Invisible Spies... If you’re not familiar with this elite Leices- 
tershire collective then you really have been missing out on quite a 
surreal experince. Yes indeed, Captain. Well within this sick troupe 
of insanity consists many ‘bands’ including URBAN FOX, TOAH DY- 
NAMIC, ALLAH TEMPO, the infamous BRAIN AND THE TEENAG- 
ERS and more, and they're basically all the same people playing 
everything from pisstake rap tracks, to pisstake CRASS type poetry, 
to pisstake punk songs played with seaside organs.... The TEEN- 
AGERS definitely did for me but therest... well, the rest is a god- 
damn mystery. (MD) 

C.U. NEXT TUESDAY, ‘Sandylands’, Hall Lane, Walton, Nr. 
Lutterworth, Leics, LE17 5RP, UK. 


V/A - “Kranky Kompilation” CD/ 76:16. 

So there’s a bit where it states than none of these tracks are meant 
to be played alone, as the original albums are intended as a con- 
tinuous piece but is that really any excuse for it to sound like of those 
dumb hippy relaxation tapes that always have whales on the front? 
Actually, it sounds more like a cat chasing a fly around a studio and 
keep pressing demo buttons on the keyboards and hitting switches 
on the soundboard, before finally getting bored and falling asleep 
on the keys of the organ whilst it was still plugged in. Un-rock. (RR) 
KRANKY, PO Box 578743, Chicago, IL 60657, USA. 


V/A - “Mission Control Presents...” CD/ 38:38. 

In the Dr.Strange corner we have SINKHOLE and UNDERHAND. In 
the Asian Man corner we have LINK 80 and MU330. 2 labels both 
evenly matched. All the bands on this play either great punk or ska, 
but is there really any point to this CD? As far as | know this isn’t a 
cheap sampler, | think it costs about 10. You do get 2 unreleased 
LINK 80 tracks (one being a cover of MADBALL's Set It Off’) and 3 
unreleased MU330 ones, but the other 11 tracks on this are already 
available. If this was cheaper it would be well worth getting, but it's 
not. You’d be better off getting the Asian Man sampler and a 
Dr.Strange sampler, you’d get more music and probably save your- 
self some money. (DT) 

MISSION CONTROL RECORDS, Piazza Maltonl 16, 50065 
Pontassieve (Fi), Italy. 


V/A - “Punk Rock Disc” 7". 

6 bands doing a song each on this punk rock disc. You get TRAVIS 
CUT, DOG BOY, SKIMMER, BEAUTY SCHOOL DROPOUT, 
HEADCHECKS and FUNBUG. 7"’s like this are a great way to hear 
bands that you might not get to hear unless you see them play live. 
FUNBUG do a song called ‘Skateboarding Sucks’, it's good to know 
I'm not the only one with that opinion. This 7" is limited to 500 cop- 
ies, my copy came on refreshing spearmint vinyl. (DT) 
SPEEDOWAX. 


V/A - “Radiohead Is Still Not On It Mannn!!!!” cassette. 

They're certainly not on here as this comp features a wide range of 
DIY hardcore punk bands. The overall sound quality is really good 
and the bands featured on it are; ACTIVE MINDS, AIRBOMB, EX 
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CATHEDRA, HELLKRUSHER, PUS, ANTIBODIES, FRENZY, 
FREEBASE, POA, OFF TARGET, TRAVIS CUT, NEWTOWN 
GRUNTS, SELLKUS, DISTORTION and DOUG. It’s for a benefit for 
Phil’s friend who needs treatment as his eyesight is really band and 
needs surgery. A worthy cause and a great comp to boot. (MH) 

£2 ppd from: Phil, 14 Shane Park, Lurgan, Craigavon, Co. Ar- 
magh, BT66 7HD, N.Ireland. 


V/A - “Respect Is Not A Word” CD/ 17:35. 

This CD comes with #2 of Brotherhood Of One zine, reviewed else- 
where. STRIKNIEN DC are superb with a really upbeat punky ska 
feel to them. Deko’s voice is great, really fits in here. Hot on the 
heels of their awesome CD is GOUT with some catchy funk fuelled 
punk. Sonds more like their older stuff. FEENEY is up next, the guy 
who put this out, real melodic punk. The recording is really muddy 
though. WALTONS, who are up next, have a hard abrasive post 
hardcoreish sound. Grating all the way to the end. STEAMPIG really 
liven things up, with a WAT TYLER cover, infectious and uplifting. 
Tuneful punk with chanty choruses. Along with STRIKNIEN DC are 
easily the best on this. This is a pretty good comp featuring some 
great Irish bands. (MH) 

BROTHERHOOD, PO Box 5468, Crumlin, Dublin 12, Ireland. 


V/A - “Revolution Inside” 7". 

Ha, look at the front cover - it has carrot shaped rockets. Very fitting 
as this is a Food Not Bombs benefit comp. 4 bands, with SUPERFAN 
up first with some wiry early BLACK FLAG type hardcore (obviously 
not as classic), but pretty good. RYDELL, from England, play some 
medium paced SAMIAM melodic type punk. BHANG DEXTRO are a 
heavy duty 70’s retro type band. Last but not least is FREE YOUR- 
SELF and the most interesting with their hard-hitting metallic punk. 
There’s some writing on Food Not Bombs too, all in German (MH) 
REVOLUTION INSIDE. 


V/A - “Self Portrait” 7". 

4 band seven inch featuring a track from each and including SILVER 
SCOOTER, EVIE, HUSHFEED and ORANGE GLASS, and all the 
bands are kinda jangly indie pop. HUSHFEED are cool - very 
SUPERCHUNK influenced and totally catchy, ORANGE GLASS 
sound like they've overdosed on old MY BLOODY VALENTINE 
records, SILVER SCOOTER sound like they’d be at home on Simple 
Machines (and very good they are too) while EVIE are yet more 
Canadian MY BLOODY VALENTINE/ old Creation bands fans. 
HUSHFEED are the best here... Nowt so quaint as jangle pop. (MD) 
PERMAFROST, 341 Park Manor Blvd, Winnipeg, Manitoba, R2V 
4H5, Canada. 


V/A - “Skarmageddon” 2 X CD/ 110:34. 

This is an absolutely colossal comp. All your favourite Moon Ska 
bands are on this as well as loads of others from all over America. 
31 bands, 31 tracks. Included on this are MUSTARD PLUG, THE 
PIETASTERS, THE SLACKERS, MU330, SKINNERBOX NYC, 
CHECKERED CABS, SKAPONE,THE EXCEPTIONS, SPRING 
HEELED JACK, MAGA DOG and loads more. A lot better than the 
majority of the ska comps out there. (D7) 

MOON SKA EUROPE. 


V/A - “Southern/ Tree/ Polyvinyl Sampler” CD/ 48:11. 

A truly wonderful comp put together by the good folks at the above 
labels just to let you know what's going on this Winter. So Southern 
Records serve up KARATE (c’mon, you know the score!), LUNGLEG 
(okayish stroppy indie-pop), TERRIFYING EXPERIENCE (with a bass 
sound to stop your heart and equally great heavy melodic sound.to 
go with it) and BEEKEEPER (reviewed elsewhere). Tree Records 
wow you with the ultra-awesome FRANKLIN (emo-rock with the funki- 
est beat ever, samba whistles and crunchy guitars, wow-0-wow!), 
VERY SECRETARY (who bring a lump to my throat with a song full 
of warm guitars, string sections and heart-melting vocals), ETHEL 
MESERVE (slow and stripped emo-rock ala ELLIOTT but in serious 
need of the vocals pushing up in the mix) and JEN WOOD (one girl, 
One guitar, one really sweet song). And then the cuties at Polyvinyl 
Records deliver the goods with RAINER MARIA (fantastic emo-rock 
with inspired female/male intertwined vocals), SEAN NA NA (cheesy 
but harmless acoustic pop with a hammond), AMERICAN FOOT- 
BALL (summery and uplifting like CAP’N JAZZ went sweet pop, cool 
huh?) and BRAID (emo-pop-rock wonderboys). Not 100% sure this 
is actually for sale, but if you’ve got sense in your lil heads you'll be 
out there now seeing if it is. (RR) : 
SOUTHERN/ TREE/ POLYVINYL. 


V/A - “Spawn Of Skarmageddon” 2 X CD/ 146:02. 
Skarmageddon round 2, and this is even more impressive than the 
last one. Just look at the running time of this! Once again to many 
bands to mention in one review. BUCK-O-NINE, LESS THAN JAKE, 
THE NY CITIZENS, MOBTOWN, SKOLARS (now known as TEL- 
EGRAPH), STUBBORN ALL-STARS, THE INSTEPS, ENGINE 54, 
ISAAC GREEN AND THE SKALARS are just a few of the 43 bands 
featured on this. What more can | say, this comp sells its self. (DT) 
MOON SKA EUROPE. 


V/A - “Tapes Are Still Cool” cassette. 

This one certainly is and has a wad of great bands, excellent sound 
quality and quite a range of hardcorepunk tunes contained inside. 
Features SANITY ASSASSINS, A.S.R., DIRTHEAD, KISMET, 
WORM, DISORGANISED, RUBBISH HEAP, WHITE FROGS, 
INTERVENZIONE, IN THE SHIT and lots more. Really worthy of your 
time. The cover folds out into an info sheet and all the addresses for 
the bands are included. Tapes are certainly cool. Nice one. (MH) 
£1.70ppd from RIPPING THRASH, PO Box 152, Burton-On-Trent, 
Staffs, DE14 1XX, UK. 


V/A - “Voices” CD/ 46:43. 

This is one great comp featuring SELF CONVICTION, NEWSPEAK, 
SIGHT FOR SORE EYES and POINT OF NO RETURN, who are all 
from Sao Paulo in Brazil. All in all you are for a treat of fast to me- 
dium paced old school hardcore that meets the new school. All the 
bands have elements of these genres, some stronger in some than 
the others. The quality is great, brutal in your face hardcore. | really 
recommend this to you all. (MH) 

£5 ppd SUREHAND, PO Box 1251, Sheffield, S11 8WE, UK. 


V/A - “Volume 33” LP. 

This is the 33rd release from German label Revolution Inside and is 
basically a label sampler including tracks by bands like TOO FAR 
GONE, IMPACT, CRANK, LUNCHBOX, CRAVING and more who all 
fall pretty widely into the melodic punk scheme of things. Bands like 
IMPACT are a bit rougher and more hardcore, and then you get 
ODDBALLS’ BAND who sound more like the VELVET UNDER- 
GROUND! It’s a very odd mix, but an interesting at the same time. 
I'm sure I’d buy something else if | had the money though as none of 
the bands really stood out. (MD) 

REVOLUTION INSIDE. 


V/A - “Zero Hour (Consume Less Live More)” LP, 

This LP is a benefit to raise money to supply wood burning stoves 
made out of oil drums to some places in South Africa. A great idea 
and when you see this selection of bands you'll want to buy it, be- 
cause the song quality of each band is great. As this is an environ- 
mentally aware release all the bands songs reflect this theme. The 
bands in question are; EBOLA, Ol POLLOI, NAUSEA, DROPDEAD, 
DISAFFECT, AUS ROTTEN, FLEAS AND LICE, COEXIST, SEDI- 
TION, HIATUS, KORRUPT, CONTRAMENATION, DIRT, CRESS, 
OMEGA TRIBE, CULTURE SHOCK, UPRIGHT CITIZENS and 
HOMOMLITIA. A superb comp. (MH) 

£5ppd from ACTIVE, BM Active, London,WC1N 3XX, UK. 


VAE VICTIS / AHRIMAN split 7". 

Fucking brilliantly awesome 7". VAE VICTIS have a real fast, chunky 
emo-powerviolence feel to them. Roared/ screamed vocals that blend 
into the totally heavy music. The bass really holds this lot together, 
as it's pretty infectious. AHRIMAN follow up quickly behind with some 
devilish high pitched screams. More straightforward than VAE VICTIS 
with metallic jangly emo bursts of insanity. A wicked release. (MH) 
702. 


VEHICLE BIRTH, THE - “Tragedy” CD/ 50:00. 

This just didn’t click into my groove. Maybe in some other timeline it 
would have but not here. The whole thing just seemed to craw! along 
in a big solid mass of mumbled sounds. I'd hesitate to say it's be- 
cause it was too math-rock because that would suggest it was some- 
how crazy and off-the-wall, it ain’t, it just sounds like corduroys and 
methadone if that sums it up suitably. Like slow SUPERCHUNK gone 
wrong. (RR) 

CRANK! 


VICTIMS OF SOCIETY - “Screaming Alone” CD/ 32:10. 

Despite the hideous front cover this is really, really good. Raging old 
school hardcore with some new school influence. A vocalist who 
bellows out his anger, with constructive critism of the hardcorepunk 
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community, society and anything else that stands in his path. Good 
quality stuff here. If you don’t know this stuff, are from the UK and 
need a pointer - how about the stuff that KNUCKLEDUST and AREA 
EFFECT are doing. If you like that, then snap this one up. ‘Time To 
Leave’ is a killer. (MH) 
HOUSEHOLD NAME. 


WALL - “A Silent Volce Wanders...” CD/ 30:odd. 

Hold on, there’s a knock at the door. Hey, it's Dr Fate back to see me 
again! “Welcome back man, it's been a while... what have you got in 
store for me this time?” | ask him. “Well Russell, since this is your 
last CD review and that damn WALL CD is so fucking great, I've 
decided to play a trump card and jam it in your CD deck! What do 
you think about that then?” he replies. “Oh gee Doc, you're such a 
card, now I'll have to take a screwdriver to my CD deck and prise it 
out, then buy a new CD player! Thanks man!” | said. “Oh no prob- 
lem”, he said, “you know me, always ready to fuck things up! See 
yal”. Really, if there was like a tarot card with a dogshit on it, I'd get 
dealt it every time! | wouldn’t mind so much if this CD was jammed in 
my player and | could still play it, but it’s just totally jammed. Anyway, 
this is a totally great record from Japan’s WALL who play an amaz- 
ing mix of KOSJER D crossed with THE PROMISE RING or some- 
thing. They have a wonderfully clean and crisp guitar sound, that 
stabs and strokes with precision and some of the greatest choppy 
little riffs you're ever gonna get. The vocals are oozing confidence 
and passion and totally provide the icing on this little emo-pop-rock 
gem. It’s always great to hear bands coming out of Japan who aren't 
gtind or pop-punk, and WALL are a prime exponent of that. Excel- 
lent CD. Now, where’s that screwdriver...? (RR) 

SNUFFY SMILE, 4 24 4 302 Dalzawa, Setagaya, Tokyo 155 032, 
Japan. 


WALL, THE - “The Punk Collection” CD/ 56:38. 

In April 1981 two young punk rockers from Totton decided to go and 
see SLF on their ‘Go For It’ tour at Southampton’s Gaumont Thea- 
tre. Before the main attraction, the band given the task of getting 
100’s of punks in the mood were THE WALL. They actually made 
such a good job of it that they had to come back and do an encore! 
How very civilized it was back then! Anyway, back to this CD, the 
twenty tracks give you a musical history of THE WALL’s six year 
career which kicked off in 1978. Despite many line up changes they 
managed quite a few sharp musical punk ditties, including a fave of 
the SD boys ‘Uniforms - Everybody Needs A...’ This CD is worth 
having because if you’ve never heard THE WALL gett, if you go out 
looking for their vinyl you'll end up waiting quite a bit longer. (GS) 
CAPTAIN Oi. 


WATERSHIP DOWN “S/T” 7". 

[Insert first two sentences of ENGINE DOWN / TWELVE HOUR TURN 
review here]. No bleak English landscapes and innocent little bun- 
nies getting run over here though, just glorious melody driven 
hardcore that has a slight BOY SETS FIRE feel to it, although that’s 
more due to the screamy backing vocals. BOY SETS FIRE are all 
together heavier, but WATERSHIP DOWN still hold their own on the 
three tracks presented here as they take you, the listener, on many 
a special journey yet always return you home safely when the strug- 
gles of everyday life begin to cut you down. Ahem... (MD) 
IMMIGRANT SUN, PO Box 87, Stuyvestant Falls, NY 12174, USA. 
£2.25ppd from SUBJUGATION. 


WEAKLINGS - “S/T” CD/ 22;38. 

Like a tornado, THE WEAKLINGS come speeding out of Portland, 
Oregon and rattle off twelve songs in just under twenty three min- 
utes. So | think you can guess roughly what you're getting. Pacy 
punk toons, not sure about the lyrics (as there’s none supplied), but 
most of you into the US hardcore punk scene will find THE WEAK- 
LINGS right up your street. | always like bands like this live as much 
as | do on CD or record. | can imagine that these boys can put ona 
bit of a beer swillin’, manic show when required - urrgghh!! (GS) 
JUNK. 


WRITE OFFS / HOMEBREW split 7". 

I've heard only good things about the WRITE OFFS. | was expect- 
ing American sounding ska punk, but that’s not where the WRITE 
OFFS are coming from. The first track is called ‘McFuck’ which is 
just good old fashioned noisy punk rock. The second track is a slow 
ska track called ‘Legalise’, three guesses what that’s about. 
HOMEBREW play some pretty aggressive punk rock. They give us 
2 songs one called ‘Punch Drunk’, the other called ‘Home Brew’. Do 


you think they like drinking? | reckon their sound is somewhere in 
between NERVES and COCKNOOSE. Good music, good produc- 
tion, this is worth getting hold of. (DT) 

POTATO PRINT, 323 Hagley Rd, Pedmore, Stourbridge, 
W.Midlands, DY9 ORF, UK. 


YEAST - “2” 7" EP. 

Wow, where did these three guys from all of a sudden to make me 
stand up and listen? Whatever, this is top stuff that totally reminds 
me of UNDERSTAND (which in turn reminds me, whatever happened 
to them, just another major label casualty is my guess...), but maybe 
a little mellower than them, but still creating three great tracks of 
melodic edgy hardcore coupled with more than a few emo nuances 
and crafty little tempo changes. The lead track “Biscuit Boycott” is a 
fucking wonderful song, with a gorgeous fat bass sound, crunchy 
guitars, crisp drums, a chorus that pretty much shakes the walls, 
and an inspired jazzy off-beat middle section. Don’t know who the 
hell Memory Man Records are as they haven't seen sense and put 
an address on this, but it’s their first release, is totally impressive 
and a YEAST album would be nice as a second release. (RR) 
MEMORY MAN. 


YOUTH BRIGADE - “Out Of Print” CD/ 36:24. 

Well 50 is a pretty special number to reach for any independent punk 
tock record label so what better way to celebrate than by re-releas- 
ing some ultra-rare stuff by your own band all on one CD? That's 
exactly what the Stern bros have done here, sticking the original 
version of their “Sound And Fury” album (only 800 ever pressed) 
from 1982 together on a CD with a track from their first demo (as a 
six piece from 1981) and the “What Price Happiness?” 7". There’s 
also a 1993 version of ‘Somebody’s Gonna Get Their Head Kicked 
In!’. For all thatl’ve just mentioned, this is totally worth getting as 
there’s so much history here. For me, a YOUTH BRIGADE fan any- 
way, this is one of the most desirable items | could have recieved 
this year. Californian punk rock, the way it used to be. Oh, and what 
a surprise, the CD-ROM doesn’t even remotely work AND totally 
fucked up my computer. Jeez, when will | ever learn?! (MD) 

BYO, PO Box 67A64, Los Angeles, CA 90067, USA. 


ZORN - “Denn Alle Lust Will Ewigkeit” LP. 

| thought for a moment this was John Zorn of the NAKED CITY who 
used to do that crazed saxophone stuff years ago, but it’s better 
than that avante-garde crap, this is a German ZORN who play fuckin’ 
intense and ominously nasty metal. At least it’s metal in the sense 
that it’s way heavy and distorted, but in reality it’s a lot more atmos- 
pheric and tortured than most metal. ZORN put a lot of dynamics in 
their songs, they use tribal beats, soft haunting chords, throat-scrap- 
ing vocals, deep gravelled talking, long drawn out structures and 
sounds from some furnace of a studio. In fact the whole sound is 
akin to the equally scary CATHARSIS or even a version of 
STALINGRAD on prozac. Hell, I'm even scaring myself now, I’m 
gonna listen to this only in hours of daylight from now on. (RA) 
MAXIMUM VOICE. 


DEMO TAPE REVIEWS 


ACADEMY MORTICIANS - “The Forbidden Curriculum”. 

With the amount of tracks on this tape, coupled with their name, | 
thought this would be fast as fuck thrash/grindcore. As it happens 
this is fun and poppy punk which is hard to categorise, but a good 
reference point would be DEVO, but played in a snotty punk kinda 
way. The tape comes with a lyric sheet which is always good. Lyrics 
here attack the greed of corporations at the expense of the environ- 
ment and people, the millenium celebrations and the general levels 
of apathy we face when we try to make positive changes. Tapes like 
this make me glad because | know that people are still writing intel- 
ligent and angry punk songs whilst producing something which 
sounds different to most punk bands. (AG) 

Ray & Lin Bannister, 'Beggers Roost Croft’, Tanners Lane, 
Berkswell, Coventry, CV7 7DD, UK. 


ATOMIKA - “Dead Flowers”. 

Boring indie music. It sounds like at least one member of the band is 
into SAMIAM, ‘cause there are moments when you start thinking, 
“this sounds kiinda punky, this sounds kindalike SAMIAM”, then it 
just drifts off back into run of the mill indie type crap.(DT) 

6 Clevedon Court, Farnborough, Hampshire, GU14 7EJ, UK. 
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CAP DOWN - “Time For Change”. 

Blazing 90’s hardcore on some songs, then on others a funky ska 
beat. Great quality and a good over all appeal to it. Great singer and 
lots of cool beats. (MH) 

c/o HOUSEHOLD NAME. 


COLLATERAL DAMAGE - “The System Remains”. 

This lot are from Aberdeen, and play a very grindy, depressing ten 
tracks of anarcho punk, especially if you read the lyrics as you lis- 
ten, like | did. The lyrics cover the system we live under mainly, and 
the decay COLLATERAL DAMAGE think this is leading to. | don’t 
disagree with them, basically, but I'd probably have penned the lyr- 
ics differently just so | didn’t get too miserable! This tape is £1.50 
(with SAE). (GS) 

44 Alexander Drive, Aberdeen, AB24 2XE, UK. 


COMEDY OF PITY, THE - “Never (A)part”. 

Um, | think these guys were French (I say were because they've 
split up now, but I’m also being incredibly stupid because obviously 
they’re still French even if the band has split up, unless they’ve 
changed nationality since then, it’s possible | suppose...) but it’s been 
released on a British tape label. At least that’s what I'm assuming. 
But then again, the lyrics to one song are in Norwegian or some- 
thing, and one of the guys is called Vladimir. I’m getting a headache 
with all this confusion. And the music isn’t helping either, it’s just 
pretty badly produced sub-rock that gets punky and hardcore at times, 
but also rambles along in an out-of-key jumble at other times. At 
least it's not generic and they've tried some new stuff, but it just 
doesn’t seem to have pulled off. Some more practice and a better 
studio would probably have helped. | did like the handmade part of 
the sleeve urging me to go vegan though. | already am, but it was a 
nice thought. (RA) 

Karl, 1a Oakland Avenue, Stockport, Cheshire, SK2 6AX, UK. 


DOWN DIVISION - “Muh”. 

| think this might actually be an album or CD or whatever as there 
are 17 tracks and the production is excellent but it arrived on tape 
with a photocopied sleeve so that’s a demo in my books. It’s defi- 
nitely good enough to be an album anyway. Nothing new, just in- 
credibly tight and well played pop-punk, that | don’t usually dig too 
much but this is kinda hard to not like. Sounds as good as any of this 
sort of stuff that Fat, Doc Strange or Epitaph are releasing these 
days actually, if not better. Actually has a little of a gritty and poppy 
GOOD RIDDANCE sorta thing going on, and | like them a lot so | like 
this too. The drummer is amazing by the way. Good tape or CD or 
whatever, check ‘em out kiddo. (RR) 

Pl, PO Box 54, Bowmanston, PA 18030, USA. 


GUMPTION - “Simple Beginnings”. 

GUMPTION play ska punk, and they do it quite well. 6 tracks in all, 
most of which feature GUMPTION’s full horn section. They don't 
always seem to be playing the right notes in the right places on all 
the songs. Still, when they do get it right, they play some fine ska. 
The best track on this is a song called Us’, which is totally hornless, 
but totally excellent. They have a sound that fit’s in nicely with 
some of the JumpUp Ska bands, HOT STOVE JIMMY, TELEGRAPH 
etc. It's good to hear more and more UK bands like GUMPTION 
playing ska punk and really getting their shit together with horns and 
all. Drop them a line and check out their demo. (DT) 

4 Hambleton View, Newton Road, Tollerton, York, YO61 1QW. 


HYENA - “S/T”. 

This is pretty good. HYENA play tuneful punk rock that at times 
sounds similar to GOOBER PATROL. There are six tracks on this, 
the best being the first two, ‘State Of Control’ and ‘OAP’. They play 
some ska on a couple of tracks, but don’t really do ska any justice. 
Apparently they're going to make this demo into a CD, before they 
do that they should sort out the production ‘cause it does sound a bit 
too low-fi for release. (DT) 

‘Littleworth’, Tuesley Lane, Godalming, Surrey, GU7 1SJ, UK. 


MOS EISLEY - “S/T”. 

Firstly, | must say this demo looks really nice, the minimalist simplic- 
ity of the inlay makes a refreshing change, proving less is indeed 
more. Why can’t more bands see that? Musically I’m not into this at 
all - 3 chord punk rock with some bad backing vocals. The second 
song isn’t too bad, it reminds me of early SNUFF but | still can’t think 
of much else to say about this..... so | won't. (AG) 

84 Hazelbury Road, Bristol, BS14 9ET, UK. 


OTHERWISE - “Digit”. 

This is good, but hey, what the fuck’s going on? This is the second 
tape of (let's be honest) formulaic melodic hardcore that | like. Geez, 
I'll be getting into that generic ska-punk crap next! OTHERWISE are 
definitely doing the TEN FOOT POLE or NO USE FOR A NAME 
thing (you may also insert a number of other bands into that list) but 
they're doing it really well and more than competently. All three tracks 
have nice crisp production to aid the incredibly tight melodic sounds 
and | even found myself humming through them. “Circuit” has a nice 
little acoustic poppy middle section that broke things up nicely, it 
would have been nice to hear more departures from the formula like 
that. Whatever, this is a cool tape with an excellent sleeve too. | 
doubt OTHERWISE will be a ‘demo band’ for much longer. (RR) 
49 Eaton House, Vicarage Crescent, London, SW11 3LE, UK. 


RANGER SMITH - “S/T”, 

Y'know, even though the production is terrible and the recording is 
even worse than terrible | can still hear something in this tape from 
RANGER SMITH that has made me sit up and listen. It’s because 
their songs are really, really good - simple as that. Shit, | really wish 
this was a good quality recording, or even a seven inch, because 
the tight, fast and catchy pop-punk on here sounds seriously above 
average. At the moment it sounds like BROCCOLI gone totally pop, 
but | think that’s a really slack comparison. All | know is that | need to 
hear more. (MD) 

NO ADDRESS, UNFORTUNATELY. 


RIPPING TEETH - “S/T”. 
3 songs of melodic punk with a dose of early Operation Ivy. (MH) 
NO ADDRESS. 


SANITY ASSASSINS - “Speed Of Death”. 

Great quality hardcorepunk from America. All at a frantic pace and 
with a real hard edge. | say this could easily have been on Pusmort 
if they had have been going in the 80's as they have that metallic 
punk sound. Great stuff, they are on “Steve's Tapes Are Still Cool” 
compilation too, so check that out if you need any more persuasion 
to write to them. (MH) 

PO Box 380152, East Hartford, CT, 06138-0152, USA. 


SENSELESS - “Fast Music for Cool People”. 

The first song started with a totally NOFX jazzy guitar thing, twangy 
and jangly and | kinda hoped it would continue that way. But then it 
continued with the NOFX thing by going dadadada punk rock, with 
pretty snotty vocals and further in a WEASEL-esque keyboard en- 
tered the fray and sounded pretty fun. SENSELESS aren’t doing 
much new, and the other two demos I’ve reviewed thus far (DOWN 
DIVISION and OTHERWISE) do the same thing with far more preci- 
sion, but SENSELESS sound a lot more punk than either of those 
two because of the slacker production and rougher timing. Hardly 
caused my waters to break but yeah, it’s Okay y'know. (RR) 

37 Heath Ave, Maybank, Newcastle-u-L yme, Staffs, ST5 9NP, UK. 


THUMBTACK - “S/T”. 

This reminded me how we used to revel in asking our old Irish 
housemate if he had any ‘tumtacks’, Try it sometime on somebody 
else from Cork. Anyway, THUMBTACK are from Ohio in the USA, 
which is also where DREYFUS come from. And hey, looky here, 
THUMBTACK feature Pete that used to be in DREYFUS, what a 
coincidence (hehl). And so of course, since DREYFUS are such an 
awesome fucking band (ahem!) that released an awesome fucking 
record a while back (double-ahem!) then THUMBTACK are also 
fucking awesome. Sure they have that totally solid DREYFUS sound, 
since Pete plays guitars and does half of the singing, but now it’s 
mixed with a much heavier sound, and another vocalist with an ex- 
cellent gravelled and jagged voice. In fact that whole heavy melodic 
sound mixed with gravelled vocals totally brings PEGBOY to mind at 
times, especially the new PEGBOY material that blends the hooks 
and harmonies with the massive guitars and pounding drums. Across 
the course of these six tracks, THUMBTACK show an incredible 
amount of energy and force, but also show off the sort of bouncy 
melodies and addictive hooks that ensure the songs stay in your 
head for days. Somebody's sure to pick up THUMBTACK pretty soon, 
excellent bands never stay unsigned for long. (RR) 

Pete, 1814 N.High St. Apt. B, Columbus, OH 43201, USA. 


And we had even more stuff in than that, but lack of space and 
a tedlously slack (no longer a) reviewer from Leeds means we'll 
have to carry a few bits and pleces-over to next Issue. Sorry... 
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FANZINE REVIEWS 


ANTIPODER + LOVE & FLOWERS 64 pgs/ A4/ printed/ $3.00? 
This is a piece of art, really beautiful. | kept flicking though it just 
looking at it - probably all | could do as it’s mostly in Spanish. There's 
some English in it now and again, which made it all the more frus- 
trating because this stuff is really spot on. | just wish | could read it 
all. The layout is so well done, using an Apple Mac, crisp and clear 
and an overall DIY feel to it. There’s an interview with a butcher 
who turned veggie, pieces on CRESS, MANFAT and more. (MH) 
PO Box 8035, 33200 Xixon, Spain. 


BALD CACTUS #15/ 28 pgs/ A5/ photocopled/ 40p & SAE. 
Another issue of sarcasm, humour, wit and punk rock with this new 
issue being Andy’s tenth anniversary. Congratulations mate! In- 
side you'll find interviews with IMBALANCE, BUG CENTRAL and 
LUDDGANG. You also get articles, letters, reviews and a whole 
dose of attitude. You’d be a fool to miss it. Andy does a cool 
mailorder, so send a SAE for his list. (MH) 

PO Box HP171, Leeds, LS6 1XX, UK. 


BORN TO BE AWKWARD #1/ 32 pages/ A5/ copied /£1.00ppd? 
There’s very little of interest in this zine really. There’s a decent 
interview with NEW BOMB TURKS and an annoying one with FU- 
RIOUS GEORGE. It seems like for the first time ever George Tabb 
has absolutely nothing to say for himself, which is a shame cause 
| quite like the guy. There’s loads of record reviews in this, mainly 
of old, and | mean really old records, which is good or bad depend- 
ing on how you look at it. Also there’s film and book reviews and a 
very basic recipe for pasta sauce. Not that good, and probably the 
worst lay out I’ve seen in a while. Good lay out isn’t really that 
important, but if the content isn’t up to much either what does that 
leave you with? Not much. (DT) 

‘Woodpecker House’, Ridgway Rd, Pyrford, Woking, Surrey, 
GU22 8PR, UK. 


COFFEE BREAK #8/ 28 pages/ A4/ copied/ £1.00ppd. 

My first time seeing Coffee Break and | must say |’m pretty im- 
pressed. The majority of it consists of columns and interviews with 
just a handful of reviews. The long MISFITS interview is the high- 
light (although Jerry LIES about what happened in Newport - well 
yeah, someone did steal his skull, but the stroppy twat was almost 
in tears and stopped the show until he got it back. Then he started 
the song all over again, even though they'd play three quarters of it 
already. Yawnsville ahoy!) and also interviewed are BUS STATION 
LOONIES and SMUGGLERS. The columns are quite interesting 
but the ‘Big Zine, Little Zine’ one confused me a little, coming across 
as overly paranoid and quite bitter towards other ‘zines who have 
‘succeeded’. It says the editor of ‘Big ‘zine corp’ (this is aimed at 
Fracture, | presume?) have it easy and sit behind a big desk all day 
slagging everyone off. Yeah, whatever... Besides that rather odd 
interlude, Coffee Break is a cool ‘zine. (MD) 

3 Ash Court, Cattle Lane, Godalming, Surrey, GU7 1NQ, UK. 


COMPHELLATIOWN/ 64 pages/ A4/ printed/ $5.00ppd. 

This has been put out by Maximum Rock’n’roll and, as the cover 
says, it’s an in-depth guide to “Killed By Death, Bloodstains and 
other '77 - 84 Rare Punk Compilations”. Well yes, that’s exactly 
what it is. Every record with every track and every band is listed, 
and it seems to me that if you're a collector/ very into those records 
then this is totally essential. First 750 come splattered in pigs blood 
(like the one | have) which is totally fucking disgusting and also 
pretty surprisng considering the guy who put it together is a veg- 
etarian! (MD) 

Order from: Icki, PO Box 1223, Bloomington, IN 47401, USA. 


CONSENTING ADULTS #2/ 32 pages/ A3/ newsprint/ £1ppd. 

Typical. First thing that crops in my review pile and it’s a newspa- 
per about sex featuring a naked woman playing a violin on the 
front and a naked guy shadowed by two androgynous people in 
rubber on the back. As though my reputation for being a ‘sex writer’ 
wasn’t bad enough already. So just to redress the balance, I’ve 
handed this over to Kirstie for review, take it away: The Sexual 
Freedom Coalition (who produce this) describe themselves as “a 
pansexual group who challenge the current infringements of sexual 
freedoms by the authorities and press”. Right on, metaphorically 
fucking the authorities and literally fucking someone else. This news- 


ea — — — 


paper highlights several of the SFC’s campaigns as well as articles 
on Females in the Sex Industry, S&M Pride, The Erotic Oscars, 
Sex on the Net, new police censorship proposals, Drugs & Sex, 
Disability & Sex, Gay Issues and even how to throw a good sex 
party! If you’re an uninhibited, freedom lovin’ kinda kid you’ll want 
to read this. Mark Nisbet (editor of ‘Starkers’ naturist magazine) 
suggests that nudism remains unaccepted in the UK due to the 
absurdly moralistic stance of the Central Council for British Nud- 
ism, who deny the existence of sex and sexuality as a part of a 
rounded human being. | would suggest that certain sections of the 
punk/ he scene are so blinkered by their PC intentions that they 
are guilty of the same crime. Sex is part of life, one of the best 
parts, get hold of ‘Consenting Adults’ and revel in the squishy won- 
derland that is the human animal at play. (KS) on behalf of (RR). 
PO Box 4ZB, London, W1A 4ZB, UK. 


CONTRASCIENCE #6/ 64pgs/ A4ish/ printed/ $5ppd. 

This issue is just so jam-packed with information and there isn’t 
Once ounce of space wasted, just the way it should be. 
Contrascience is done by a punk kid Bryan, but focuses on the 
more political side of punk things. You’d hardly even know this was 
a punk zine as there are no band interviews, reviews or ads. But 
you do get interviews with well know punk scenesters who happen 
to be teachers; such as Chris Jensen, Martin (LOS CRUDOS), Todd 
(ex SPITBOY), and some more. There’s a written debate between 
Bryan and a prisoner and it’s based around sex. Bryan really han- 
dies himself well and the other guy is just trying to make excuses 
and you'll have to read this to find out what goes on. Then we have 
well written articles on the Timber Industry, Cuba, Truckers Strike, 
Jury Duty and Prison. It’s very educational and looks really good, 
simple but very effective. Do yourself a favour and get this. (MH) 
PO Box 8344, Minneapolis, MN 55408-0344, USA. 


DIRTY DOG #2/ 20 pages/ A5/ copied/ 50p & SAE. 

Pretty brief little ‘zine with an interview with GOOBER PATROL that 
really didn’t make much sense and another with the VANDALS that 
was actually pretty crazy and fun. Also has a few record and live 
reviews and a brief history of Epitaph Records that | really coulda 
done without. Layouts are down to a minimum. And asides from Mr 
Men and Bart Simpson pictures that’s about yer lot but | do like the 
village name in the address... (RR) 

2 Forge Close, Marsh Gibbon, Bicester, Oxon, OX6 OHZ, UK. 


ENCYCLOPEDIA OF CINEMATIC TRASH #2/ 24 pages/ A5/ 
printed/ £2ppd. 

| could spell that title no problem because when | was about 7 | laid 
in bed one Saturday morning and memorised how to spell ‘ency- 
clopedia’ from a book on my shelf. | was always a bit daft like that. 
So as that long-winded title would suggest this is an in-depth look 
at the world of schlocky films of the 60s and 70s that then passed 
for cinema. This issue concentrates on Blaxploitation Spaghetti 
Westerns, a genre that was new to me but includes such hip titles 
as “Panhandle Calibre 38”, “Black Gestapo” and “Cleopatra Jones 
and the Casino of Gold”. Gotta say, Mason really knows his stuff 
and this is really neatly put together so if you feel that your knowl- 
edge of Blaxploitation Spaghetti Westerns is a bit lacking (and let's 
face it, who’s isn’t?) you might wanna pick this up. Two nuggets is 
kinda steep though. (RR) 

PO Box 3137, Cumbernauld, Glasgow, G67 2AT, UK. 


ENZK #5/ 20 pages/ A5/ copied/ 50p & SAE. 

| keep thinking ENZK is no more, but then just to prove me wrong 
the new issue plops into the PO Box. It’s about as erratic as a 
drunk driver. This issue has pretty brief interviews with DAGOBAH, 
CRISPY NUTS, SOUTHPAW, THE MALPHS and PINTO plus a wee 
sprinkling of brief reviews too. There’s also some other brief bits n 
bobs like how to play CIRCLE JERKS’ “World Up My Ass” on yer 
axe (that’s punk-talk for guitar, just like four-string fucker is a bass 
player, mouthbox is a singer and ‘friend of the band’ is a drummer. 
Ha, | love that one...! ) and why Chumbawankwank aren't punk 
tock (personally I'd go further and say they're useless corporate 
fucks). | think the word with ENZK is ‘brief’; it's a decent zine with 
okay layouts and attitude but | could have done with a lot more of 
it. Which | guess is a compliment. (RR) 

93 Craigard Road, Dundee, DD2 4PT, UK. 


FACE FIRST #1/ 60 pages/ A5/ copled/ £1ppd. 
Ignore the awful cover that is inspiringly bad and there’s some pretty 
neat stuff inside. FACE FIRST is mainly covering a lot of s/e and 
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metal stuff, and doing with so with a young healthy attitude that’s 
open-minded and pretty funny at times. Interviews in this debut 
with KNUCKLEDUST, Darren of ‘Breeding Demons’ zine and Wolfie 
Retard are all pretty well handled. As with all the majority of zines 
though the best bits are the personal thoughts and columns which 
are pretty good. And although I’m not usually into reprints, there’s 
a hilarious one from The Sunday Times about how American 
straight-edgers cruise the streets looking for smokers so they can 
beat them over the head with their skateboards. | think maybe some- 
body took the Times for a little boat ride up bullshit creek. Oh, | was 
also amused by David's piece about how he construed my criti- 
cism of one his columns in another zine to be the ultimate slating 
and humiliation (surely not from innocent little me?) but | think he 
forgave me after dreaming that he threw me off an oil rig and | died. 
Scary. Could have maybe done without the support of bigoted fucks 
like SLAVEARC and a few pep-ups in the layout department (that’s 
not a slating by the way David!) but on the whole this was a pretty 
decent read. (RR) 

24 Moreland Ave, Benfleet, Essex, SS7 4ES, UK. 


FLIPSIDE #115/ 172 pages/ A4/ newsprint/ $5.00ppd. 

Hey, ever feel like you've been duped? Well the review of Fracture 
#4 in this issue is identical, word for word, of the review of Fracture 
#2 (just the band names are changed) a couple of issues ago! 
Does that mean they just have a ‘review template’ for publications 
and don’t even read them? Weird. Anyway, this is huge, tons of 
reading and decent photo's with good contrast. The interview with 
SLAYER was especially entertaining. Also in here is THE GAIN, 
RUDIMENTARY PENI, SEEIN’ RED and a whole host of other way 
less punk bands. One thing though, just because you have access 
to full colour really doesn’t mean you have to use EVERY colour in 
the rainbow in your layouts - it looks fucking horrible. | guess if you 
know Flipside you'll know what this ‘zine is all about by now. (MD) 
PO Box 60790, Pasedena, CA 91116, USA. 


GEEK ESSAY #3/ 40 pages/ A5/ copied/ 20p & SAE. 

Fuck, this is improving at a rate of knots and twenty shiny pennies 
is a silly price to charge for a 40 page zine, you can’t even get a 
bag of crisps for 20p these days, unless it’s those 10p bags of 
shitty things that are more like salty lumps of polystyrene. So that’s 
reason enough to buy this. And then there’s all the other cool rea- 
sons; interviews with BABIES THREE, STINKIN’ POLECATS, 
BEAUTY SCHOOL DROPOUT, PINK KROSS and the best two 
being with the ‘loud when drunk’ Paul of Resolve Records and ‘tall 
when sober’ Rich of Speedowax Records. And whilst I’m not usu- 
ally a fan of gig reviews, GE’s are cool, because they begin on the 
morning of the gig and cover the whole day’s events, which is a 
sight more interesting than just reading about the bands. The rest 
of the reviews are well written and honest and well, hey, this is just 
a cool zine and for half a measly penny per page you'd be deserv- 
edly called a dumbfuck if you didn’t pick it up. (RR) 

Plas Devon Farmhouse, Rossett Rd, Wrexham, LL13 9SY, UK. 


HEARTATTACK #18/ 72 pages/ A4/ printed/ $3.00 ppd. 

| have to admit that HaC is about the only regular American zine 
that | pick up these days, the others lost me a while ago, they just. 
got tepid. But HaC is always a fine forum for in-fighting (and seeing 
which emo-violence label can deliberately design the worst looking 
advert) that you can’t help but pick it up especially since you should 
only pay about 20p from the right distros in the UK. This issue’s 
theme is (to be spoken about in hushed in tones amongst half the 
hic kids) Sex which provides welcome respite from the ongoing 

tirades for and against Christian hardcore, for sex is always a topic 
that has eyes lighting up and cheeks blushing. So there’s some 
excellent pieces from the people that dared to actually write openly 

about sex and some very predictable pieces from folk that felt 

obliged to engage in political discussions that basically boiled down 

to the punk rock cliche of ‘do what you want to do’. And the fascina- 

tion amongst American punks with S&M sex and bondage is fast 

becoming tiresome. But another solid issue that is sure to have the 

knee-jerk puritans filling the letters pages of next issue. (RR) 

PO Box 848, Goleta, CA 93116, USA. 


HERE BE MONSTERS #16/ 36 pages/ A4/ copled/ £2.50 

Hot on the heels of the last issue and this issue bringing with it a 
SUPER ELECTRIC 7" that affected me badly (see record reviews). 
More of the same from Clive, this time featuring interviews with 
one of the world’s greatest bands TURBONEGRO (apparently 
they're nice guys, but | don’t wanna find out in person!), stompy 


bang-yo-head-to-this rap metallers STUCK MOJO, the aforemen- 
tioned SUPER ELECTRIC whom | don’t wish to talk about for fear 
that my phobia will rise again, the so-so PEECHEES and yet an- 
other interview with the money-machine that is RANCID. It’s weird 
that Tim of RANCID seems to think that the whole story of Brett 
Gurewitz’s heroin and crack addictions is a big secret though, hasn’t 
that been public news for years now? The guy was like an illegal 
pharmacy on legs with a short fuse up his ass. Anyway, where was 
|... oh yeah, there’s the usual huge pile of jumbled up reviews too. 
A little, nay a lot, more personality wouldn’t go amiss though. (RR) 
36 Folly Fields, Wheathampstead, Herts., AL4 8HL, UK. 


MAXIMUM ROCK’N’ROLL #187/ 168 pages/ $5.50ppd. 

This can’t be right? | actually found none of the interviews hard to 
read. Instead they're all laid out pretty well and are actually some 
of the better ones I’ve read in MAR in a while (anyone who saw the 
disgusting mess that was the ROSWELLS interview in #185 will 
surely know what I’m on about - If | was a member of that band I'd 
be SO pissed!), especially the one with Icki’s obsession, the REAL 
KIDS. The pioneers of punk this time around are the DEAD 
KENNEDYS and other interviews include Newcastle's SAWN OFF 
as well as THIRD PARTY, NO CLASS, CRETINS and more. There’s 
even a (surprisingly) light-hearted interlude in the guise of a ‘Holi- 
days In The Sun’ review by Lance Hahn and Tiger Lilly. Lance’s 
comment on Fracture faves VICE SQUAD was especially amusing 
- “I felt like | was watching Lita Ford" Hah! | must say though that 
giving such ‘credit card hotline’ type of nostalgia toss so much pub- 
licity is kind of contradictory to MRR’s past view on that festival 
(see cover of #159, co-incidentally included in the MRR interview 
last issue). Do | not have a valid point? Tons of reviews, columns 
and a neat film review section (recently re-introduced) concludes 
one of the best issues of MRR in a while. (MD) 

PO Box 460760, San Francisco, CA 94146-0760, USA. 


MOTH #1/ 16 pages/ A5/ copied/ 50p & postage. 

This is like a really bad junior school joke, right? A ‘zine dedicated 
to a ‘record label’ that doesn’t have any records out, even though it 
has ‘signed’ loads of bands. Reminds me of all that VIRGIN SOL- 
DIERS crap from last year. There's also some highly intelligent 
columns in here - “One of the best things to do in life is eat a big 
chicken in front of a straight edge vegan whilst sipping a tasy alco- 
holic beverage...” Jeez, | laughed for days when | read that. | really 
don’t know what else to say, for this is just plain shit. (MD) 

48 West Park Grove, Leeds, LS8 2DY, UK. 


MUDDLE #14/ 140 pages/ A4/ copled/ $2 & IRC. 

Muddle is currently my fave of the big US zines, a hands down 
easy winner over the likes of MRR, Punk Planet and HeartattaCk. 
It's taken the best elements of those zines (the size and open- 
mindedness of MRR, the layouts and emo tastes of PP and the 
politics of HaC) and stitched them together into a seriously chunky 
tome of cool. This issue is a parody of all those sickly sweet wom- 
en’s lifestyle mags like Cosmo and Vague (uh, Vogue), right down 
to the cover shot of a starry-eyed Muddle team-player clutching a 
flower. This theme brings with it a slew of funny and serious arti- 
cles on stuff like what to do when your friends don’t approve of 
your new-found love, why women are attracted to jerks, a five-stage 
move in finding love in the post-hardcore era, and that sort of stuff, 
you get the idea huh? The interviews are excellent and with some 
excellent bands too (JIMMY EAT WORLD, FRANKLIN, VERY SEC- 
RETARY, SUPERCHUNK, ROCKET FROM THE CRYPT, INDECI- 
SION, MORNING AGAIN, etc.) and the layouts are just beauty 
themself. But you wanna know what bugged me? That they chose 
to place photos of themselves and their friends on what seems like 
every other fuckin’ page! By the end of the zine | have to say | was 
sick to death of their smiley little faces. But whatever, if | produced 
a zine like Muddle maybe I'd plaster my mug across it’s pages too. 
There again, maybe not. (RR) 

PO Box 621, Ithaca, NY 14851, USA. 


NO BARCODES NECESSARY #7/ 32 pages/ A4/ printed/ £1.00 
plus postage. 

So the time has come for another all out wall of hadcore informa- 
tion and emotion to come crashing down on us and, as always, it 
was totally worth the wait. One of my favourite bands, BOY SETS 
FIRE are interviewed in here, which won me hands down, and also 
grilled in the very specific Mel Huges style are AREA EFFECT, 
KNUCKLEDUST, OUTLAST, ASSERT and EBOLA. The three guys 
who were interviewed last issue, Brob,-Stef and Nico continue their 
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indepth and interesting conversation too. | know Mel had a lot of 
problems with printing this time around but the end result is fine, 
well, except for the type size. | know this is a long-running and 
boring subject, but some of it in here is even smaller than the text 
in Rxax Oxexxosx. | couldn't even make it to the end of the EBOLA 
interview and the reviews, but a point and a half more in text size 
and NBN will be perfect. Besides that picky little moan though, NBN 
really is fast becoming the UK hardcore bible, it’s just a shame 
more people don’t realise this. (MD) 

83 Glebe Park, Chenterhill, Enniskillen, BT 744DB, UK. 


NO PICTURES #8/ 40 pages/ A5/ copied/ 50p ppd. 

A blatant lie if ever there was one since there’s a big picture on the 
front. And there are a few (though only a few) on the inside too. But 
then | think ‘Some Pictures’ would be a terrible name and would 
suggest that there was no text. So maybe I'll just go along ‘No 
Pictures’ in the end. Anyway, it’s going with music that isn’t usually 
my thang, so it says something that | read it from cover to cover 
anyway. This issue has interviews with MOGWAI, AERIAL M, 
MAGOO, HIRAMEKA HI-FI, DAWN OF THE REPLICANTS, UK 
SUBS and a terrible one with the eternally annoying BIS. All are 
pretty well done and the UK SUBS was one was cool, ol’ Charlie 
had some interesting things to say and seemed like a nice guy too. 
Well, aren't all grandads nice guys? Also has gig, record and zine 
reviews and some other stuff too, all coated with a free and easy 
laid-back attitude. (RR) 

PO Box 3904, Walton, Essex, CO14 8TL, UK. 


ONE OFF #2/ A4/ 36pgs/ printed/ £2.99. 

This issue comes with the comp CD (reviewed elsewhere) ‘Re- 
spect Is Not Just A Word’. | really loved this issue because it has a 
real attitude to it, | showed some people at work it and they thought 
it was mad and me along with it. Worked didn’t it. Yeah. Inside 
there’s interviews with NEUROSIS, CHEAPSKATE, BLUNT and 
Mero of Rejected Records. There's also a piece on Henry Rollins. 
Reviews, opinions and loads of other zine malarkey. This is one 
cool zine. (MH) 

PO Box 5468, Crumlin, Dublin 12, Ireland. 


PLAIN RAPPER COMIX #2/ 38 pages/ A4/ printed/ £3.50 ppd. 

Y'know, a good few years ago now | used to have this comic, along 
with everything else Pete Loveday had done then and they were 
my pride and joy. About the same time | had a hippy fuck friend 
whom | trusted enough to lend all the comics. About a week later 
that said same friend was snuggling up under the bedsheets and 
doing the sticky-shuffle with my then girlfriend. | told him (and her) 
to go fuck themselves. Had | have realized that he still had all my 
Loveday comics, | would got them back off him then told him to go 
fuck himself, because the fact of the matter was that | was more 
gutted that he’d stolen my comics than the fact that he’d whispered 
sweet nothings into my ex’s ears. And so years later it transpires 
that she’s now a lesbian and another copy of Plain Rapper #2 finds 
its way into my life. Sometimes, life is sweet. Anyway, this is an 
updated version of the comic and it’s just as awesome as | remem- 
ber it. It's basically a graphical book (yes book, you'll understand 
when you see the amount of text) covering the history of Marijuana 
and how it became an illegal drug and wow, what a story it is. It’s 
based around a guy named Russell (cut the jokes now, please!) 
who basically drifts through life taking drugs and being one hell of 
a funny guy. Honestly, this had me laughing out loud at times! It’s 
got a full-colour cover, the artwork is excellent, and you'll probably 
share a lot of Russell's experiences with real-life events. So if you've 
ever smoked, eaten, drank, grown, bought, sold, worn or smug- 
gled cannabis then this is an essential read. Even if you haven't, 
it's still an amazing account of the corruption, bribery, racism and 
political double-dealing that led to the world’s most versatile plant 
becoming illegal. (RR) 

AK Press, PO Box 12766, Edinburgh, EH8 9YE, UK. 


PLASTIC BOMB #24/ 132 pages/ A4/ printed/ $5.00 ppd. 

Jeez, thin glossy paper much be really cheap to print on in Ger- 
many because, along with the pretty incredible Ox fanzine, Plastic 
Bombis a gigantic read complete with tiny text and full colour cover. 
Think about it - say 100 plus pages of tiny text with a bit of layout. 
That's a lot of stuff to read... And of course being in German it’s a 
lot of stuff to read that | couldn't. And I'm pissed. This issue fea- 
tures AUS ROTTEN, SWINGIN’ UTTERS, BLONDIE, WOLFPACK, 
Radio Blast Records and a whole load more, and it also comes 
with a 33 track CD - see record reviews section for that. | must just 


add too that the cover is one of the best I’ve ever seen, not be- 
cause it’s particularly great, but just because it made me laugh all 
night long. When | grow up, | wanna look like that! (MD) 
Gustav-Freytag-Str. 18, 47057 Diusburg, Germany. 


PLASTIC BOMB #25/ 132 pages/ A4/ printed/ Um £3, maybe. 
It must be great to be German. Not only do you get your beer served 
by the litre in bierkellers but you also get both ‘Ox’ zine and ‘Plastic 
Bomb’ zine to choose from, both of which come with free CDs and 
both of which just look totally great. And what do we get in Blighty? 
Um, the NME or Kerrang! to choose from, gee thanks. So in this 
monster of an issue is HAMMERHEAD, JELLO BIAFRA, THE DICK- 
IES, VARUKERS, TV SMITH, and just sooooo much more that it 
hurts. There are massive reviews sections and so much other stuff 
that it would scare you. And, sob, the thing is, sob, that it’s all in 
German! Oh, to be able to speak that language of umlauts and 
gutteral grunts, what a life that would be. Sigh... (RR) 
Gustav-Freytag-Str. 18, 47057 Duisburg, Germany. 


POP GIRLS #1/ 60 pages/ A5/ copied/ £1.00 & SAE. 

This is a ‘girl only’ fanzine from one of the members of Scottish 
indie pop band BIS, and it’s pretty good, yknow.There are tons of 
interesting interviews in here with women from bands such as 
MAKE-UP, SOFTIES, BUDGET GIRLS, TEAM DRESCH and more 
as well as one with Candice at K Records. The rest of the ‘zine 
consists of personal writing which ranged from pretty interesting 
and heartfelt (such asthe weight loss article) to downright tedious 
(‘My 21st Birthday’, which appears to have been written by a six 
year old). The one thing | can say about Pop Girls though is that it’s 
obvious a lot of work has gone into it, which is a bit of a rarity in 
‘zine land, and I’m curious to see how it progresses. I’d also like to 
know if Amanda has had any letters in because I’m sure that if | put 
out an ‘all bloke, no women’ ‘zine | would be hailed as the most 
sexist man in Britain. Hmmm... (MD) 

PO Box 3821, Glasgow, G46 6JY, UK. 


PUNK SHOCKER #8/ 36 pgs/ A5/ printed/ 50p & SAE. 
Thoroughly enjoyed this one, more than | thought | would. Inter- 
views with GBH and UK SUBS, which are suprisingly really good 
and are fun and full of information and some surprises. There's 
also one with Swedish band WOLFPACK. Andy is full of wit and 
askes questions on football, beer and who you'd like to shag. He 
knows his music and you can tell this by his reviews. Fun read to 
be had by those who take a chance. (MH) 

PO Box ITA, Newcastle Upon Tyne, NE99, ITA, UK. 


PUNK’S OXO #3/ 24pgs/ A4/ photocopied/ 50p & SAE. 

This guys still putting them out, with a slight improvement this time 
- but at least he is improving. Interviews with ONSLAUGHT (defi- 
nitely a waste of space in the layout) and MAGGOT SLAYER OVER- 
DRIVE. A couple of other writings, those fucking stupid Victory bios, 
neat pictures of VARUKERS and CHAOS UK. Ha, the cat was let 
out of the bag as regards getting it photocopied at work. If you had 
to pay to get it printed would you put more stuff in it? Keep trying is 
all | can say. (MH) 

18 Woodland Way, Kingswood, Bristol, BS15 1QH, UK. 


PUNK’S OXO #4/ 20 pages/ A4/ copied/ 50p & SAE 

Go and see the letters pages for a very funny letter. Like if you 
can't take criticism don’t mail us your stuff, easy as that. Anyway, 
this is actually getting better (hard not to really), the crap reprinted 
press releases are gone and this actually took about 10 minutes to 
read (rather than 5 mins as the last issue did). So in betwixt the 
chaos that passes for layouts is interviews with PUS, THE BOL- 
SHEVIKS and a one with FOUR LETTER WORD reprinted from 
another zine which seems a strange thing to do. Y’know by issue 
#20, Punk’s Oxo might actually be okay. Maybe. (RR) 

18 Woodland Way, Kingswood, Bristol, BS15 1QH, UK. 


REAL OVERDOSE #18/ 64 pages/ A5/ copled/ £1 & SAE. 

It's a shame that Wolfie has all these weird little hang-ups about 
Fracture, and insists on dropping them into everything he writes 
these days. | really can’t figure out why he says things like that we 
never asked him to contribute to Fracture when he had reviews in 
#1 and was actually invited into the whole thing at the beginning 
anyway. And then he suggests that we're not doing ourselves any 
favours with ‘certain people’ by covering the music we do. The only 
‘certain people’ | can think of whose feathers we may have ruffled 
somewhat have been lame label and press people who would pre- 
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fer that we covered international platinum-selling bands over our 
choice of mainly DIY bands and labels. Whatever, criticism is what 
makes it all worthwhile, I’d much rather provoke an honest opinion 
than nothing at all. So anyway, where was |? Ah yes, the new issue 
of Real OD that is looking much the same as ever, even though | 
couldn't actually spot any differences with the new computer gear, 
apart from the photo resolution being pretty low in places. Inter- 
views in this issue are with the OFFSPRING (a fine schlock soft 
rock band, but a terrible punk rock one), LAST DAYS OF APRIL, 
STINKING POLECATS, NERVOUS TENSION, EXTERNAL MEN- 
ACE, JAMMING ARABS, QUADRAJETS, SHATTERHAND, BORIS 
THE SPRINKLER and others too. Paul Resolve also has his final 
instalment of ‘making a record’, this time concentrating on the sleeve 
and offering a sage word to the wise about never, ever including 
one of those godawful collages of you and your drunk friends pull- 
ing faces. A load of reviews, columns and all the other zine stuff 
too. Another decent issue from Wolfie, much the same as previous 
issues, so you should know what to expect by now. (RA) 

64 Chatsworth Drive, Ipswich, Suffolk, IP4 5XD, UK. 


RIGSBY #10/ 94 pages/ A5/ printed/ £1.00 & postage? 

This is the first time I've seen a copy of Rigsby and it will probably 
be the last time too, cause this is their final issue, dammit. There's 
interviews with GROOVIE GOULIES, CAUSE FOR ALARM, THE 
HUMPERS, VANILLA POD and COSMOMKS. There's loads of great 
photo’s in this as well as loads of reviews. Also, there's lot's of top 
ten list’s of well known ‘zine folk and bands telling us what there 
top ten favourite records are. This is one hell of a read, 94 pages, 
that’s the fattest A5 zine I’ve seen in quite a while. It’s just a shame 
this ‘zine is ending. (D7) 

50 Hollingbury Rise, Brighton, BN1 7HJ, East Sussex, UK. 


SAVAGE AMUSEMENT #6/ 8 pages/ A4/ printed/ FREE + SAE. 
Ol Trev really never does cease to amuse me as he has to be one 
the most musically narrow-minded people in the entire world, yet 
doesn’t come across like too much of a tosser! According to Trev, 
Subjugation are “a label who are like a magnet for shit bands” and 
basically if it ain’t ‘Oil’ it ain’t worth a second thought. Oh well, | 
suppose someone's gotta be into it! Anyway, this is basically a free 
Oi! review newsletter type thing that comes out on a regular basis, 
but | wasn't allowed to read any of it because I’m not working class. 
I'm sure it’s very funny though. (MD) 

57 Briardene, Burnoptield, Newcastle, NE16 6LJ, UK. 


SCANNER #2/ 48 pages/ A5/ printed/ £1.00 & SAE. 

Wow, this just fucking rules so much. Unlike it’s buddy ‘zine 58 
doors down the street, Scanner does not come off as wallowing in 
surreal, meaningless, unjustified bitterness and instead goes right 
for the honest-to-goodness punk rock jugular with great interviews 
from the likes of PEGBOY, DBS, SUBHUMANS and more, as well 
as a huge (and vastly informative) chat with the folk from New York’s 
infamous ABC NO RIO club. There’s a healthy amount of reviews, 
articles and columns too, and the whole thing just oozes enthusi- 
asm and quality. The layouts are great as well (although a better 
print job would be nice) and everything is as readable as you need 
it to be. Scanner is yet another shining light in the increasingly 
great UK ‘zine scene. Oh, and | can assure you Steve, the VICE 
SQUAD album covers were NO mistake! (MD) 

6 Chatsworth Drive, Ipswich, Suffolk, IP4 5XA, UK. 


SCANNER #2/ 48 pages/ A5/ printed/ £1 & SAE. 

Hey Steve, thanks for being a good egg of the highest order and 
sending two copies of the ‘zine so | could have one too. You are a 
man among mice. And by the way, the ’zine is excellent, | dug it 
muchly. (RR) 

6 Chatsworth Drive, Ipswich, Suffolk, IP4 5XA, UK. 


SLUG AND LETTUCE #56/ 18 pages/ A3/ newspaper/ $1.50 ppd. 
Great ongoing DIY punk newspaper from Richmond, Virginia which 
consists mainly of record and ‘zine reviews, classifieds, good pho- 
tographs and a couple of columns. Definitely worth it for the re- 
views as there’s loads here, and the incredible amount of DIY con- 
tact addresses. (MD) 

PO Box 26632, Richmond, VA 23261-6632, USA. 


SPLEEN VENT #2/ 28 pgs/ A5/ photocopied/ 40p & SAE. 

Good to see another issue of Geoff and Charlotte with more writ- 
ings this time around, with the only band interview being with Ol 
POLLOI. The interview mainly deals with Anti Fascist Action and is 


really good. There’s lots of columns/ articles included in here and 
cover quite a range of subjects. Send away for this today. (MH) 
49 West Street, Chichester, W.Sussex, PO19 IRP, UK. 


SUSPECT DEVICE #31/ 72 pages/ A5/ copied/ £1.00ppd. 
Okay, take note, for this is like the best damn issue of Suspect 
Device I've seen. It’s totally jam-packed with stuff including a big, 
informative interview with RANCID done by punk rock legend and 
all round guru and martyr Dave Stuart, as well as interviews with 
ANNALISE, MINUTE MANIFESTO, BABIES 3 and the 
DESTRUCTOS. Dave Stuart’s regular review/ diary section is a 
fascinating treat as always, even if he did run some rather irrel- 
evant junk, and the columns section is the best in the whole of the 
UK (Hmmm, we've already poached one of their reviewers, now 
how the hel! am | gonna bribe the rest of the crew?!) Seriously, I’m 
just jealous as hell! As I’ve said time and time again, you'd be one 
dumb ass son of a bitch if you didn’t pick SD up on a regular basis 
- this is what the UK punk ‘zine scene is all about. (MD) 

PO Box 295, Southampton, SO17 1LW, UK. 


TO HELL ‘EN BACK #2/ 28 pages/ A5/ copied/ £1.00 ppd? 
Where would we be without computers? Not reading smart little 
zines like this one. Remember the days of hand written zines printed 
with vegan beetroot ink on recycled chip board paper? This is laid 
out well, making it a pleasure to read. You get indepth interviews 
with SWINGIN’ UTTERS and STRUNG OUT and a not so in depth 
interview with PW LONG'S REELFOOT. Reviews of the Reading 
Warped Tour, the Fat Wreck gig in London and record and ‘zine 
reviews. There’s no wasted space in this and every page has some- 
thing worth reading on it. This is really cool for only the second 
issue, worth checking out. (DT) 

80 Old Farm Road, Guilford, Surrey, GU1 1QP, UK. 


TRIPPA SHAKE #10/ 24pgs/ A4/ newsprint/ FREE + postage. 
Can't really understand why this is being reviewed in Fracture, how 
many of the Fracture readers will be able to read Italian? The only 
thing | can read is the titles for CDs, records, zines, etc. Visually it 
offers nothing, just columns of reviews and interviews. No thought 
whatsoever went into the layouts. Your life will certainly be OK with- 
out this. (MH) 

Ballini Stefano, Via Mocale 79, 50028, Tavarnelle VP (Fi), Italy. 


TRUST #72/ 68 pages/ A4/ printed/ $3.00ppd? 

My first time seeing this legendary German fanzine and | must say 
| was blown away. It totally sticks to its roots by mixing precise 
cut’n’paste with more modern computerised layouts, and the end 
result is very reminiscent of some issues of UK ‘zine Artcore - very 
stark and with interesting use of negative text (ie. white text on 
black). Yeah, it looks just awesome! Okay, so the text is all in Ger- 
man but that really didn’t stop me from looking at it more than once 
- at this rate | would have subconsciously learnt the entire German 
language by the year 2006! It feels and looks so nice | just can’t 
leave it alone... Anyway, interviews include BOB MOULD, COA- 
LESCE, KILL OUT TRASH, SEPULTURA (!) and more, and other 
stuff like gig reviews, columns and reviews fill up the rest of the 
pages. Really, Trust is a damn fine ‘zine. (MD) 

Dolf, Postfach 110762, 28207 Bremen, Germany. 


VISION ON #15/ 40 pages/ A4/ printed/ Free with SAE. 

Got to admit | haven't had a chance to fully read this new VO yet as 
Steve thrust one into my hand just the other day, but | can tell you 
tight now that it will be amazing. | know it will be because it’s right 
up there as one of my favourite UK zines, so coupled with the fact 
that it’s also as free as nads on a nudie beach then it’s the most 
perfect ‘zine for all you skinflints out there. In here is excellent in- 
terviews with current faves JETS TO BRAZIL, the excellent AVAIL, 
the godlike DICKIES, plus other hipsters like KODIAK, THE TONE, 
SERVOTRON, THE VANDALS, ROCKET FROM THE CRYPT, MR 
T EXPERIENCE, etc. There's also a non-interview with THE MIS- 
FITS, which Steve refused to run on the grounds that Jerry is a 
class-one high-grade fuckface. Quite right. Excellent columns too 
from the likes of David Stuart (the naughty boy gets rude), Tony 
Suspect, Pete of ‘Land of Treason’, Neil Swan, Tom Craven and 
more, all of whom provide some well-written commentaries on life. 
And as for the reviews, well sheesh, enough to give you goose- 
bumps!! Yep, another excellent issue of this great zine, and all for 
the price of nothing at all. Only an idiot dumber than 
GUTTERMOUTH wouldn't pick this up! (RR) 

27 Spring Bank Croft, Holmfirth, W.Yorks, HD7 1LW, UK. 
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HOT WATER MUSIC HOT WATER MUSIC HWM / CLAIRMEL 


“Fuel...” LP/CD “Find...” LP/CD TOMORROW -11” 


Please contact us fd Wholesale Prices! 


We sell direct to Distros, Stoves, ete, 


Postpaid Prices for EUROPE: LP $9 (surface) / $12 (air) * 


I HATE MYSELF / 
12 HOUR TURN-LP 


PANTHRO U.K. 


UNITED 13 -LP/CD CD ($5 ppd) 


“28” LP/CD 


t water music 


‘Live at the Hardback” LP/CD 


In your sweaty hands January 1999, on No : PEA” records. Twelve songs, recorded 8/28/98. 


CLAIRMEL 


HANKSHAW 


“Fair Weather Fan” LP/CD “Nothing Personal” CD 


CD $9 (air) © $1 for Mailorder Catalog of 4,000 stuffs! 
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splitting heats 


LEFT FOR DEAD 


“Splitting Heads” CD “Songs of Sin...” 


